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M If you have a scientific paper on the sub-
ject of built heritage that you would like to
publish in the Transsylvania Nostra Journal,
granted with CNCS B category, please take
into consideration the followings:

The peer review process will be a double-

blind review (the reviewers will not know

the name of the paper’s author, nor will the
author know the name of his reviewers). The
articles should be written in one of the fol-
lowing languages: Romanian, English, Ger-
man or Hungarian. If you have a translation
in English (if the article itself is not written in

English), please send that too.

During the revision process the following cri-

teria will be taken into consideration:

— Technical review (including style and lan-
guage);

— Importance of the research field, level of
novelty, originality and innovation of the
ideas and/or the analysis;

— Knowledge of the subject’s field gained from
reference studies, and/or empiric/applica-
tive study;

—The quality of used methodology, organis-
ing the material, formulation and presenta-
tion of the ideas of the paper, structure of
the paper;

— The importance of subject in the studied
field, contributions to knowledge.

Editing criteria:

Paper format: A4, Margins: top 2.0 cm, bottom

2.0 cm, left 2.5 cm, right 2.0 cm, line spacing

1.5.

The paper shall contain:

1. Title of the article

2. Abstract

3. Keywords

4. Text size: 10,000-15,000 characters in-
cluding spaces.

5. List of illustrations (drawings and/or

photographs). Please send the illustra-
tions separately from the text in .jpg or
tif format, size: minimum 300 dpi and
min. 1 MB.
Note: Please do not send more than 15 il-
lustrations, and please do indicate their
priority level so that we can publish
them in this order (as long as the editing
makes it possible).

6. You may use special characters, if needed.

7. In order to respect the journal's policy,

we kindly ask you not to mention names
of private institutions. If their mention-
ing is inevitable, we recommend you to
describe only their profile, or to refer to
them (e.g. company specialised in electri-
cal installations) without naming them.

. Please avoid mentioning in the refer-
ences (footnotes, bibliography) sources
(mostly in the case of internet websites)
that weren't or cannot be scientifically
verified (for e.g. user-generated content
websites).

(o}

You may find detailed information about how
to send the articles, the peer review process
and the publication ethics statement, by visit-
ing the Transsylvania Nostra Journal’s website:
http://www.transsylvanianostra.eu/revista-en-
peer.html.

B in cazul in care aveti un articol stiintific in
domeniul patrimoniului construit si doriti sa
il publicati in revista Transsylvania Nostra,
clasificata cu categoria CNCS B, va rugam sa
aveti in vedere urmatoarele:

Procesul de evaluare este de tipul double-

blind review (nici evaluatorii nu cunosc nu-

mele autorului articolului si nici autorul nu
cunoaste numele evaluatorilor). Articolele se
vor trimite in oricare dintre limbile romana,
englezd, germana sau maghiara. Daca exista

o traducere a articolului in limba engleza (in

cazul articolelor care nu sunt scrise in aceasta

Limbé), se va trimite gi traducerea.

In procesul de evaluare a lucrarii se vor lua in

considerare urmatoarele aspecte:

— evaluare tehnica (inclusiv stilul si limbajul
utilizat);

— importanta domeniului cercetarii, gradul de
noutate, originalitate si inovatie a ideilor si/
sau a analizei;

— cunoasterea domeniului cercetat prin stu-
diul literaturii de specialitate, si/sau studiul
unor cercetari empirice/aplicative din do-
meniu;

— calitatea demersului metodologic, organiza-
rea materialului, formularea si prezentarea
ideaticii, modul de structurare a lucrarii;

— importanta temei in domeniul de cercetare,
contributii la cunoastere.

Criterii de redactare:

Format A4, cu marginile: sus 2,0 cm, jos 2,0

cm, stdnga 2,5 cm, dreapta 2,0 cm, distanta

dintre rinduri: 1,5

Va contine:

1. Titlul prelegerii

2. Rezumat

3. Cuvinte cheie

4. Articolul va avea 10.000-15.000 caracte-

re, inclusiv spatiile dintre acestea

5. Lista ilustratiilor (desene si fotografii). Ilus-
tratiile vor fi in format jpg sau tif, cu urma-
toarele caracteristici: 300 dpi i min. 1 MB.
Nota: Din cauza spatiului limitat, avem
posibilitatea de a publica in jur de 10-12
ilustratii. Asadar, va rugdm sa ne trimiteti
max. 15 ilustratii, indicAnd prioritatea
de tehnoredactare, vom incerca sa le publi-
cam in aceastd ordine.

. Se vor utiliza diacriticele (literele s, t, &, 1, 8).

7. Pentru a respecta politica revistei, va
rugam sa evitati mentionarea, in cadrul
articolelor, a numelor institutiilor pri-
vate. Daca acest lucru este inevitabil, va
recomandam sa descrieti doar profilul
acestora, ori sa faceti referi la ele (de ex.
firmd de instalatii electrice), fara a divul-
ga numele acestora.

.In cadrul referintelor (note de subsol,
bibliografie) va rugam sa evitati citarea
unor surse (mai ales in cazul surselor de
pe internet) care nu au fost sau nu pot
fi verificate din punct de vedere stiintific
(de ex. site-uri pe care continutul este ge-
nerat de utilizatori).

(<2}
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Pentru mai multe informatii despre modul de
trimitere a articolelor, procesul de recenzie si
standardele etice, va invitam sa consultati pagina
web a revistei Transsylvania Nostra: http://www.
transsylvanianostra.eu/revista-ro-peer.html.

B Amennyiben On szerzéje egy olyan tudo-
manyos cikknek, amely az épitett orokség
szakteriiletén irédott, és szeretné azt a CNCS
B kategoriaval ellatott Transsylvania Nost-
ra cimi folyéiratban kozolni, kérjuk, vegye
figyelembe a kovetkeziket:
Szerkesztéségiink a double-blind review méd-
szert alkalmazza, amely szerint a lektorok
nem ismerik a szerzé nevét, és a szerz6 sem
ismeri a lektorokét. A cikk szovegét roman,
angol, német vagy magyar nyelven kiildhetik
be. Amennyiben rendelkeznek angol fordités-
sal (amennyiben a cikk nem angol nyelven
ir6dott), kérjik, kialdjék el azt is.

A kiértékelés az alabbi kritériumok alapjan

torténik:

— A szoveg formai kiértékelése (beleértve a
nyelvezetet és a stilust is);

— A cikk jelentésége az adott szakteriileten, in-
novativitas, eredetiség, a cikkben el6fordul6
otletek és azok elemzésének eredetisége;

— A kutatasi teriilet ismerete, a szakirodalom
tanulményozédsa és az empirikus kutatdsok
révén;

— A felhasznalt mddszertan, a szoveg gondo-
latmenete, az 6tletek megfogalmazasa és be-
mutatésa, a tanulmény felépitése;

— A cikk témajanak relevancidja az adott ku-
tatdsi teriileten beliil, a tudomény fejl6désé-
hez valé hozzéjarulas mértéke.

Formai kévetelmények:

Lapbeallitas: A4, Oldalbeallitas: fels6 2,0 cm,
als6 2,0 cm, bal 2,5 cm, jobb lapszél 2,0 cm,
1,5 sorkoz.

Tartalom:

1. A cikk cime

2. Kivonat

3. Kulcsszavak

4. A cikk szovegének terjedelme: 10.000-
15.000 karakter letités szokozokkel egytitt.

5. [llusztraciok (rajzok és fényképek) jegy-
zéke. Kérjik, az illusztrdcidkat .jpg vagy
.tif formatumban kiildjék el 300 dpi fel-
bontédsban és min. 1 MB méretben.
Megjegyzés: a korlatozott hely miatt, rend-
szerint 10-12 illusztraciét 41l médunkban
kozolni. Ezért kérjik, hogy max. 15 il-
lusztréciot kiildjon, feltiintetve azok prio-
ritdsat, és amennyiben a kiadvanyszer-
kesztés megengedi, igyeksziink ebben a
sorrendben kozzétenni Gket.

6. Kérjiik, hasznaljanak ékezetes karaktereket.

7. A folyoirat politikajanak betartasa érdekeé-
ben kérjiik, ne emlitse a cikkben magén-
intézmények vagy cégek nevét. Amennyi-
ben ez elkeriilhetetlen, ajanljuk csak az
intézmény vagy cég profiljat megnevezni
vagy utalni ra (pl. elektromos berendezé-
seket forgalmazo cég), anélkiil, hogy fel-
fedje ennek nevét.

8. A hivatkozéasokban (labjegyzet, bibliogra-
fia) kérjik, ne idézzen olyan forrasokat
(kiilonosen internetes forrasokat), ame-
lyek tudoményos hitelessége nem ellen-
6rizheté (pl. felhasznélok altal létreho-
zott honlapok tartalmai).

Tovébbi informécidkat taldlnak a cikkek be-
kiildési modjardl, a kollegiélis lektoralas fo-
lyamatardl és a publikalas etikai alapelveirdl,
a Transsylvania Nostra folyéirat honlapjan:
http://www.transsylvanianostra.eu/revista-hu-
peer.html.

M Front cover photo: Mural painting of the Calvinist Church in Mugeni - detail © Janos HENNING B Back cover photo: Interior of the Calvinist Church in Mugeni © Jdnos HENNING
M Fotografie coperta I: Pictura murald al Bisericii Reformate din Mugeni — detaliu © Jdnos HENNING M Fotografie coperta IV: Interiorul Bisericii Reformate din Mugeni © Janos HENNING
M Els6 fedél képe: Falkép a bogozi reformétus templomban — részlet © HENNING Janos Bl Hatso fedél képe: A bogozi reformétus templom belseje © HENNING Janos



B There is no doubt that Transsylva-
nia Nostra Journal still keeps its unique
character after six years of existence
through the wide range of topics it treats
and the linguistic variety of its articles.
This is testified by the appreciative letter
about the decision of indexing the jour-
nal in SCOPUS international database,
received by the editorial office at the be-
ginning of this year.

Beside drawing attention on the fact
that there is still a lot of work in front of
us, the letter speaks in flattering terms
about the journal: ‘this is a significant
and fascinating journal with an impres-
sive review policy.”* These appreciative
words let us believe that the work in
these last six years was not useless and
that we are on the right track towards
reaching the goals we have defined.
Thus we are glad to announce our read-
ers and our future authors that our ef-
fort to keep a high-level scientific jour-
nal was scored as B category by the Na-
tional Council for Scientific Research
(CNCS)>.

According to the new methodology of
the CNCS established in 2011 for classi-
fving the publishers and journals in the
field of human sciences, the Transsyl-
vania Nostra Journal is one of the three
accredited scientific journals in Roma-
nia, that were granted with B category.
Accreditation in Romania is important
mainly for professors, PhD students and
researchers who participate in competi-
tions, because according to the new ed-
ucational system, only research results
which were published in accredited
journals are valuable.

We shall keep up the work we have al-
ready started, including the project of
making articles accessible on the Inter-
net (with or without fee), offering in this
way the opportunity of better dissemi-
nation of the research resullts.

Eniké TAKACS
Editorial General Secretary

1 Excerpt from the letter sent by the Content
Selection and Advisory Board of SCOPUS
on January 7, 2013.

2 Consiliul National al Cercetarii Stiintifi-
ce (CNCS) (National Council for Scienti-
ficResearch) [ed. note], http://www.cncs-
nrc.ro/wp-content/uploads/2013/01/arh.
rev_.28.01.2013.pdf.
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B Cred ca putem declara cu certitu-
dine ca revista Transsylvania Nostra
si-a pastrat caracterul unic si dupad
sase ani, prin varietatea tematicilor
tratate gi prin diversitatea limbilor ar-
ticolelor aparute. Acest lucru este do-
vedit si de scrisoarea recunoscatoare
primita de redactie la inceputul aces-
tui an, in urma deciziei pozitive pri-
vind indexarea revistei in baza de date
internationald@ SCOPUS.

Cu privire la viitor, scrisoarea atrage
atentia asupra faptului c¢d mai sunt
mult de facut, dar in acelagi timp de-
clard cu apreciere urmatoarele: ,este o
revistd semnificativa gi fascinantd, cu
o politica de revizuire impresionantd™.
Aceste cuvinte recunoscatoare ne lasa
cu impresia cd munca celor sase ani nu
a fost inutila gi ca avansam in directia
cea buna pentru a ne atinge planurile.
Prin urmare, avem pldcerea de a in-
stiinta cititorii si viitorii nogtri autori
ca efortul nostru de a mentine o revista
stiintifica la nivel inalt a fost cotat cu
categoria B? de catre Consiliul National
al Cercetdarii Stiintifice (CNCS).

In anul 2011, CNCS a elaborat o noud
metodologie de evaluare a editorilor gi
revistelor din domeniul stiintelor uma-
niste, iar prin decizia luatd, Transsyl-
vania Nostra a devenit una dintre cele
trei reviste stiintifice acreditate din Ro-
mania.

Acreditarea este importantd in Romdnia
in primul rand pentru cadrele didactice
universitare, doctoranzi si cercetatori
participanti la competitii, deoarece con-
form noului sistem didactic, numai re-
zultatele cercetarilor publicate in reviste
acreditate sunt relevante.

Continuam gi in acest an activitatile ince-
pute, intre planurile noastre fiind inclusa
realizarea accesibilitatii articolelor pe in-
ternet (cu sau fara plata), asigurand ast-
fel circulatia liberda a informatiilor despre
rezultatele cercetarilor.

Eniké TAKACS
Secretar general de redactie

1 ,This is a significant and fascinating
journal with an impressive review policy.”
— Extras din scrisoarea trimisa de Consiliul
Consultativ gi de Selectie a Continutului
(Content Selection and Advisory Board )

http://www.cncs-nrc.ro/wp-content/
uploads/2013/01/arh.rev_.28.01.2013.pdf
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W Ugy gondolom, bdtran kijelenthetjiik,
hogy a Transsylvania Nostra folydirat
hat év utan is megdrizte egyediilallo jel-
legét, amely a széles kitekintést, dGtfogo
témakoroket targyalé cikkek valtozatos-
sdgaban, a kozlemények nyelvi sokszi-
nitiségében teljesedik ki. Ezt bizonyitja
a folyéiratnak a SCOPUS nemzetkézi
adatbazisba valé felvételérdl szolé don-
tés, amelyet elismerd levélben kézéltek
az idei év elején szerkesztlségiinkkel. A
levél felhivja a figyelmet arra, hogy még
nagyon sok munka dll eléttiink, ugyan-
akkor elismerden nyilatkozik: ez egy
jelentds és érdekfeszitd folydirat, amely
lenytigézd iranyvonalat kévet”.! Ezek az
elismerd szavak arra engednek kévet-
keztetni, hogy az elmult hat év munkdja
nem volt hiagbavalé, és jé iranyba hala-
dunk kittizétt céljaink felé.

Orommel értesitjitk tovabba kedves ol-
vasoinkat, illetve az eddigi munkdnkban
részt vevd és a jovében kézolni vagyo
szerzéket, hogy fdradozdsainkat — egy
magas szintti tudomdnyos folydirat fenn-
tartdsGért — a romdniai Tudomdnyos
Kutatdsokért Felelés Orszdgos Tandcs?
(CNCS) B kategériaval értékelte. A CNCS
2011-ben a humdn tudomdnyok teriile-
tén tevékenykedd kiaddk és folydiratok
rangsoroldsdban tjonnan kidolgozott
mddszere értelmében, a Transsylvania
Nostra mifemlékvédelmi folydirat egyike
lett azon harom, Romdnidaban jelen pilla-
natban akkreditdciéval rendelkezd tudo-
manyos folydiratnak, amelyet B kategori-
aval mindsitettek. Az akkreditdlas Roma-
nidban elsésorban az egyetemi oktatdk,
doktorandusok, valamint pdlydzatokon
részt vevd kutaték szamdra bir nagy je-
lentdséggel, hiszen az 1j rendszer szerint
csak az akkreditalt folyéiratokban kozolt
kutatdsi eredmények érnek pontszamot.
Az idén is folytatjuk az elkezdett mun-
kat, terveink kozott szerepel a cikkek
teljes tartalmdanak elérhetévé tétele a
vildghdlon is (téritéses vagy téritésmen-
tes formdban), ezdltal lehetévé valik a
tudomdanyos kutatdsi eredmények infor-
mdcidcseréjének szabad dramldsa.

TAKACS Eniké
szerkesztdségi fétitkar

1 ,This is a significant and fascinating jour-
nal with an impressive review policy” —
részlet a 2013. janudr 7-én, a SCOPUS Tar-
talomkivalaszt6 és Tandcsadé Testiiletének
(Content Selection and Advisory Board)
szerkesztdségiinkbe eljuttatott levelébdl.

2 Consiliul National al Cercetarii Stiintifice
(CNCS), http://www.cncs-nrc.ro/wp-content
/uploads/2013/01/arh.rev_.28.01.2013.pdf
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B Sergiu NISTOR'

Importanta pentru Romania a
Conventiei-cadru a Consiliului Europei
privind valoarea patrimoniului cultural
pentru societate

CONVENTIA DE LA FARO, 2005

B Rezumat: In 2005 Consiliul Europei a promovat un nou instrument al
dreptului european: Conventia - cadru privind valoarea patrimoniului cul-
tural pentru societate, cunoscutd pe scurt drept Conventia de la Faro (dupa
Iocalitatea unde a fost deschisa spre semnare). Lucrurile fundamentale pe
care le supune atentiei Conventia de la Faro sunt definirea extinsd a pa-
trimoniului cultural drept resursd a unei comunitati patrimoniale, precum
si relationarea patrimoniului cultural cu obiectivele dezvoltarii umane gi
calitatii vietii. Astazi este acceptata o “relativizare” a valorilor patrimonia-
le, in sensul in care de la Alois RIEGL incoace consideram ca patrimoniul
se naste din relatia cu societatea si colectivitatile, pe masurd ce acestea
isi modifica perceptia asupra operelor trecutului. O a doua particularitate
este schimbarea perspectivelor din care sunt privite monumentele istorice,
ce constituie prin dimensiune gi istoric coloana vertebrald a patrimoniului
construit. Nu vorbim de o substituire ori devalorizare, ci de o multiplicare si
diversificare a valorilor, provenind dintr-o schimbare de paradigma: rolul
patrimoniului cultural nu mai este exclusiv acela de a ilustra pentru eruditi
evolutia artelor gi succesiunea marilor evenimente ori personalitati istori-
ce ci mai degrabd acela de a contribui la dezvoltarea umana si cresterea
calitatii vietii colectivitatilor. In detrimentul monopolului claselor privilegi-
ate gi respectiv a expertilor, beneficiarii si respectiv principalii contributori
in definirea patrimoniului cultural au devenit colectivitatile. Autorul anali-
zeazd din aceste perspective mecanismele protejarii monumentelor istorice
din Romdania gi adecvarea lor noilor concepte.

B Cuvinte cheie: Consiliul Europei, Conventia de la Faro, Lista Monu-
mentelor Istorice din Roménia (LMI), metodologia de clasare, descentra-
lizare-regionalizare

Cuvant inainte

B Roménia a ratificat toate conventiile Consiliului Europei in dome-
niul patrimoniului cultural [Conventia Culturald Europeand, prin Legea
77/1991, Conventia privind protejarea patrimoniului arhitectural euro-
pean — Conventia de la Granada (1985) prin Legea 157/1997, Conventia

1 dr., arhitect, conferentiar la Universitatea de Arhitectura si Urbanism ,Jon Mincu” din
Bucuresti, Roméania

Z  Z013/1

The Importance for Romania of
the Framework Convention of
the Council of Europe on the
Value of Cultural Heritage for
Society

FARO CONVENTION, 2005

B Abstract: In 2005, the Council of Eu-
rope promoted a new instrument of Euro-
pean law, i.e. the Framework Convention
on the Value of Cultural Heritage for Soci-
ety, known in short as the Faro Convention
(according to the name of the town where it
was opened for signing). The fundamental
aspects on which the Faro Convention draws
the attention are the extended definition of
the cultural heritage as resource of heritage
community and the link between the cul-
tural heritage and the objectives of human
development as well as life quality. A “rela-
tivisation” of the heritage values is currently
accepted within the meaning (introduced by
Alois RIEGL) that the heritage is considered
to be born from its relationship with society
and the communities, as they change their
perception on the works of the past. A sec-
ond characteristic of the changing in percep-
tion of contemporary society on its cultural
heritage is the changing in the perspectives
from which historic buildings are the spinal
column of built heritage through their size
and history are viewed. It is not about a
substitution or declassification, but about a
multiplication and diversification of values,
due to a double change of paradigm: the role
of cultural heritage is no longer the exclu-
sive illustration of the evolution of arts and
of the succession of great events or historic
personalities for scholars, but rather the con-
tribution to human development and to the
increase in life quality for communities. The
communities have become the beneficiar-
ies and the main contributors in defining
the cultural heritage to the detriment of the
monopoly of the privileged classes and of ex-
perts. The author analyses the mechanisms
of historic building protection in Romania
from these perspectives, as well as their ad-
equacy to the new concepts.

1 Architect, PhD, associate professor at the
University of Architecture and Urbanism “Ion
Mincu”, Bucharest, Romania.
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Introduction

W Romania ratified all the conventions of
the Council of Europe in the area of cul-
tural heritage [European Cultural Conven-
tion, by Law 77/1991, Convention for the
Protection of the Architectural Heritage of
Europe — Granada Convention (1985), by
Law 157/1997, Convention for the Protec-
tion of the Architectural Heritage, as re-
vised — La Valetta Convention (1992), by
Law 150/1997, European Landscape Con-
vention — Florence Convention (2000), by
Law 451/2002].

In 2005, the Council of Europe pro-
moted a new instrument of European law,
i.e. the Framework Convention on the Val-
ue of Cultural Heritage for Society, known
in short as Faro Convention (according to
the name of the town where it was opened
for signing). The fundamental aspects on
which the Faro Convention draws the at-
tention are the extended definition of the
cultural heritage as resource for a heritage
community and the link between the cul-
tural heritage and the objectives of human
development as well as life quality.

This Convention is still under analy-
sis in order to decide on its signing and
ratification. The following thoughts and
short analyses of the situation of the built
heritage in Romania are intended to serve —
hopefully — to clarifying the options of the
political decision-makers on the accession
to the Faro Convention.

Protection of the cultural herit-
age: why, by whom and for whom

m The cultural heritage is defined as a sum
of artefacts that are subject to a protection
regime. The protection regime is currently
more than a preservation (preservation and
conservation, governed by the classical
principles in the field?), as it also includes
the education of the public (Photo 1) and
the economic and social development of
heritage (Photos 2 and 3). The heritage pro-
tection regime in its contemporary meaning
also includes the management of the link
between heritage values and components
and the community that benefits from
these, the communication between insti-
tutions and authorities concerned, respec-
tively between the latter and the citizens,
and even the international cooperation
generated by the existence of the heritage.
The Framework Convention on the Value
of Cultural Heritage for Society is the docu-
ment consecrating — at least at European
level — this new vision and proposes a new
perspective on cultural heritage, from a
focus on the object of heritage to an orien-

2 For this subject see: CO.RE Patrimoniu con-
struit — Caietele ICOMOS 2 (2011).
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W Foto 1. Cursuri de formare in meseriile patrimoniului la Ecole d’Avignon (Franta) © Sergiu NISTOR
B Photo 1. Training courses specialised on the conservation and rehabilitation of heritage, at LEcole
d‘Avignon (France) © Sergiu NISTOR

privind protejarea patrimoniului arheologic, revizuitda — Conventia de la
La Valetta (1992) prin Legea 150/1997, Conventia europeana a peisajului
— Conventia de la Florenta (2000) prin Legea 451/2002].

In 2005, Consiliul Europei a promovat un nou instrument al dreptu-
lui european: Conventia-cadru privind valoarea patrimoniului cultural
pentru societate, cunoscuta pe scurt drept Conventia de la Faro (dupa lo-
calitatea unde a fost deschisa spre semnare). Lucrurile fundamentale pe
care Conventia de la Faro le supune atentiei sunt definirea extinsa a patri-
moniului cultural drept resursd a unei comunitati patrimoniale, precum
si relationarea patrimoniului cultural cu obiectivele dezvoltarii umane si
calitatii vietii.

Aceasta conventie se afla incad in curs de analiza in vederea deciderii
asupra semnarii si ratificarii sale. Mai jos se gasesc cateva reflectii si scur-
te analize asupra situatiei in care se gaseste patrimoniul construit din Ro-
mania, ce au rolul de a servi - poate - la clarificarea optiunilor decidentilor
politici cu privire la aderarea la Conventia de la Faro.
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B Foto 2. Alba lulia, Traseul celor trei fortificatii pus la dispozitie publicului pentru promenadd © Sergiu NISTOR

TRASEUL CELOR TREI FORTIFICATII
“THE ROUTE OF THE THREE FORTRESSES"

Wi cormny -

B Photo 2. The Route of the Three Fortresses in Alba lulia, made available to the public for promenades © Sergiu NISTOR

Protejarea patrimoniului cultural: de ce, de
cine si pentru cine

M Patrimoniul cultural se defineste ca suma de artefacte asupra carora a
fost instituit un regim de protectie. Astazi, regimul de protectie reprezinta
mai mult decit o prezervare (conservare gi restaurare, guvernata de prin-
cipiile clasice ale domeniului?), el incluzand atat formarea si educarea
publicului (foto 1) cat si punerea in valoare economica si sociala a patri-
moniului (foto 2, 3). Regimul de protectie al patrimoniului in intelesurile
sale contemporane cuprinde si managementul relatiei dintre valorile si
componentele acestuia si comunitatea care se bucura de valorile patrimoni-
ale, comunicarea dintre institutiile si autoritatile implicate si dintre acestea
si cetdteni, si chiar colaborarea internationala suscitata de existenta patri-
moniului. Conventia-cadru a Consiliului Europei privind valoarea patrimo-
niului cultural pentru societate sete documentul care consacra — cel putin
pe plan european — aceasta noua viziune si propune o noua perspectiva asu-
pra patrimoniului cultural, de la o focalizare spre obiectul patrimonial la o
orientare mai degraba spre valorile umane si sociale® care-1 transforma pe
acesta astazi intr-o resursa a dezvoltarii umane si a cresterii calitatii vietii.

2 A sevedea pentru acest subiect ,,CO.RE. Patrimoniu construit — Caietele ICOMOS”, nr. 2/2011.

3 Inpreambul, Conventia de la Faro arata ci partile semnatare recunosc nevoia de a pune
oamenii si valorile lor in centrul unui concept largit si interdisciplinar de patrimoniu
cultural (,Recognising the need to put people and human values at the centre of an
enlarged and cross-disciplinary concept of cultural heritage”) (N.A.)

4 Z013/1

tation rather on human and social values?
that currently transforms the heritage in a
resource for human development and in-
crease in life quality.

It should be noted from the very begin-
ning that accepting the principle set up by
the Faro Convention on the “cultural her-
itage as resource” inevitably implies the
existence and definition of the “heritage
community”, as well as the clarification
of its role within the protection regime of
the cultural heritage. The Faro Convention
gives the “heritage community” a central
role in defining one’s own heritage and pro-
vides for a joint responsibility for its man-
agement. At a first sight, it seems that the
Council of Europe, through the text of the
Faro Convention, transfers, after a 20-year
period, the tasks established by the Gra-
nada Convention (1985). Actually, the Faro
Convention does not question, but rather
completes and supplements the “classi-
cal” concept, mechanisms and instruments
used for the protection of cultural heritage,

3 In its Preamble, the Faro Convention shows
that the signatory parties recognise “the need
to put people and human values at the centre
of an enlarged and cross-disciplinary concept
of cultural heritage”.
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W Foto 3. Alba lulia, Traseul celor trei fortificatii pus la dispozitie publicului pentru promenadd © Sergiu NISTOR
B Photo 3. The Route of the Three Fortresses in Alba lulia, made available to the public for promenades © Sergiu NISTOR

especially the architectural one. According
to Article 6 of the Faro Convention, its pro-
visions must be read in corroboration with
the other international law instruments,
and the Convention for the Protection of the
Architectural Heritage of Europe (Granada
Convention, 1985) is expressly mentioned
in the eighth paragraph of the Preamble to
the Faro Convention.

Consequently, when talking about the
social dimension of cultural heritage and
about the role of the communities in defin-
ing and managing it, the Faro Convention
should not be interpreted as cancelling the
definitions, the procedures and the instru-
ments in the area of architectural heritage
protection, which are precisely identified
in the Granada Convention®, or as promot-

4 “Identification of properties to be protected:
Article 2 - For the purpose of precise
identification of the monuments, groups of
buildings and sites to be protected, each Party
undertakes to maintain inventories and in the
event of threats to the properties concerned,
to prepare appropriate documentation at the
earliest opportunity.

Statutory protection procedures: Article 3
— Each Party undertakes: 1. to take statutory
measures to protect the architectural heritage;

Trebuie observat de la inceput ca acceptarea principiului instituit de
Conventia de la Faro privind ,patrimoniul cultural ca resursd” implica in-
evitabil existenta si definirea ,,comunitatii patrimoniale”, precum si preci-
zarea rolului ei in cadrul regimului de protectie al patrimoniului cultural.
Conventia de la Faro conferad ,,comunitatii patrimoniale” un rol central
in definirea propriului patrimoniu si o responsabilitate partajatd in ges-
tionarea acestuia. La prima vedere, se pare ca prin textul Conventiei de
la Faro, Consiliul Europei transferd, la 20 de ani distanta, atributiile pe
care Conventia de la Granada (1985) le stabilea statelor. In fapt, Conventia
de la Faro nu pune in cauzd, ci completeaza si suplimenteaza conceptul,
mecanismele si instrumentele ,clasice” cu care opereaza protejarea pa-
trimoniului cultural, cu precadere cel arhitectural. Conform articolului 6
al Conventiei de la Faro, prevederile acesteia trebuie citite in coroborare
cu celelalte instrumente ale dreptului international, iar Conventia Con-
siliului Europei privind protejarea patrimoniului arhitectural al Europei
(Conventia de la Granada, 1985) este mentionata expres in al optulea pa-
ragraf al preambulului Conventiei de la Faro.

Prin urmare, Conventia de la Faro, vorbind despre dimensiunea so-
ciala a patrimoniului cultural si despre rolul comunitatilor in definirea
si gestionarea sa, nu trebuie interpretata ca anuland definitiile, procedu-
rile i instrumentele din domeniul protejarii patrimoniului arhitectural,
precis identificate in Conventia de la Granada*, nici ca promovand o ab-

4 Identificarea bunurilor de protejat: Articolul 2 — In scopul identificirii cu precizie a
monumentelor, ansamblurilor arhitecturale i a siturilor susceptibile de a fi protejate,
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dicare a Statului de la responsabilitatile si competentele sale, agsa cum
au fost ele prevazute, printre altele, in celelalte conventii internationale,
inclusiv Conventia UNESCO a Patrimoniului Mondial Cultural si Natural
(Conventia de la Paris, 1972).

In planul instrumentelor juridice internationale, Conventia de la Faro
desavargeste un proces de continud extindere a campului patrimonial,
avand drept ultima consecintd o extindere si redefinire a responsabilitatilor
pe care le presupune protejarea patrimoniului (si ea evoluand conceptual
si administrativ).

in prezent se accepta o ,relativizare” a valorilor patrimoniale, in sen-
sul in care de la Alois RIEGL incoace consideram cé patrimoniul se naste
din relatia cu societatea si colectivitatile, pe masura ce acestea igi modi-
ficd perceptia asupra operelor trecutului. Prima caracteristica a acestui
proces este ca omul contemporan a descoperit materializari ale valorilor
societdtii in care trdieste in tot mai multe opere ale trecutului si in ti-
pologii arhitecturale ori categorii constructive panad mai ieri considerate
~nepatrimonializante”. Evolutiile tehnologice si dramele istoriei secolului
al XX-lea au generat valorizari precum cele care au dat nastere patrimo-
niului industrial (foto 4) ori patrimonializarii arhitecturii militare ramase
ca trista mostenire a ultimului razboi mondial sau a rdzboiului rece (foto
5). Decolonizarea a prilejuit aparitia ,,patrimoniului partajat”, iar ,renova-
rea” ori, mai degraba, distrugerea centrelor istorice ale oraselor a condus
la instituirea sectoarelor urbane protejate.

O a doua particularitate a schimbarii de perceptie a societdtii contem-
porane asupra patrimoniului sdu cultural std in schimbarea perspective-
lor din care sunt privite monumentele istorice ce constituie prin dimen-
siune gi istoric coloana vertebrala a patrimoniului construit. Aceasta nu
inseamna ca palatele, catedralele sau siturile istorice inscrise pe primele
liste ale monumentelor istorice sunt astazi subiectul declasarii, ci doar ca
valorilor lor artistice, istorice, arheologice avute in vedere la sfargitul se-
colului al XIX-lea li s-au addugat noi valori si, in consecinta, noi strategii
de protejare. Acestea tin de perceperea complexa a istoriei si a mediului
construit si social de cdtre omul secolului XX-XXI. Nu vorbim de o sub-
stituire ori devalorizare, ci de o multiplicare si diversificare a valorilor,
provenind dintr-o dubld schimbare de paradigma. Pe de o parte, rolul pa-
trimoniului cultural nu mai este exclusiv acela de a ilustra pentru eruditi
evolutia artelor si succesiunea marilor evenimente ori personalitati is-
torice®, ci mai degraba acela de a contribui la dezvoltarea umana si la
cresterea calitatii vietii colectivitatilor® (foto 6). Pe de altd parte, in de-

fiecare parte se angajeaza sa continue inventarierea acestora, iar in cazul in care bunurile
respective ar fi amenintate, sd intocmeasca, in cel mai scurt termen, o documentatie
corespunzatoare.

Proceduri legale de protectie: Articolul 3 — Fiecare parte se angajeaza: 1. sa instituie
un regim legal de protectie a patrimoniului arhitectural; 2. sa asigure, in cadrul acestui
regim si potrivit modalitatilor specifice fiecarui stat sau fiecdrei regiuni, protejarea
monumentelor, a ansamblurilor arhitecturale si a siturilor.” (Conventia pentru protectia
patrimoniului arhitectural european, Consiliul Europei, 1985, ratificata de Parlamentul
Romaniei prin Legea 157/1997).

5 ,Heritage discourse and action were strongly expert-dominated. Very small self-defin-
ing cadres of well-educated individuals, often from relatively privileged personal back-
grounds, had existed in most countries for many years. They identified and selected the
«best» of the nation’s heritage for attention through interpretation, conservation and pres-
entation, working sometimes through private channels, sometimes through legislation
and state action. Initially largely self-resourced, many of these «gentleman experts» were
by the 1960s working for government departments and agencies — state funded but with
little thought of democracy in their operational policies. The ordinary populace were
invited, if not positively instructed, to admire these experts’ choices, while anyone from
outside the charmed circle of expertise was looked on with deep suspicion.” FOJUT, Noel,
The philosophical, political and pragmatic roots of the convention, ,Heritage and Beyond”,
Strasbourg, Council of Europe Publishing, 2009, p. 14.

6 Definitia datd scopului conservarii gi punerii in valoare a patrimoniului cultural gi
respectiv a acestuia din urma in articolul 1 litera c si, respectiv, articolul 2 litera a
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ing an abdication of the State from its re-
sponsibilities and competences, as provid-
ed, among others, in the other international
conventions, including the UNESCO Con-
vention concerning the Protection of the
World Cultural and Natural Heritage (Paris
Convention, 1972).

In the area of international legal instru-
ments, the Faro Convention completes a
process of continuous extension of the her-
itage area, with an extension and redefining
of the responsibilities implied by heritage
protection (which also develops conceptu-
ally and administratively) as latest conse-
quence.

A “relativisation” of the heritage values
is currently accepted within the meaning
(introduced by/starting with Alois RIEGL)
that the heritage is considered to be born
from its relationship with society and the
communities, as they change their percep-
tion on the works of the past. The first char-
acteristic of this process is that contempo-
rary people discovered materialisations of
the values of the society where they live
in more and more works of the past and in
archaeological typologies or constructive
categories, which were considered “non-
heritageable” until recently. The techno-
logical progress and the historical tragedies
of the 20" century generated developments
that led to the creation of industrial herit-
age (Photo 4) or to turning military architec-
ture left as sad inheritance of the last World
War or of the Cold War into heritage (Photo
5). The decolonisation led to the emergence
of the “common heritage”, and the “redevel-
opment” or rather destruction of the histor-
ic centres of towns led to the establishment
of protected urban areas.

A second characteristic of the chang-
ing in perception of contemporary society
on its cultural heritage is a change in the
perspectives from which historic buildings
are viewed, which are the spinal column
of built heritage through their size and his-
tory. This does not mean that the palaces,
cathedrals or historic sites listed on the first
lists of historic buildings are currently sub-
ject to declassification, but only those new
values and, consequently, new protection
strategies are added to what was considered
as their artistic, historic and archaeological
value at the end of the 19* century. This is
due to the complex perception of the peo-
ple in the 20" and 21* centuries on history
and on the built and social environment. It
is not about a substitution or declassifica-
tion, but about a multiplication and diver-
sification of values, due to a double change
of paradigm. On the one hand, the role of
cultural heritage is no longer the exclusive
illustration of the evolution of arts and of
the succession of great events or historic

2. within the framework of such measures
and by means specific to each State or
region, to make provision for the protection
of monuments, groups of buildings and
sites.” (Convention for the Protection of the
Architectural Heritage of Europe, Council of
Europe, 1985, ratified by the Parliament of
Romania by Law 157/1997).



personalities for scholars®, but rather the
contribution to human development and to
the increase in life quality for communities®
(Photo 6). On the other hand, the communi-
ties have become the beneficiaries and the
main contributors in defining the cultural
heritage to the detriment of the monopoly
of the privileged classes and of experts’.
Robert PALMER, Director of Culture and
Cultural and Natural Heritage within the
Council of Europe pointed out that “Herit-
age is not simply about the past; it is vitally
about the present and future. A heritage that
is disjoined from on-going life has limited
value. Heritage involves continual creation
and transformation. We can make heritage
by adding new ideas to old ideas. Heritage
is never merely something to be conserved
or protected, but rather to be modified and
enhanced. Heritage atrophies in the ab-
sence of public involvement and public
support. This is why heritage processes

5 “Heritage discourse and action were strongly
expert-dominated. Very small self-defining
cadres of well-educated individuals, often from
relatively privileged personal backgrounds,
had existed in most countries for many years.
They identified and selected the ‘best’ of the
nation’s heritage for attention through in-
terpretation, conservation and presentation,
working sometimes through private channels,
sometimes through legislation and state action.
Initially largely self-resourced, many of these
‘gentleman experts’ were by the 1960s work-
ing for government departments and agencies
— state funded but with little thought of de-
mocracy in their operational policies. The or-
dinary populace were invited, if not positively
instructed, to admire these experts’ choices,
while anyone from outside the charmed circle
of expertise was looked on with deep suspi-
cion.” Noel FOJUT, “The philosophical, politi-
cal and pragmatic roots of the convention”, in
Heritage and Beyond, 14. Strasbourg: Council
of Europe Publishing, 2009.

6 The definition given to the purpose of preser-
vation and development of the cultural herit-
age in Article 1. character ¢ and, respectively,
Article 2. character a from the Framework Con-
vention of the Council of Europe on the Value
of Cultural Heritage for Society — Faro Conven-
tion (2005) are exemplary in this respect:

“Article 1.c. — The Parties emphasise that
the conservation of cultural heritage and its
sustainable use have human development and
quality of life as their goal;

Article 2.a. — cultural heritage is a group of
resources inherited from the past which peo-
ple identify, independently of ownership, as a
reflection and expression of their constantly
evolving values, beliefs, knowledge and tradi-
tions. It includes all aspects of the environ-
ment resulting from the interaction between
people and places through time.”

7 “Decisions about what to preserve, what to de-
velop and what to destroy provoke questions
concerning value to whom, and at what cost?
Of what value in economic terms as a genera-
tor of income? Of what value in social terms to
build cohesive societies or heal divided ones?
Of value to whose cultural identity and which
collective purpose? What should be done
about our decaying heritage? What should
we do with our overflowing archives and mu-
seum storerooms? How many more historic
and commemorative sites can be supported?
Can we accept the preoccupation for restoring
places and spaces when the cultures that in-
habit them are dying out; minority languages
are being lost, stories and music are no longer
being passed down from generation to gen-
eration?”, Robert PALMER, Preface to Heritage
and Beyond, (Strasbourg: Council of Europe
Publishing, 2009), 7-8.
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W Foto 4. Arles (Franta), atelierele SNCF, transformate in spatiul expozitional © Sergiu NISTOR
B Photo 4. Photography Workshops of SNCF, transformed into exhibition halls, Arles (France)
© Sergiu NISTOR

trimentul monopolului claselor privilegiate si, respectiv, al expertilor,
beneficiarii si principalii contributori in definirea patrimoniului cultural
au devenit colectivitatile’. Robert PALMER, director al Diviziei Cultura
si Patrimoniu Cultural gi Natural din cadrul Consiliului Europei arata ca
»Patrimoniul nu este doar despre trecut; este in mod vital despre prezent
si viitor. Un patrimoniu despartit de viata contemporana are doar o valoa-
re limitata. Patrimoniul implica o continua creatie si transformare. Putem
genera patrimoniu prin addugarea de noi idei celor vechi. Patrimoniul nu
este doar ce trebuie protejat gi conservat, ci gi ceva ce trebuie modificat si
pus in valoare. Patrimoniul se atrofiaza in absenta implicarii si sprijinului
publicului. De aceea, procesele din domeniul patrimoniului trebuie sa se
desprinda de exclusivitatea preocuparilor expertilor institutiilor guverna-
mentale gi a managerilor institutiilor publice si sd includa publicul care
traieste in orasele si satele noastre. Acest proces este totodatad social si
creativ, si este marcat de valorile indivizilor, institutiilor si societatilor.”®

din Conventia-cadru a Consiliului Europei privind rolul patrimoniului cultural pentru
societate — Conventia de la Faro (2005) sunt exemplare in aceasta privinta:

,Art. 1.c. — (Statele parti) subliniaza faptul ca scopul conservarii si utilizarii durabile a
patrimoniului cultural este directionat catre dezvoltarea umana si cresterea calitatii vietii;

Art. 2.a. — patrimoniul cultural reprezintda o categorie de resurse mostenite din
trecut si pe care oamenii le identifica, independent de regimul lor de proprietate, ca
pe reflectii si expresii ale evolutiei constante a valorilor, credintelor, cunostintelor si
traditiilor. El include toate componentele mediului rezultate din interactiunea dintre
oameni si locuri in decursul timpului.”

7 Decisions about what to preserve, what to develop and what to destroy provoke questions
concerning value to whom, and at what cost? Of what value in economic terms as a
generator of income? Of what value in social terms to build cohesive societies or heal
divided ones? Of value to whose cultural identity and which collective purpose? What
should be done about our decaying heritage? What should we do with our overflowing
archives and museum storerooms? How many more historic and commemorative sites
can be supported? Can we accept the preoccupation for restoring places and spaces
when the cultures that inhabit them are dying out; minority languages are being lost,
stories and music are no longer being passed down from generation to generation?”,
PALMER, Robert, Prefatd, in ,Heritage and Beyond”, Strasbourg, Council of Europe
Publishing, 2009, p. 7-8.

8 ,Heritage is not simply about the past; it is vitally about the present and future. A
heritage that is disjoined from ongoing life has limited value. Heritage involves
continual creation and transformation. We can make heritage by adding new ideas to
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W Foto 5. Jilava, acces in Fortul 13 al fortificatiilor Bucurestiului, transformate in penitenciar
© Sergiu NISTOR

M Photo 5. Access to the 13 Fort of Bucuresti Fortress, Jilava, transformed into a penitentiary
© Sergiu NISTOR

(foto 7) Dacéa astdzi aceste schimbari sunt cvasiunanim acceptate in lu-
mea celor preocupati de patrimoniul cultural, strategiile, deciziile care-1
privesc, ,tratamentul” si instrumentarul aferent acestuia ramén in buna
masura tributare acceptiunii sale clasice. In cele ce urmeaza, vom incerca
sd privim din aceastd perspectivd mecanismele protejarii monumentelor
din Romania.

old ideas. Heritage is never merely something to be conserved or protected, but rather to
be modified and enhanced. Heritage atrophies in the absence of public involvement and
public support. This is why heritage processes must move beyond the preoccupations
of the experts in government ministries and the managers of public institutions, and
include the different publics who inhabit our cities, towns and villages. Such a process
is social and creative, and is underpinned by the values of individuals, institutions
and societies.” PALMER, Robert, Prefatd, in ,Heritage and Beyond”, Council of Europe
Publishing, Strasbourg, 2009, p. 8.
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must move beyond the preoccupations of
the experts in government ministries and
the managers of public institutions, and in-
clude the different publics who inhabit our
cities, towns and villages. Such a process is
social and creative, and is underpinned by
the values of individuals, institutions and
societies.”® (Photo 7) Although these chang-
es are almost unanimously accepted at
present among the people concerned with
cultural heritage, the strategies and the de-
cisions related to it, the “treatment” and the
instruments concerned are still largely trib-
utary to their classical meaning. We shall
try hereinafter to look at the mechanisms
for the protection of historic buildings in
Romania from this perspective.

Mechanisms for the protection
of the built heritage in Romania
facing the challenges of the new
millennium

m We are currently accepting that the cul-
tural heritage is rather the materialisa-
tion of values than the illustrator of the
theories of art history or the depository of
historical information. This is because in
relation with these two latter functions,
the substance of the cultural heritage has
lost its monopoly and even its primordial
character in favour of instruments gener-
ated by technical progress, and especially
by information technology. However — and
without minimising the importance of the
historical and architectural value, which
remain the “hard core” of the assessment —
the criteria for the classification in the list
of historic buildings remain tributary to the
classical vision on the historic building: its
social values or the convergence with the
values of the natural or intangible heritage
are only rarely and marginally taken into
consideration. Besides, with the inclusion
of industrial heritage elements (Photo 8)
in the List of Historic Buildings in Roma-
nia (LMI)?, it was found that the indicators
used for measuring the criterion of historic
value could hardly be used in this situation.

New categories, such as “cultural land-
scape”, as well as new methodological
approaches, such as “urban historic land-
scape” (Photo 9), were defined in the area
of the built heritage, which give theoretical
consistence to the definition in Article 2 of
the Framework Convention of the Council of
Europe on the Value of Cultural Heritage for
Society, i.e. “cultural heritage is a group of
resources inherited from the past which peo-
ple identify, independently of ownership,
as a reflection and expression of their con-
stantly evolving values, beliefs, knowledge
and traditions. The urban historic landscape
includes all aspects of the environment re-
sulting from the interaction between peo-
ple and places through time.” However, the
“constantly evolving values, beliefs, knowl-

8 Robert PALMER, Preface to Heritage and Beyond,
(Strasbourg: Council of Europe Publishing,
2009), 8.

9 Lista Monumentelor Istorice in Roméania
(LMI), meaning List of Historic Buildings in
Romania [ed. note]



edge and traditions” are not the object of a
procedure for the improvement of inventory
and listing mechanisms and instruments, in
the case of the LMI. The evolution of the so-
cial concepts and perception, the extension
of the heritage stock towards new areas or
expressions does not find its correspondent
either in the assessment for classification
listing or in the procedures for changing
the classification group or for updating the
list structure. The LMI contains 4 classes
(I - archaeological monuments, II — archi-
tectural structures, including ensembles
and sites, III — arts and public monuments,
IV — memorial houses), suggesting (but also
keeping sufficient ambiguity) the substance
and/or the major values of the historic build-
ings. However, the current structure does
not cover either the value diversity of the
historic buildings or its potential specific
aggregation states. With its current struc-
ture, the LMI suggests that archaeological
monuments (Photo 10) would not have other
values than the scientific ones explored by
archaeologists (hence the serious methodo-
logical confusions speculated in the case of
Rogia Montana) while monuments of classes
III and IV (Photo 11) would have (almost)
exclusively artistic or memorial value. This
“purism” of heritage species consecrated by
LMI is benign only as long as the legal prin-
ciple established by the text of Article 3 of
Law 422/2001 on the protection of historic
buildings, according to which these “are
cultural and historic evidence that is signifi-
cant from an architectural, archaeological,
historic, artistic, ethnographic, religious,
social, scientific or technical point of view”,
is applied in the current management of his-
toric buildings (from listing, maintenance,
conservation to declassification). Conse-
quently, any real estate (land, building or
building part, underground, above ground
or underwater), listed or — through the list-
ing procedure — proposed for listing on the
LMI, must be a testimony (namely contain
an information or message concretely and be
able to transmit them) among the range of
values of architectural, archaeological, his-
toric, artistic, ethnographic, religious, social,
scientific or technical nature. The urban
planning value is added to these in the case
of ensembles and sites, and the value related
to the cultural landscape is added in the
case of sites Per a contrario, in the declas-
sification procedure, the background study
should demonstrate either the absence of all
9 categories of values mentioned in Article
3 of Law 422/2001, or their insignificant
presence. There are opinions expressed by
architects, urban planners, archaeologists
or managers stating that certain positions in
the LMI are not justified and consequently
there are a high number of historic buildings
among them that need to be declassified.
Without generalising the accuracy of the as-
sessments that led to the setting up of the
List (published in the Official Journal only
in 2004 based on the lists of CNMASI* from

10 Comisia Nationald a Monumentelor, Ansam-
blurilor si Siturilor Istorice, meaning National
Commission of Historic Monuments, Ensem-
bles and Sites. [ed. note]
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W Foto 6. Brasov, centrul istoric © Sergiu NISTOR
B Photo 6. Historic Centre of Brasov © Sergiu NISTOR

Mecanismele protejarii patrimoniului construit
din Romania in fata provocarilor noului mileniu

B Astdzi acceptam cd patrimoniul cultural este substantializarea unor
valori mai degraba decat ilustratorul teoriilor de istoria artei ori depozi-
tarul unei informatii istorice. Aceasta pentru ca in raport cu cele doua
din urma functii, substanta patrimoniului cultural gi-a pierdut in ultima
perioadd monopolul gi chiar primordialitatea in favoarea instrumentelor
generate de progresul tehnic, cu precddere a tehnologiei informatiei. Cu
toate acestea — gi fara a minimiza importanta valorii istorice si arhitectu-
rale, ce raman ,nucleele dure” ale evaluarii — criteriile de clasare in lista
monumentelor istorice raman tributare viziunii clasice asupra monumen-
tului istoric: valorile lor sociale sau convergenta cu valorile patrimoniului
natural ori ale celui intangibil nu sunt decét rar si doar marginal luate in
considerare. De altfel, odata cu includerea unor obiective de patrimoniu
industrial (foto 8) in Lista Monumentelor Istorice din Roménia (LMI), s-a
constatat ca indicatorii folositi pentru comensurarea criteriului valorii is-
torice sunt greu utilizabili in aceasta situatie.

In domeniul patrimoniului construit au fost definte noi categorii: ,,pe-
isajul cultural”, precum si abordari metodologice noi: ,peisajul istoric
urban” (foto 9), ce dau consistenta teoreticd definitiei din articolul 2 al
Conventiei-cadru a Consiliului Europei privind valoarea patrimoniului
cultural pentru societate: ,patrimoniul cultural reprezinta o categorie de
resurse mogtenite din trecut si pe care oamenii le identifica, independent
de regimul lor de proprietate, ca pe reflectii si expresii ale evolutiei con-
stante a valorilor, credintelor, cunostintelor gi traditiilor. Peisajul istoric
urban include toate componentele mediului rezultate din interactiunea
dintre oameni si locuri in decursul timpului”. Cu toate acestea, ,,evolutia
constanta a valorilor, credintelor, cunogtintelor si traditiilor” nu constitu-
ie, in cazul LMI, obiectul unei proceduri de perfectionare a mecanismelor
si instrumentelor de evidenta si clasare. Evolutia conceptelor si perceperii
sociale, extinderea stocului patrimonial catre noi domenii sau expresii nu
igi gaseste corespondentul nici in evaluarea pentru clasare si nici in pro-
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M Foto 7. Lyon (Franta), opera transformatd de arh. Jean NOUVEL © Sergiu NISTOR
M Photo 7. Opéra Nouvel in Lyon (France), re-designed by architect Jean NOUVEL © Sergiu NISTOR

cedurile de schimbare a grupei de clasare ori a unori actualizari ale struc-
turii listei. LMI cuprinde 4 clase (I - monumente arheologice, II - structuri
arhitecturale, inclusiv ansambluri si situri, III — monumente de artd si
de for public, IV — case memoriale), sugerdnd prin aceasta (dar si cu o
suficienta doza de ambiguitate) substanta si/sau valorile majore ale monu-
mentelor istorice. Cu toate acestea, structura actuald nu este acoperitoare
nici pentru diversitatea valoricd a monumentelor istorice si nici pentru
posibilele sale stari specifice de agregare. in structura actuala, LMI su-
gereaza cd monumentele arheologice (foto 10) nu ar avea si alte valori
fata de cele stiintifice explorate de arheologi (de unde si gravele confuzii
metodologice speculate in cazul Rosia Montana) in timp ce monumen-
tele de clasa III si, respectiv, IV (foto 11) ar prezenta (cvasi) exclusiv
valoare artistica sau memoriala. Acest ,,purism” al speciilor patrimoniale
consacrat de LMI este benign doar atat timp cat in gestiunea curenta a
monumentelor (de la clasare, intretinere, restaurare si pana la declasa-
re) este aplicat principiul legal instituit de textul articolului 3 din Le-
gea 422/2001 privind protejarea monumentelor istorice, potrivit cdruia
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1992 and republished in 2010), it should
be said that if there are suspicions related
to subjectivity in the setting up of the list,
they cannot be fixed through superficiality
and subjectivity in the opposite sense. This
could only lead to a decrease in the cred-
ibility of the LMI, to a turning back to the
period of the unpublished list of CNMASI,
with easily foreseen consequences for the
protection and the preservation state of the
historic buildings.

Moreover, it should be noted that the re-
ligious, social, scientific and technical val-
ues are not taken into consideration in the
listing methodology established by OMCC*"*
no. 2260/2008 at all. This is proved by the
fact that the historic building inventory and
listing system has remained focused mainly
on the traditional criteria of age and artis-
tic/architectural value, i.e. their “intrinsic
value”'?, as specialists call it, from the mo-
ment of the first drafting of listing rules
(OMCC 2682/2003) and up to present. Not
even the ethnographic value was consid-
ered as such, but only as parameter for the
assessment of the rarity/singularity criteri-
on, hence an acute absence of landmarks in
the classification of the vernacular heritage.
The memorial-symbolic value, as the fourth
assessment criterion for classification pur-
poses and one of the fundamental dimen-
sions for the social value of the historic
buildings, is not clearly made operational
in the text of the OMCC 2260/2008, as it
does not even have a list of grades, let alone
assessment parameters. Consequently, a
revision of the LMI (necessary in view of
its republishing in 2015) should start from
a readjustment of the system of criteria,
grades and parameters in compliance with
the legal text and favouring an expansion of
the filter of value analysis in order to cover
the values that are under represented in the
current classification methodology.

Similarly, in the case of the current
management or scheduling of a preserva-
tion/conservation intervention, the historic
building, irrespective of the class in the
LMI in which it is listed, should be inves-
tigated and treated starting from the sup-
position that beyond a dominant value of
archaeological, scientific, historic, artistic,
architectural or other nature, it may also
contain or generate other complementary
values. It must be shown in these cases too
that the technical, ethnographic and social
values or the memorial-symbolic criterion
are rarely or inappropriately taken into con-
sideration when justifying the conservation
solutions.

A second deficiency of the LMI comes
from the application of a classification in
groups of importance. Article 8 paragraph
(1) of Law 422/2001 provides for a classifi-
cation in two groups of historic buildings,
i.e. A and B, depending on their universal
or national importance and local repre-

11 Order of the Ministry of Culture and Religious
Affairs. [ed. note]

12 Noel FOJUT, “The philosophical, political and
pragmatic roots of the convention”, in Herit-
age and Beyond (Strasbourg: Council of Eu-
rope Publishing, 2009), 17.
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M Foto 8. Fabrica de ceramicd, Turda © Sergiu NISTOR
B Photo 8. Ceramic Factory, Turda © Sergiu NISTOR

sentativeness, respectively. This distinc-
tion determines financing, approval and
management issues that are critical from
the point of view of the heritage philosophy
expressed in Law 422/2001. The distinction
between national and local importance in
the listing methodology is actually trans-
lated through a purely quantitative as-
sessment, following the principle that the
historic building graded below a certain
limit for not meeting the minimum crite-
ria for universal or national importance is
consequently locally representative and
listed in group B. There are two errors in
this approach: the former, generated by the
confusion between the intrinsic merit of
the historic building and its representative-
ness related to the territory on which it was
built and the latter, which is the idea that
historic buildings with inferior grades in
terms of age or architectural value or rarity
are representative only locally, while older
age is mandatorily translated by national
representativeness. There are many meth-
odological inconsistencies, namely historic
buildings listed in group B in spite of their
high grades in terms of age, or whose im-

acestea ,constituie marturii cultural-istorice semnificative din punct de
vedere arhitectural, arheologic, istoric, artistic, etnografic, religios, social,
stiintific sau tehnic”. Prin urmare, oricare imobil (teren gi constructie, ori
parte de constructie, subterana, supraterand sau subacvatica), aflat sau
propus — prin procedura de clasare — pentru a se afla in LMI trebuie sa
constituie o marturie (adica sa contind concret o informatie sau mesaj si
sd le poata transmite) din spectrul de valori: arhitecturala, arheologica,
istoricd, artistica, etnografica, religioasa, sociala, stiintifica sau tehnica.
Acestora se adaugd, in cazul ansamblurilor si siturilor, valoarea urbanisti-
cd, iar in cazul siturilor cea aferentd peisajului cultural Per a contrario, in
procedura de declasare, studiul de fundamentare ar trebui sa demonstreze
fie absenta tuturor celor 9 categorii de valori mentionate de articolul 3 din
Legea 422/2001, fie prezenta lor nesemnificativa. Exista opinii exprimate
de catre arhitecti, urbanisti, arheologi sau administratori precum ca anu-
mite pozitii din LMI nu se justifica gi prin urmare suficiente monumen-
te istorice din aceasta trebuie declasate. Fara a absolutiza corectitudinea
evaludrilor care au dus la constituirea Listei (publicatd in Monitorul Ofici-
al abia in 2004 in baza listelor CNMASI® din 1992 si republicata in 2010),
trebuie spus ca daca exista suspiciuni de subiectivitate in cazul intocmirii
sale, atunci acestea nu se pot repara cu o superficialitate si subiectivitate
in sens invers. Aceasta nu ar duce decat la o decredibilizare a LMI, o in-

9 Comisia Nationald a Monumentelor, Ansamblurilor i Siturilor Istorice [nota ed.]
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M Foto 9. Bistrita, centrul istoric © Sergiu NISTOR
M Photo 9. Historic Centre of Bistrita © Sergiu NISTOR

toarcere la perioada listei nepublicate a CNMAS]I, cu consecinte ugor de
prevazut pentru protejarea si starea de conservare a monumentelor.

Este de asemenea de remarcat faptul ca in metodologia de clasare in-
stituitd de OMCC™ nr. 2260/2008 nu sunt deloc luate in considerare va-
lorile religioasa, sociala, stiintifica si tehnica. Dovada cd de la momentul
primei elaboréri a normelor de clasare (OMCC 2682/2003) si pana astazi
sistemul de evidenta si clasare a monumentelor a ramas cu precadere fo-
calizat pe criteriile traditionale: vechime si valoare artistica/arhitecturala,
adica pe ceea ce specialistii numesc ,valoarea intrinseca”!' a monumen-
tului. Nici chiar valoarea etnografica nu este avutd in vedere ca atare,
ci doar ca un parametru pentru evaluarea criteriului raritatii/unicitatii,
de unde si o acuta lipsa de repere in clasarea patrimoniului vernacular.
Valoarea memorial-simbolica, ca cel de-al 4-lea criteriu de evaluare in
vederea clasarii, si una din dimensiunile fundamentale pentru valoarea
sociald a monumentelor istorice, este, in textul OMCC 2260/2008, neclar
operationalizatd, neavind nici macar o lista de calificative, daramite pa-
rametri de evaluare. Prin urmare, o revizuire a LMI (necesara in vederea
republicarii sale in 2015) ar trebui s plece de la o re-adecvare a sistemu-
lui de criterii, calificative si parametri, in conformitate cu textul legal si in
favoarea largirii filtrului de analiza valoricd, pentru a cuprinde si valorile
sub-reprezentate in actuala metodologie de clasare.

10 Ordin emis de Ministerul Culturii si Cultelor [nota ed.]
11 FOJUT, Noel, The philosophical, political and pragmatic roots of the convention, in
Heritage and Beyond, Council of Europe Publishing, Strasbourg, 2009, p. 17.
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portance for the history of architecture in
Romania qualify them for group A (for ex-
ample, General Lahovary House, which is
the first building in Neo-Romanian style,
designed by Ion MINCU, LMI code B-II-m-
B-18611 in 2010). The current methodology
rather generates an undeserved frustration
of the local representatives and of the pub-
lic interested in heritage, because it likens
the local representativeness to a lower in-
trinsic value of the building stock.

An analysis of the various systems for
the classification of the built heritage in
the European countries shows that most of
them use a unique protection level and a
single designation authority — at national
level (Greece, The Netherlands, Norway)
or at regional level (Belgium), although
some of them (France, Luxemburg, Turkey,
Great Britain) differentiate two or more
value categories, which however does not
imply decentralisation. On the other hand,
countries such as the Czech Republic and
Slovakia classify historic buildings in two
value categories and the tasks are decen-
tralised to regional authorities. Switzerland
classifies historic buildings even in three
categories depending on their national, re-
gional (containing several cantons) or local



representativeness, this system being the
closest to the Romanian methodology in
terms of use of the representativeness. Ire-
land, Hungary and Portugal allow the local
authorities of the public administration to
declare protected buildings based on their
representativeness for the local culture,
while Spain recognises this right for both
regions and municipalities together with
and equal to the right of the State. The
Netherlands only allows decentralisation of
the approval competences to municipalities
if they set up expert consultative commis-
sions, and Portugal, although it allows the
local authorities to establish the protection
regime for the heritage with local impor-
tance, keeps the intervention approval re-
sponsibility at central level.

In the case of Romania, it should be
noted that dividing the historic buildings
from the LMI in the two groups, which in
theory should have facilitated an adminis-
trative and financial involvement of the lo-
cal authorities of the public administration
in the protection of the historic buildings,
achieved its purpose only partially. The
only concrete achievement is the approval
of the Local Commissions for the Historic
Buildings for the interventions on the his-
toric buildings in group B, and which is
not actually a decentralisation, but only a
deconcentration of the tasks of the Minis-
try of Culture at regional and county level.
No real taking up of the tasks in the area
of management (administration, financ-
ing, monitoring) by town halls and county
councils was performed for historic build-
ings in group B. This has three causes, i.e.
a legislative conflict between the legal pro-
visions of the law on the protection of the
historic buildings and of the law on local
public finances, as the former allows and
the latter forbids the allocation of funds
for the protection of local group B historic
buildings by the Local Council, a shortage
of specialized staff and of proficiency in
the area of preservation, conservation and
enhancement of the local heritage, and an
absence of cooperation between the central
level, on the one hand, and the regional and
local levels, on the other hand, in the area
of the built heritage.

Conclusions

B We showed that the application of the
Faro Convention in Romania must be con-
ceived as a completion and extension of the
obligations assumed by Romania by acced-
ing to the La Valetta and Granada Conven-
tions. The Faro Convention supplements
the tasks of the States in the area of the
legislative, administrative, fiscal and meth-
odological design of the protection systems
for the architectural or archaeological herit-
age, which were already provided for in the
Conventions of the Council of Europe from
1985 and 1992, by the following tasks:

1. detailing the social role of heritage,
regarded as a resource related to a
community that shares its cultural
or economic values, as well as es-
tablishing the concept of common
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La fel, in cazul gestiunii curente sau al programarii unei interventii de
conservare/restaurare, monumentul istoric, chiar daca se afla inscris sub
una sau alta dintre clasele listei LMI, trebuie investigat si tratat plecand
de la presupunerea ca dincolo de o valoare dominanta, de sorginte arheo-
logica, stiintifica, istorica, artistica, arhitecturala etc., poate cuprinde sau
genera si alte valori, complementare. si in aceste cazuri trebuie aratat ca
in practica valorile tehnice, etnografice si sociale ori criteriul memorial-
simbolic sunt rareori ori necorespunzator luate in considerare in funda-
mentarea solutiilor de restaurare.

O a doua carenta a listei LMI provine din aplicarea clasarii pe grupe
de importanta. Articolul 8 alin. (1) din Legea 422/2001 prevede clasarea
in doud grupe de monumente, A, respectiv B, in functie de importanta
lor universala ori nationala, respectiv de reprezentativitatea localda. Din
aceastd distinctie decurg aspecte de finantare, avizare si gestiune funda-
mentale din punct de vedere al filozofiei patrimoniale exprimate de Legea
422/2001. in fapt, in cadrul metodologiei de clasare distinctia dintre sem-
nificatia nationala si cea locala este tradusa intr-o evaluare pur cantitativa,
pe principiul cd monumentul istoric cu calificative sub o anumita limita,
neintrunind baremul importantei universale ori nationale este pe cale de
consecinta reprezentativ pe plan local si clasat in grupa B. Sunt doua erori
in aceasta abordare: prima, generatd de confuzia dintre meritul intrinsec
al monumentului si reprezentativitatea sa in raport cu teritoriul pe care
a fost edificat, gi a doua, ideea cd monumentele care intrunesc calificati-
ve inferioare din perspectiva vechimii ori a valorilor arhitecturale sau a
raritatii sunt reprezentative doar pe plan local, in timp ce o vechime su-
perioara, de exemplu se traduce neaparat in reprezentativitate nationala.
Exista suficiente inconsecvente metodologice, monumente istorice clasate
in grupa B care intrunesc calificative superioare din perspectiva vechi-
mii sau care, prin importanta pentru istoria arhitecturii din Romaénia, ar
trebui sa fie clasate in grupa A (de exemplu Casa G-ral Lahovary, prima
constructie in stil neo-roménesc a lui Ion MINCU, cod LMI 2010 B-II-m-
B-18611). Actuala metodologie produce mai degraba o nemeritata frustra-
re responsabililor locali si publicului interesat de patrimoniu, pentru ca
asimileaza reprezentativitatea locald cu valoarea intrinseca mai redusd a
fondului construit.

O analiza a diverselor sisteme de clasificare a patrimoniului construit
din térile europene ne arata ca o mare parte din acestea practica un singur
nivel de protectie, cu o singura autoritate de desemnare — la nivel national
(Grecia, Olanda, Norvegia) sau regional (Belgia), chiar daca unele (Franta,
Luxemburg, Turcia, Marea Britanie) deosebesc doua sau mai multe categorii
valorice, fara ca acest lucru sa presupuna descentralizari. Pe de alta parte
tari ca Cehia, Slovacia claseaza monumentele in 2 categorii valorice cu des-
centralizarea atributiilor catre autoritati regionale. Elvetia claseazd monu-
mentele chiar in 3 categorii in functie de reprezentativitatea lor nationala,
regionala (cuprinzand mai multe cantoane) sau locala, fiind, din perspectiva
folosirii reprezentativitatii, cea mai apropiata de metodologia din Roménia.
Irlanda, Ungaria, Portugalia permit autoritatilor administratiei publice loca-
le sa declare constructii protejate in virtutea reprezentativitatii lor pentru
cultura local, in timp ce Spania recunoaste acest drept atét regiunilor cat
si municipalitatilor, alaturi si egal cu cel al Statului. Olanda conditioneaza
descentralizarea competentelor de avizare catre municipalitati de constitui-
rea de catre acestea a unor comisii consultative de expertiza, iar Portugalia,
desi accepta instituirea de catre autoritétile locale a regimului de protectie
pentru patrimoniul de importantd locala, mentine la nivel central responsa-
bilitatea avizarii interventiilor.

Pentru situatia Roméaniei, trebuie sa observam ca impartirea monu-
mentelor istorice din LMI pe cele doua grupe, ce teoretic trebuia sa facili-
teze o implicare administrativa si financiara in protejarea monumentelor
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M Foto 10. Sarmizegetusa Ulpia Traiana, vestigiile capitalei romane a Daciei © Sergiu NISTOR
M Photo 10. The vestiges of the Roman capital of Dacia, Sarmizegetusa Ulpia Traiana
© Sergiu NISTOR

istorice din partea autoritatilor administratiei publice locale, nu gi-a atins
decét partial scopul. Singura realizare concreta este avizarea de catre Co-
misiile Zonale ale Monumentelor Istorice a interventiilor la monumentele
de grupa B, si care nu reprezintd de fapt o descentralizare, ci doar o de-
concentrare regionala si judeteana a atributiilor Ministerului Culturii. In
domeniul gestiunii (administrare, finantare, monitorizare) nu s-a realizat
pentru monumentele istorice de grupa B o reald preluare a atributiilor de
catre primarii sau consilii judetene. Acest lucru are trei cauze: un conflict
legislativ intre prevederile legii protejarii monumentelor istorice si cea a
finantelor publice locale, prima permitind, iar a doua interzicdnd aloca-
rea de fonduri de catre consiliul local pentru protejarea monumentelor de
grupa B din localitate, o criza de personal de specialitate si competenta
in domeniul conservarii, restaurarii i punerii in valoare a patrimoniului
local, si o lipsa de colaborare dintre nivelul central si cel regional si local
in domeniul patrimoniului construit.

Concluzii

B Am ardtat cd aplicarea Conventiei de la Faro in Romania trebuie conce-
puta ca o completare si extindere a obligatiilor pe care tara noastra gi le-a
asumat in virtutea aderarii la Conventia de la La Valetta si la Conventia
de la Granada. indatoririle statelor in domeniul configurarii legislative,
administrative, fiscale si metodologice a sistemelor de protectie a patrimo-
niului arhitectural ori arheologic, deja prevazute prin Conventiile Consi-
liului Europei din 1985 si 1992, se intregesc suplimentar prin Conventia
de la Faro cu:

1. precizarea rolului social al patrimoniului, privit ca resursa in raport
cu o comunitate ce-i impartageste valorile culturale ori economice,
precum si instituirea conceptului de Patrimoniu cultural european
comun*?, ca un set de valori culturale concordante cu drepturile fun-
damentale ale omului, principiile statului de drept, democratiei si
coeziunii sociale, impreuna cu elementele patrimoniului cultural ce
le materializeaza;

12 In articolul 3 al Conventiei (N.A.)
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cultural heritage of Europe®, as a set
of cultural values concordant with
the fundamental human rights, the
principles of the constitutional state,
democracy and social cohesion, to-
gether with the elements of cultural
heritage that materialise them;

2. taking the challenge of building a
multipolar relationship between the
cultural heritage, on the one hand,
and the central authority for heritage
protection, the local public adminis-
trations and the various social strata
and communities, on the other hand.
This relationship is based on the fun-
damental and unrestricted right'* of
the people and communities to bene-
fit from the cultural heritage — as part
of the right to culture and cultural
identity — and on the joint responsi-
bility to contribute to the protection
and development of this heritage.

Besides, the Faro Convention mentions
explicitly (in Article 4 Rights and respon-
sibilities relating to cultural heritage) that
“everyone, alone or collectively, has the
right to benefit from the cultural heritage
and to contribute towards its enrichment”,
and that “everyone, alone or collectively,
has the responsibility to respect the cultur-
al heritage of others as much as their own
heritage, and consequently the common
heritage of Europe”.

We can ascertain that nothing in the
values or vision of the Faro Convention is in
contradiction or foreign to the values of the
Romanian cultural heritage or incompatible
with the constitutional, legal or administra-
tive system of Romania.

Secondly, it must be noted that by
ratifying the Granada and La Valetta Con-
ventions, Romania undertook to make the
conservation, promotion and enhance-
ment of the architectural heritage a major
feature of cultural, environmental and
planning policies™, which it established
legally by Government Order 43/2000 on
the protection of archaeological heritage
and by declaring certain archaeologi-
cal sites as areas of national importance,
and by Law 422/2001 on the protection
of the historic buildings, as subsequently
amended, republished. Consequently, the
fact that the protection of the cultural her-
itage is a component of the policies meant
to enhance the life quality (Article 8 of the
Faro Convention takes up most of the pro-
visions of Article 10 of the Granada Con-

13 In Article 3 of the Convention. (A. N.)

14 Article 4.1.c of the Convention stipulates that
the “exercise of the right to cultural herit-
age may be subject only to those restrictions
which are necessary in a democratic society
for the protection of the public interest and
the rights and freedoms of others”. (A. N.)

15 The preamble of the Convention reads: “rec-
ognising that every person has a right to en-
gage with the cultural heritage of their choice,
while respecting the rights and freedoms
of others, as an aspect of the right freely to
participate in cultural life enshrined in the
United Nations Universal Declaration of Hu-
man Rights (1948) and guaranteed by the In-
ternational Covenant on Economic, Social and
Cultural Rights (1966)”. (A. N.)

16 Article 10.3 of the Granada Convention. (A. N.)



B Foto 11. Susurul, Caracal, Parcul Poroineanu
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vention, adding the social perspective of
the objectives of the policies of integrated
development) is already accepted in Roma-
nia. Concomitantly, by the same ratifica-
tion of the mentioned Conventions, Roma-
nia undertook to pay appropriate attention
to the partnership between authorities and
civil society?, which relationship is a fun-
damental component of the vision of the
Faro Convention. However, it should be
underlined that there is a significant dif-
ference between the Granada Convention
and the Faro Convention with regard to
the relationship between authorities and
society, as follows: in the text of the Grana-
da Convention, this relationship is meant
to increase the efficiency of the action of
the public authorities and is generated
upon the initiative and somehow under
the supervision of the public institutions,
while in the text of the Faro Convention,
the relationship between the main stake-
holders (authorities, associations, citizens)

17 Granada Convention (1985), Article 14: “With
a view to widening the impact of public au-
thority measures for the identification, protec-
tion, restoration, maintenance, management
and promotion of the architectural heritage,
each Party undertakes: 1. to establish in the
various stages of the decision-making process,
appropriate machinery for the supply of in-
formation, consultation and co-operation be-
tween the State, the regional and local author-
ities, cultural institutions and associations,
and the public; and Article 15, respectively:
Each Party undertakes: 1. to develop pub-
lic awareness of the value of conserving the
architectural heritage, both as an element of
cultural identity and as a source of inspiration
and creativity for present and future genera-
tions. (A. N.)
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2. provocarea construirii unei relatii multipolare intre patrimoniul cul-
tural, pe de o parte, si autoritatea centrald de protectie a patrimo-
niului, administratiile publice locale si diversele straturi sociale si
colectivitati, pe de altd parte. Aceastd relatie este bazata pe dreptul
fundamental si nerestrictionabil®® al persoanelor si colectivitatilor
de a se bucura de patrimoniul cultural — ca parte a dreptului la cul-
tura si identitate culturald' — si de responsabilitatea comunad in a
contribui la protejarea gi punerea in valoare a acestuia.

De altfel, Conventia de la Faro precizeaza explicit (in articolul 4 Drep-
turi si responsabilitati privind patrimoniul cultural) ca ,fiecare persoa-
nd, in mod individual sau colectiv, are dreptul de a se bucura de pa-
trimoniul cultural si de a contribui la imbogatirea acestuia”, precum si
cé ,fiecare persoana, in mod individual sau colectiv, are obligatia de a
respecta patrimoniul cultural al celorlalti in aceeagi méasura in care isi
respectd propriul patrimoniu gi, pe cale de consecintd, patrimoniul eu-
ropean comun”.

Constatam ca nimic din valorile ori din viziunea Conventiei de la Faro
nu este in contradictie si nici strain valorilor patrimoniului cultural roméa-
nesc ori incompatibil cu sistemul constitutional, legal sau administrativ
al Romaéniei.

in al doilea rand, trebuie remarcat ca odata cu ratificarea Conventiei
de la Granada si a celei de la La Valetta, Roménia s-a angajat sa faca ,,din
conservarea, animarea si punerea in valoare a patrimoniului arhitectu-
ral un element major al politicilor in materie de cultura, de mediu si de
amenajare a teritoriului”® gi a instituit-o legislativ prin Ordonanta Gu-
vernului (OG) 43/2000 privind protejarea patrimoniului arheologic si de-
clararea unor situri arheologice ca zone de importanta nationala si prin
Legea 422/2001 privind protejarea monumentelor istorice, cu modificari-
le ulterioare, republicata. Prin urmare, este deja acceptat in Roméania fap-
tul ca protejarea patrimoniului cultural reprezinta o componenta a poli-
ticilor menite sa imbunatateasca calitatea vietii (articolul 8 al Conventiei
de la Faro reia in buna masura prevederile articolului 10 al Conventiei
de la Granada, adaugind perspectiva sociald a obiectivelor politicilor
de dezvoltare integrata). In acelasi timp, tot prin ratificarea conventiilor
mentionate, Roménia s-a angajat sa acorde o atentie cuvenita parteneria-
tului dintre autoritati si societatea civild', relatie care este o componenta
fundamentala a viziunii Conventiei de la Faro. Trebuie totusi subliniat ca
exista o diferentd importanta intre Conventia de la Granada si Conventia
de la Faro in ceea ce privegste relatia dintre autoritati si societate: in tex-
tul Conventiei de la Granada, aceasta este menita sd sporeasca eficienta

13 Art. 4 alin. 1 lit. ¢ al Conventiei prevede: ,,Exercitarea dreptului la patrimoniu cultural
poate constitui obiectul restrictiilor necesare in societatile democratice doar in masura
in care se referd la protejarea interesului public si la respectarea drepturilor si libertatilor
celorlalti”. (N.A.)

14 in preambulul Conventiei este specificat: ,Recunoscand dreptul fiecarei persoane de
a se raporta liber la patrimoniul cultural, respectand totodata drepturile si libertatile
celorlalti, ca aspect al dreptului de a participa liber la viata culturala, prevazut de
Organizatia Natiunilor Unite in Declaratia universala a drepturilor omului (1948) si
garantata de Conventia internationala cu privire la drepturile economice, sociale si
culturale (1966)” (N.A.)

15 Art. 10 alin. 3 al Conventiei de la Granada (N.A.)

16 Conventia de la Granada (1985), Art. 14: ,in vederea sprijinirii actiunii autoritati-
lor publice, in directia cunoasterii, protectiei, restaurarii, intretinerii, gestiunii si
promovarii patrimoniului arhitectural, fiecare parte se angajeaza: 1. sa instituie, in
diversele stadii ale proceselor de decizie, structuri de informare, de consultare si de
colaborare intre stat, colectivitati locale, institutii si asociatii culturale si public”;
si, respectiv, Art. 15: ,Fiecare parte se angajeaza: 1. sd pund in valoare, in opinia
publicd, conservarea patrimoniului arhitectural, atat ca element al identitatii cul-
turale, cit si ca sursa de inspiratie si de creativitate pentru generatiile prezente si
viitoare”. (N.A.)
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actiunii autoritatilor publice gi este generata la initiativa si oarecum sub
tutela institutiilor publice, in timp ce in Conventia de la Faro relatia din-
tre actorii patrimoniali (autoritati, asociatii, cetateni) este una deplin par-
teneriala. Desigur — si logic — ca in atingerea scopurilor Conventiei de la
Faro statul, colectivitatile si cetatenii sunt chemati sa actioneze in con-
formitate cu competentele proprii. Acest lucru este explicit exprimat?,
ramanandu-le autoritatilor rolul de a asigura cadrul de exercitare sinergic
al acestor competente, si nu de a si le subordona sau, chiar mai mult, a le
delimita sau ingradi.

Din punct de vedere tehnic, implementarea Conventiei de la Faro pre-
supune aplicarea unor masuri de descentralizare, menite sd dea continut
si sa sporeasca ,,suprafata de contact” dintre administratie si actorii soci-
ali ai patrimoniului cultural. Agsa cum a aratat procesul de descentrali-
zare a atributiilor din domeniul patrimoniului initiat in Franta, pentru a
fi eficient, el trebuie condus in paralel cu o strategie generala de descen-
tralizare a atributiilor si competentelor statului. Anuntata regionalizare
poate fi un bun prilej pentru a implica pe fond autoritatile publice locale
in protejarea gi punerea in valoare a patrimoniului. Iminenta acestui
proces face oportuna intrebarea: putem accepta definirea patrimoniului
cultural local de catre reprezentantii comunitatilor patrimoniale, mai
precis de consiliile locale gi/sau judetene (ori regionale)? in mod cores-
punzétor, este utila o regiAndire a metodologiei de inventariere si clasare
a monumentelor istorice, din perspectiva deschisd de Conventia de la
Faro.

Cu acest prilej, trebuie reflectat asupra raportului dintre competentele
profesionale de care pot dispune autoritatile administratiei publice loca-
le si corespondenta dintre acestea si atributiile administrative pe care le
pot prelua. Un procent de 75% din monumentele istorice sunt clasate in
grupa B gi fac obiectul responsabilitatii administratiilor publice locale.
Din pacate, in afara de sprijinul financiar alocat cultelor din care pot fi
desprinse sume pentru intretinerea bisericilor, ori de situatia scolilor,
liceelor sau institutiilor aflate in administrarea consiliilor locale, cele-
lalte monumente reprezentative pentru patrimoniul local nu pot benefi-
cia de fonduri pentru conservare si restaurare de la bugetul local. Nu in
ultimul rand, trebuie regdndite parteneriatele ce se pot conjuga in dome-
niul protejarii parimoniului cultural nu doar intre autoritatile publice
de specialitate cu atributii, ci si intre acestea si colectivitatile patrimo-
niale, aga cum au fost ele definite de Conventia de la Faro.
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intre competentele tuturor actorilor implicati: public, institutii si entitati private”. (N.A.)
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is completely of partnership type. Certain-
ly — and logically - the State, the commu-
nities and the citizens are called to act in
compliance with their own competences
in order to meet the purposes of the Faro
Convention. This is explicitly expressed'®,
and the authorities only have the role to
ensure a synergic framework for the exer-
cise of these competences, and not to sub-
ordinate them or, even worse, to delimit or
restrict them.

From a technical point of view, the
implementation of the Faro Convention
implies the application of decentralisa-
tion measures meant to give content and
expand the “contact area” between the ad-
ministration and the social stakeholders
of the cultural heritage. As shown by the
task decentralisation process in the area of
heritage initiated in France, in order to be
efficient, this process must be carried out
in parallel with a general decentralisation
strategy for all the tasks and competences
of the State. The already announced re-
gionalisation can be a good opportunity
to substantially involve the local public
authorities in heritage protection and de-
velopment. The imminence of this process
makes the following question opportune:
can we accept that the local cultural her-
itage be defined by the representatives of
the heritage communities, namely the lo-
cal and/or county (or regional) councils?
Accordingly, it is useful to rethink the
methodology for the inventory and listing
of historic buildings, from the perspective
opened by the Faro Convention.

On this occasion, one must be reflect
on the relationship between the profes-
sional competences that the authorities of
the local public administration can have
and the correspondence between them and
the administrative tasks they can take up.
A percentage of 75% of the historic build-
ings is classified in group B and is subject
to the responsibility of the local public
administrations. Unfortunately, beside the
amounts obtained for the maintenance of
the churches from the financial support al-
located for the religious cults, or the situa-
tion of the schools, high schools or institu-
tions that are under the administration of
the local councils, the other buildings that
are representative for the local heritage can-
not benefit from funds for preservation and
conservation from the local budget. Last
but not least, the partnerships must be re-
thought so as to be conjugated in the area of
the cultural heritage not only between the
responsible specialised public authorities,
but also between these authorities and the
heritage communities as defined in the Faro
Convention.

18 Article 1.d. of the Faro Convention stipulates
that “the Parties take the necessary steps to
apply the provisions of this Convention con-
cerning (...) greater synergy of competencies
among all the public, institutional and private
actors concerned”. (A. N.)



The Conservation
of the Aita Mare
Communal Hall

B Abstract: The topic of my thesis written
within the framework of the Postgraduate
Course in Historic Building Conservation
organised by the Transylvania Trust Founda-
tion and the Babes-Bolyai University of Cluj-
Napoca was the Aita Mare Communal Hall,
in a village situated in the Baraolt Region, a
historical region of Transylvania called in
Hungarian Erdé6vidék. The thesis presented
the evolution history of the building and of its
environment; I included a detailed descrip-
tion of the present situation, and following an
inventory of the identified values and formu-
Ilated demands, I elaborated three intervention
suggestions of different levels: preservation,
complete conservation and enlargement. The
present study is a summary of my thesis.

B Keywords: conservation, Communal Hall,
multifunctionality, changes in form and func-
tion, eclecticism, neoclassical elements, sym-
meltry, value inventory, preventive historic build-
ing conservation, preservation, enlargement

Introduction

m After Baraolt, Aita Mare, the more than
800 years old village is the most significant
settlement in the Baraolt Region, both eco-
nomically and culturally. Throughout his-
tory, the village served as the seat (sedes)
of the district court. At the beginning of
the 20™ century it developed as an urban
centre, with its most important and charac-
teristic element being the Communal Hall.
Undoubtedly, the building’s most valuable
part is the Great Hall, which encompasses
one of the most beautiful eclectic painted
ceilings of Covasna County; yet one needs
a fertile imagination to be able to enjoy it
in its present condition. Since the turn of
the millennium, several experts were en-
gaged in the conservation of the building,
requesting mainly preservation or emer-
gency intervention works. In 2010 a docu-
mentation was completed, due to which the
building was included on the List of His-
toric Buildings in Romania (LMI 2010 CV-
II-m-B-21020).

The building, large-sized and richly
ornamented compared to the size of the

1 Architect at Openwork Ltd., Sfantu Gheorghe,
Romania
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B HLAVATHY Zséfia'

A nagyajtai kozséghaza
felujitasa

B Kivonat: A Transsylvania Trust Alapitvany és a kolozsvari Babes—Bo-
lyai Tudomdnyegyetem dltal szervezett Epitett irikség feliijitdsra szako-
sito posztgradudlis képzésre készitett szakdolgozatom témdjaul az Erdd-
vidéken taldlhaté nagyajtai kézséghdazat valasztottam. Dolgozatomban
tanulmdnyoztam az épiilet és kérnyezete alakuldsdnak térténetét, rész-
letes leirdast készitettem a jelenlegi dllapotrél, majd leltdrozva az azo-
nositott értékeket és megfogalmazott igényeket, hdrom kiilonb6zd szintii
beavatkozasi javaslatot készitettem: allagmegovas, teljes helyredllitas,
illetve bévités. Az aldbbiakban ennek a dolgozatnak a roviditett valto-
zata olvashaté.

B Kulcsszavak: feltjitas, kozséghaza, multifunkcionalitas, formai és
funkciondlis valtozasok, eklektika, neoklasszicista elemek, szimmetria,
értékleltar, preventiv miiemlékvédelem, allagmegovés, helyreallitas-b6-
vités

Bevezetés

B A tobb mint 800 éves kozség, Nagyajta, Bar6t mellett Erd6vidék legje-
lentGsebb telepiilése gazdaségi és miivel6dési szempontbdl egyarant. A
torténelem folyamén széki, keriileti, illetve jarasi székhelyként is m(ikodé
telepiilésen a XX. szazad elején kialakult egy varosias kozpont, melynek
legfontosabb és egyben meghatérozé eleme a kozséghdza. Tagadhatatla-
nul az épiilet legértékesebb kincse a nagyterem, melyben Kovaszna megye
egyik legszebb eklektikus mennyezetfestése talalhaté, és bizony komoly
képzelSerére van szitkség ahhoz, hogy az ember ezt élvezhesse a mai al-
lapotédban. Az ezredfordulé 6ta tobben is foglalkoztak az épiilet helyreal-
litasaval, ezek féleg dllagmegdvasi, gyorsbeavatkozasi munkalatokat irtak
el6. 2010-ben elkésziilt egy olyan dokumentédcié, amelynek alapjdn az
épulet felkeriilt a romaniai miemlékek orszdgos listajara (LMI 2010 CV-
II-m-B-21020).

A telepiilés méreteihez és mai fejlettségi szintjéhez képest igencsak
nagyméretl és diszes éptilet egy lettint kor dicsfényét idézi, melynek
~felelevenitése” pozitiv példa és egyben erés htizéer6 lehetne nemcsak a
telepiilés, de az egész kornyék szamara. Az anyagi lehetségeket fellel-
tarozva, tobb feldjitasi javaslatot allitottam 6ssze, melyek az elkészitett
értékleltarat figyelembe véve, de szem el6tt tartva a XXI. szdzadi kozség
igényeit is, megoldast jelenthetnek a veszélyeztetett épiilet szamaéra.

1 Epitész az Openwork Kft.-nél, Sepsiszentgyérgy, Romania.
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Rovid foldrajzi és torténeti attekintés

B Erd6vidék Haromszék északnyugati részén talalhaté, magas hegyek &l-
tal 6vezett medencében.?

Nagyajta hosszi idén keresztiil a torténelmi Mikl6svarfitszék, majd
Miklésvar jaras kézpontja volt. A telepiilés az Alsérakosi-szorosnak tart6
Olt jobb partjanak teraszan fekszik. Regionalis, foldrajzi fekvése nagyon
elényos — kozati csomopont volt — a vasdrok megrendezésére igencsak al-
kalmas. Bar neve mar az 1332-es papai tizedjegyzékben is szerepel, vasa-
rok rendezésére csak a XVIII. szdzad végén kap engedélyt.

A mostani falukép varosias jellegti kozpontjaval (az egykori Piactérrel),
karidival és a XV. szdzadban épiilt varfal 6vezte temploméaval vonja ma-
gara a figyelmet. Telepiilésszerkezete az utak szélét és a patakok folyasat
kétsorosan benépesitd szalagtelkes tipusba sorolhaté.

Az 1867-es kiegyezést kovetd gazdasagi fellendiilés kovetkezménye-
ként a kozigazgatdsi kozpontokban megindul az épitkezés, és impozans
kozéptuletek emelkednek. A szdzadforduléra ezen épitési hullam eléri az
orszag kisebb kozigazgatasi egységeit is. Ezen program keretében 1904 és
1908 kozott elkésziil a nagyajtai kozséghaza. Legkozelebb talalhaté anald-
gidja az ugyanebben az idében épiilt nagybaconi kozséghaza.

A kezdetektdl az épiiletet tobb funkcid ellataséara tervezték: a kozség
és a hozzatartoz6 telepiilések adminisztraciés irodainak, tobb funkciét is
ellaté el6addéteremnek és egy szolgélati lakasnak adott otthont (Nagyaj-
tan ezt a jegyz6 foglalta el). A kozséghaza mar rendeltetésébdl adéddan is
reprezentativ, impozans épiilet, egy 38x49 méteres téglalapba irhaté egy-
szintes, szimmetrikus alaprajzi, a nagyterem két oldalan kisebb tereket
magdba foglalé szarnyakkal.

A kozpontilag elhelyezett nagyterembe a Piactérrél lehetett bejutni
(1. 4bra), ez most egy parkositott tér. Eredetileg tandcsteremként szolgalt,
olyan gytlések megrendezésére, melyek nyitottak voltak a nagykozonség
szdméra. Ugyanakkor a termet bélok szervezésére, illetve mas, a vidéki
élethez kot6d6, fontos események helyszinéiil is hasznaltak.

2 CSEREY Zoltan, BINDER Pal: Telepiiléseink multja. Miklosvar fiaszék torténete. Harom-
szék, 1992. januar 10.

3 DEMETER Lészl6: Barangolds Haromszéken. Sepsiszentgyorgy, 2007, Kovaszna Megyei
Miivel6dési Kozpont. 171.

Piata Aita-Mare — Piaciér Nagyajta

W 1. kép: Nagyaijta Piactér. 1927-es keltezés(i képeslap a Székely Nemzeti Muzeum gydijteményébdl
B Photo 1. Aita Mare, Market Square; postcard from 1927 from the collection of the Szekler National
Museum, Sfantu Gheorghe
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settlement and its present degree of devel-
opment, calls upon the glory of a vanished
era, the “revival” of which could set a posi-
tive example and a powerful drive not only
for the village, but also for the entire region.
Taking into consideration the financial pos-
sibilities, we compiled several conservation
proposals, which could mean solutions for
the endangered building, simultaneously
respecting the identified values and the de-
mands of the 21% century village.

Short geographic and historic
overview

B The Baraolt Region (Erd6vidék) lies in the
north-western part of the Covasna County,
in a basin surrounded by high mountains.?

For a long period Aita Mare was the centre
of the historic seat called Miklosvarfitszék,
later Miklésvar (Miclogoara). The village lies
on a terrace, on the right side of the river Olt,
heading towards the Racog Defile. Its regional
and geographic location is very advantageous
— it used to be a junction - thus it was highly
suitable for organising fairs. Although it was
already mentioned in the papal tithe register
of 1332, it was allowed to organise fairs only
starting from the 18" century.’

The present aspect of the village is marked
by its urban-like centre (the former Market
Square), its mansions and the church built in
the 15™ century, surrounded by a fortification.
The layout of the village is determined by two
ranges of long, narrow plots situated along the
roads and the course of the streamlets.

As a result of the economic recovery
following the Austro-Hungarian Compro-
mise of 1867, constructions were started in
the administrative centres, and impressive
public buildings were erected. By the turn
of the century, this endeavour for build-
ing touched upon the smaller units of the
country as well. The Aita Mare Communal
Hall was built between 1904 and 1908,
within the framework of this programme.
Its closest analogue is the Communal Hall
in Batanii Mari, built in the same era.

From the very beginning the building
was conceived as to serve several functions:
it comprised the administrative offices of
the village and of the adjoining settlements,
an auditorium with several functions and
an official residence (occupied by the lo-
cal notary). The Communal Hall is a repre-
sentative, impressive, one-storey building,
due also to its intended purpose, having a
symmetric, rectangular layout of 38x49 m,
with wings encompassing smaller premises
on the two sides of the Great Hall.

The Great Hall, situated in the centre of
the building, can be accessed from the Mar-
ket Square (Figure 1), which at present is con-
verted into a park. Originally, the hall was a
council-room for gatherings open to the pub-
lic. Nevertheless, the hall was also used for
balls and other important events of rural life.

2 CSEREY Zoltan, BINDER Paél: Telepiiléseink
Muiltja: Miklésvar fitiszék torténete. Sepsiszent-
gyorgy, Haromszék napilap 1992. 01. 10.

3 DEMETER Laszl6: Barangolds Hdaromszéken.
Sepsiszentgyorgy, 2007, Kovaszna Megyei M-
vel6dési Kozpont, 171.



The left wing facing the street included
the administrative offices serving the popu-
lation’s needs, which could be accessed
through two entrances placed symmetrical-
ly. The secondary, western entrance at the
back side led to a columned, open passage,
from where the offices could be accessed.
The notary’s apartment was installed in the
right wing, and on its back side another open
passage, offices and presumably a storeroom
were placed symmetrically. The above-
mentioned open passages could be accessed
from the Great Hall as well, thus the build-
ing’s lines of circulation were connected. A
survey from 1939 confirms this layout.*

During the 1960s, the building was en-
larged along the Great Hall, annexing a two-
storied part (Photo 2), which includes the
stage and the dressing rooms. Thus, the au-
ditorium served also as a theatre, and later as
a cinema hall. This modification transformed
the volume and elevations of the building.
The two-storied construction has much less
architectural value than the rest of the build-
ing. In the same period the open passages of
the north-western elevation were glazed.

In fact the original destination of the
building did not change throughout its

4 Inventory of Public Welfare, Aita Mare, Covas-

na County.
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Az utca fel6li bal szarnyban voltak a lakossagot kiszolgdlé adminiszt-
rativ irodak, melyeket két, szimmetrikusan elhelyezett bejaraton lehetett
megkozeliteni. A méasodlagos, hatsé vagy nyugati bejarat egy oszlopos,
nyitott folyoséra vezetett, melyr6l a mellékhelyiségekbe juthattunk. A
jobb oldali szarnyban kapott helyet a jegyz6 lakdsa, melynek hatsé olda-
lan szimmetrikusan szintén egy nyitott folyos6, mellékhelyiség és valo-
szintileg egy raktar volt. Az emlitett két nyitott folyos6t a nagyterembdl is
megkozelithettiik, igy kotve ossze az épilet fluxusait. Errél az allapotrol
tantskodik egy 1939-ben késziilt felmérés is.*

Az 1960-as években az épiletet kibGvitették a nagyterem hosszaban,
egy kétszintes épiiletrészt csatolva hozza (2. kép), mely a szinpadot és az
oltozéket foglalta magaba. Ezaltal a diszterem szinhézi el6ad6terem sze-
repét is betolti, és késébb filmszinhazként is miikodik. Ez az 4talakitas
megvaltoztatta az épiilet tomegét és homlokzatait. A kétszintes épiiletrész
épitészeti értéke joval alulmarad az épiilet tobbi részével szemben. Ugyan-
ekkor az északnyugati homlokzat nyitott folyosoit betivegezték.

Az id6k soran alapjdban véve nem véltozott az épiilet eredeti funkcié-
ja. Napjainkban is a polgarmesteri hivatalt, a kozségi kultiirhédzat, illetve
a jegyz6 lakasanak helyén kialakitott kozségi konyvtarat talalhatjuk ben-
ne. A polgarmesteri hivatal a bal oldali szarnyban, a kultarhaz a k6zéps6
részen, mig a kozségi konyvtar a jobb oldali szarnyban helyezkedik el
(1. 4bra).

4 Kozjavak leltara, Nagyajta, Kovaszna megye.

W 1. dbra: Jelenlegi dllapot. F6ldszinti alaprajz. © DUDAS Antal, SZANISZLO Melinda és HLAVATHY Zséfia
W Figure 1. The present state. Ground level layout. © Antal DUDAS, Melinda SZANISZLO and Zsé6fia HLAVATHY
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Jelenlegi allapot és értékleltar

M Bar az épiilet altalanos miiszaki allapota jelenleg kielégitd, a karbantar-
tas hidnya, illetve a szakszertitlen beavatkozasok miatt egyre csak romlik.
A kiilsé és belsé karosodasok f6 okozéja a viz: az es6viz, mely nincs, vagy
rosszul van elvezetve, illetve egy tonkrement pocegodor az épiilet kozvet-
len kozelében. Azonban még a viznél is nagyobb veszélyt jelentenek azok
a szakszertitlen beavatkozasok, melyek az épiilet funkcionalis gondjaival
foglalkoznak, figyelmen kiviil hagyva annak els6dleges orokségértékeit.
Megvizsgalva az épiiletet épitészeti, tartdszerkezeti és miivészettorténeti
szempontbol, hamar azonosithatjuk azon értékeket, melyek megmentése
prioritést kell hogy élvezzen minden mas szemponttal szemben.

Témegformdalds (3., 4. és 5. kép). A foldszinttel és részleges pinceszint-
tel rendelkez6 épiilet egy kozépsé téglalap alaktt maghol és két L alaka
oldalsé szarnybdl all, melyek szimmetrikusan helyezkednek el az épiilet
kozéptengelyéhez képest. A tomegforméléas alapelve a szimmetria. Nem-
csak a két szarny szimmetrikus a nagyteremhez képest, de azoknak hom-
lokzata, a bejaratok helye, ablakok elrendezése, illetve a diszitéelemek is
tobb képzeletbeli szimmetriatengely alapjan helyezkednek el. Fontos meg-
emliteniink az 1960-ban épitett szinpad illeszkedését az épiilethez, min-
denképp megjegyzendd, hogy ez a toldés, tomegformalas szempontjabol,
teljesen beleolvad az eredeti épiilet tomegébe.

W 2. kép: A nagyterem bejdrata. © AMBRUS Zsolt, 2012
M Photo 2. The entrance to the Great Hall. © Zsolt AMBRUS, 2012

W 4. kép: Az északi szdrny bejdratai. © AMBRUS Zsolt, 2012
M Photo 4. The entrances to the northern wing. © Zsolt AMBRUS, 2012
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history. At present the local authority, the
Cultural House and the communal library
(in the former apartment of the notary) are
installed within the building. The mayor’s
office is in the left wing, the Cultural House
in the central part, while the communal li-
brary is in the right wing. (Figure 1)

Present state and value inventory

m Although today the general technical con-
dition of the building is satisfactory, it dete-
riorates gradually due to the lack of mainte-
nance and to dilettante interventions. The
main cause of the external and internal
damages is water: the rainwater, which is
not conducted well or is not conducted
at all, and a damaged cesspool in the im-
mediate vicinity of the building. However,
non-expert interventions represent an even
higher danger to the building than water, as
they entirely neglect the primary heritage
values of the building, and are preoccupied
only with its functional problems. If we ex-
amine the building from the point of view
of its architecture, load-bearing structure
and art history, we rapidly identify those

M 3. kép: Az utcai szdrny bejdratai. © AMBRUS Zsolt, 2012
M Photo 3. The entrances to the wing accessible from the street.
© Zsolt AMBRUS, 2012

W 5. kép: A nagyterem. © AMBRUS Zsolt, 2012
M Photo 5. The Great Hall. © Zsolt AMBRUS, 2012



B 6. kép: A nagyterem mennyezeti diszének
részlete. © AMBRUS Zsolt, 2012

W Photo 6. Detail from the ceiling ornamenta-
tion of the Great Hall. © Zsolt AMBRUS, 2012

values, the saving of which has to be a pri-
ority against any other consideration.

Volume (Photos 3, 4 and 5). The build-
ing with a ground floor and partial cellar
level consists of a central, rectangular nu-
cleus, and two, L-shaped side-wings, which
are symmetric to the building’s central axis.
The main volumetric principle is symme-
try. Not only the two wings are symmetric
to each other compared to the Great Hall,
but their elevations, the entrances, the win-
dows and the ornaments are also placed
according to several imaginary symmetry
axes. It is important to mention the way in
which the stage built in 1960 is connected
to the building, as structurally this addition
is entirely in harmony with the volume of
the original building.

The roof above the two wings and stage
is a hipped roof, its roof covering consist-
ing of tiles. The roof above the Great Hall
has a double slope, with its roof covering
consisting of tin and tiles. The professional
tinwork is worth mentioning; by today only
one of the tin ornaments is left.

The elevations of the eclectic building
have neoclassical elements. The ornamenta-
tion of projection on the main elevation, which
is mostly concealed by the entrance presum-
ably built subsequently, is the most impressive
element of the building (Figure 2). The eleva-
tions of the enlargements built in the 1960s are
negative elements regarding the way in which
the elevations were conceived, as from an ar-
chitectural point of view these are much less
valuable than the rest of the building.

The most imposing part of the building
is the Great Hall with a surface of 12x16 m
(Photo 5), with a floor to ceiling height of
7.40 m and a unique interior ornamenta-
tion. This hall is the nucleus of the build-
ing. The harmonious, consistent interior or-
namentation covers not only the walls, but
the ceiling as well, and shows the neoclas-
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W Figure 2. The present state. Eastern elevation and details. © Zsolt AMBRUS, Zsuzsa ILYES and Zséfia
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A két oldalszarny és a szinpad tetéidoma kontyolt tets, héjazata cse-
rép. A nagyterem folotti fedélszék két hajlasszogt tetsikbol all, héjazata
badog és cserép. Figyelemre mélté a mives badogosmunka, melybél mara
csak az egyik maradt fenn.

Az eklektikus épiilet homlokzatait neoklasszicista elemekkel oldottak
meg. A f6homlokzaton megjelend rizalit diszitése a legimpozansabb az
egész épileten, de ezt nagyrészt eltakarja a feltehet6leg utélagosan épi-
tett bejarati épiiletrész (2. dbra). A homlokzat-kialakitdsok szempontjabol
negativ elemként emlithet§ az 1960-as évekbeli toldas homlokzata, mely
épitészeti szempontbdl igencsak eliit az épiilet tobbi részétdl.

A legimpozansabb a 12x16 méter alapteriileti nagyterem (6. kép),
melynek szabad belmagassaga 7,40, m és egyedi bels6 dekoraciéval ren-
delkezik, ez képezi az épiilet centralis magjat. A harmonikus belsé diszités
nemcsak a falakat, hanem a mennyezetet is befedi, és a szazadfordulé6i
eklektika neoklasszicista stilusjegyeit viseli. A diszités LORINCZ Viktor
munkéja, melyet 1908-ban fejezett be (8. kép).

A belsé vertikilis falfeliiletek gazdag arhitektonikus diszitéstiek. A va-
kolat kiképzést pilaszterek kozott arkaddiszek helyezkednek el, melyek
folott parkanyszeri tagolas ,,csokkenti” a belmagassagot, és egyben kieme-
li a festett kor alakt diszeket.

A mennyezet, mely teljes egészében festett, az épiilet legértékesebb része.
Eklektikus stilustd, geometrikus formakban virag- és gytimolcsgirlandok, al-
legorikus abrazolasok, klasszicista néi alakok figyelhet6k meg.® A nagyterem
emlitésre mélté eleme az északkeleti, hosszanti falan végigfuté hajlitott ivi,
famellvéddel ellatott karzat. Sajnos a karzat épitési ideje nem ismert, de az
a tény, hogy felbontja az er6sen szimmetrikus felépitést épiilet legfontosabb
termének egyensilyozottsagat, és metszi a falak diszitését, illetve az el6tér felé
nyil6 ablakot. A karzat feljarata rejtett, masodlagos részen van, ami egy késéb-
bi beavatkozas eredményére utal. Ugyanakkor a hasznélt anyagok és forma-
vilag az épitkezéshez kozelebbi idészakra mutatnak, tehat ha a karzat nem is
szerepelt az eredeti tervben, az ma maér szerves részévé valt a teremnek.

Tartészerkezeti szempontbdl a legfontosabb elem a nagyterem fodéme
(16x12 m), mely boritott gerendafodém. A 36x38 cm-es keresztmetszeti
gerenddk méterenként a keresztirdnyu tartéfalakon 50 cm-es felfekvéssel

5 KISS Lérand: A nagyterem festett mennyezetének kutatdsa. 2001.
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helyezkednek el, kézépen vonérudakkal felfiiggesztve egy 16 m hossz,
27x60 cm-es mestergerenda jellegli mérnoki fiiggesztémdire.

Osszegzésképpen elmondhatjuk, hogy a nagyajtai kézséghaza egyike
a szazadfordul6 legjelentésebb éptileteinek a kérnyéken, ugyanakkor egy
neoklasszicista elemekkel diszitett eklektikus épiilet, és a korra jellemz6
tobb funkciét betoltd kozséghéza kiemelked6 példédja. Tehat elsé és legfon-
tosabb értéke szellemi érték, mely tilmutat a kozség hatdrain. Ugyancsak
értéknek tekinthet6 a formavilédga és beilleszkedése a faluképbe, amelynek
megOrzését feltétleniil szem el6tt kell tartanunk.

Epitészeti szempontbdl a mar fentebb is emlitett szellemi érték mellett meg-
emlitendé a kornyezettel valé kapcsolata és a bejaratok elétt kialakult terek, a
homlokzatok kialakitasa és diszitése, a bels6 terek és kapcsolataik (a nyitott fo-
lyosdk, illetve a nagy alaptertiletii és belmagassagu irodéak), a pinceszint bolto-
zatos fodéme, a nagyterem grandiézus volta, valamint annak gazdag faldiszei.

Tart6szerkezeti szempontbdl figyelmet érdemel a nagyterem fodémé-
nek megoldasa, ugyanakkor az eklektikus tet6szerkezet szép példaja a ko-
rabeli megoldéasoknak.

Muvészettorténeti szempontbdl elsésorban a nagyterem diszitése te-
kinthet6 értéknek, de a néhdny megmaradt korabeli bitor és kdlyha meg-
mentése sem elhanyagolandé.

Hianyossagok és igények (s. sbra)

B Az épiileten szemrevételezéssel is konnyen azonosithaték a tart6szerke-
zeti, épuletfizikai, illetve biolégiai karosodasok, melyeknek legfébb okozédja
a mar emlitett nedvesedés és a megfelel§ karbantartas hianya. Ugyanakkor

sical stylistic features, Eclecticism domi-
nating at the turn of the century. The orna-
mentation is the work of Viktor LORINCZ,
who achieved it in 1908. (Photos 8)

The interior vertical wall surfaces have
rich architectonic ornamentation. Between the
plastered pilasters we find ornamental arcades,
above which a cornice-like division “decreas-
es” the floor to ceiling height, and highlights
the painted, circle shaped ornaments.

The ceiling, entirely covered with paint-
ings, is the most valuable element of the
building. Eclectic in style, it represents
garlands of flowers and fruits, allegoric rep-
resentations and classicist female figures
arranged within geometric forms.’> An ele-
ment of the Great Hall worth mentioning
is the gallery with a curved arch, traversing
the north-eastern wall, and provided with a
wooden parapet. Unfortunately, we do not
dispose of any data regarding the date of the
gallery’s construction; however, the fact that
it disrupts the balance of the most important
hall with a strongly symmetric structure,
that it is placed over the ornamentation of
the walls and the window opening towards
the entrance-hall, and that its stairs are in
a hidden, secondary place, suggest that it
is the result of a subsequent intervention.

5 KISS, Lorand, A Nagyterem festett mennyeze-
tének kutatdsa, 2001.
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Nevertheless, the used materials and forms
indicate a period not distant from the origi-
nal building period, thus, even if the gallery
was not part of the original plan, by today it
became an organic part of the building.

From the point of view of load-bearing
structuring, the most important element is
the boarded timber beams slab of the Great
Hall (16x12 m). The beams with a cross-
section of 36x38 cm are placed perpendicu-
larly to the supporting walls at a distance
of 1 m from each other, with a bearing of
50 cm, suspended at the centre by tension
bars to a crossbeam-like, 16 cm long hang-
ing truss of 27x60 cm.

To sum up, the Aita Mare Communal Hall
is one of the most important buildings from the
turn of the century in this region, at the same
time it is an outstanding example of eclectic
buildings decorated with neoclassical elements
and of multifunctional communal halls typical
for that era. Therefore, the very first and most
important value is its immaterial value, which
goes beyond the village’s limits.

Its design and its conformity with the
general aspect of the village also represent
value, and we should keep in view its pres-
ervation.

From an architectural point of view, be-
sides the above-mentioned immaterial value,
the following aspects have to be mentioned
too: the relationship with the environment
and the areas in front of the entrances, the
architecture and ornamentation of the el-
evations, the interior spaces and the con-
nections between them (the open passages
and the offices with large area and extended
from-floor-to-ceiling height), the vaulted
floor of the cellar level, the grandness of the
Great Hall and its rich decoration.

From a load-bearing structural point of
view, first it is the structure of the Great Hall’s
floor, which is worth to mention, but the en-
tire eclectic roof structure is a beautiful ex-
ample of the solutions conceived in that era.

From the point of view of art history,
it is again the ornamentation of the Great
Hall, which represents value, but the res-
cue of the few remained pieces of furniture
and stoves should not be neglected either.

Insufficiencies and demands
(Figure 3)

W The load-bearing structural, physical and
biological decays of the building can be eas-
ily identified through a simple survey. The
main causes of these decays are the already
mentioned humidity and the lack of adequate
maintenance. On the other hand, examining
the maintenance works carried out during
the last twenty years, one can state that most
of them caused more damages than benefits.
Such interventions were for example the in-
stallation of a central heating system with a
low capacity, the conduits and heaters which
spoil the aspect of the interior spaces, the con-
servation works carried out on the elevations
using cement based mortar, the installation of
undersized rain-pipes, the substitution of the
original timber joineries with plastic ones etc.

Today the Communal Hall, which was
multifunctional originally as well, embraces
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sajnalatos médon az elmult hisz év karbantartdsi munkalatait leltarozva
meg kell allapitanunk, hogy azok tébbségiikben tobb kérral jartak, mint ha-
szonnal. Példaul egy kiskapacitdst h6kozpont kialakitasa, melynek csévei
és flitGtestei rontjék a belsé terek képét, a homlokzatokon cement alapt ha-
barccsal tortént helyreallitdsi munkalatok, alulméretezett csatornak elhe-
lyezése, az eredeti faasztalos aru miianyagra valé cseréje stb.

Az eredetileg is multifunkcionalis kozséghézaban tobb tevékenység
tomortilt, és még tobb helyet szeretne kapni, a véaltozé igények eredmé-
nyeként. Ezt a helyzetet még inkabb rontja, hogy a kiillonb6z6 funkcidk
elhelyezkedése az épiiletben napjainkra mar véletlenszert, és mindez ko-
moly diszfunkcionalitdshoz vezetett.

Javaslatok

B Egy épiilet helyreallitisa a miiemléki szempontokon tudl, tulajdonosa-
tél és annak anyagi lehet6ségeitl fiigg. Ez hatdrozza meg, hogy mennyi
munkaélatot tudunk elvégezni a megmentend6 miiemléken, és ezért valik
nagyon fontossa az el6kutatasokon alapulé szitkséges beavatkozasok meg-
felel6 rangsorolésa.

A nagyajtai kozséghédza helyreallitasara is tobb, kiilonbozd szintd be-
avatkozasi javaslat készllt. Az els6, minimélis beruhazassal, az épilet
allagmegdévasat célozza. A tobbi javaslat, figyelembe véve a funkcionalis
problémakat, a mualtbéli igénytelen beavatkozasokat, illetve mas tartészer-
kezeti és éptletfizikai kdrosodasokat, a teljes feltjitas lehetségeit mutatja
be, az eredeti tomegforma, illetve a bévités esetleges pozitiv vagy negativ
kovetkezményeit targyalva.

Allagmegdévdsi munkdlatok

Az épiiletdiagnosztikai vizsgalatok és a karosodasok felmérése utén a kovet-
kez6 allagmegdvési munkalatok a legfontosabbak, ezek tulajdonképpen a pre-
ventiv miiemlékvédelem fogalmét meritenék ki: a tet6tér letakaritasa, a nagyte-
rem fodémének terheléscsokkentése érdekében; a héjazat kijavitasa és a beaza-
sok megsziintetése; a hianyos lefoly6k és a megsériilt csatornak kitakaritasa és
kiegészitése; illetve az es6viz megfelels elvezetése az épiilet kornyékérél.
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A teljes helyreallitas

Egy olyan épiilet esetében, amelynek tulajdonosa mar az elsé talalkozas-
kor arrél panaszkodik, hogy nincs elég hely, nagyon hamar arra a kovetkez-
tetésre juthatunk, hogy az épiiletet béviteni kellene. Ez minden mtiemlék,
s6t torténeti épiilet esetében nehéz feladat, torekedniink kell arra, hogy a
problémakat megoldjuk gy, hogy ne médositsuk az épiilet eredeti tomegét.
A bévitést mégsem kell feltétleniil kizarni, a sz6ban forgé XX. szézad ele-
ji épiileten konnyen megoldhaténak tiinnek ezek a beavatkozasok (mintha
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even more activities, which as a result of the
changing needs, demand space. This situa-
tion is further worsened by the fact that by
today the assignment of the different func-
tions within the building is accidental, and
this led to serious problems of dysfunction.

Suggestions

B The conservation of a building, besides
considerations related to historic building
protection, depends on its owner and their
financial means. This is what determines
how much work we can carry out on the
historic building to be rescued, and this is
why the adequate ranking of necessary in-
terventions based on preliminary research
becomes extremely important.

Regarding the Aita Mare Communal
Hall, several intervention proposals of dif-
ferent levels were elaborated. The first pro-
posal demanding minimal investment aims
at the building’s preservation. The other
proposals take into account issues related to
functionality, the undemanded interventions
effected in the past and other load-bearing
structural and physical decays, present the
possibilities of comprehensive conservation,
reflecting on the original structure, respec-
tively on the possible positive or negative
consequences of an enlargement.

Preservation works

Following building diagnosis and the
survey of deteriorations, the following preser-
vation works are the most important (in fact
these amount to preventive historic building
protection): the cleaning of the roof in order
to decrease the loads on the floor above the
Great Hall, the amendment of the roof cov-
ering and the stoppage of leaks, the cleaning
and completion of deficient water gangs and
damaged drains, and the proper drainage of
rainwater.

Complete conservation

If the owner of a building complains of
not having enough space already at our first
meeting, one can soon conclude that the
building should be enlarged. This is a dif-
ficult task in case of any historic building,
as we have to make every effort to solve the
problems, while not affecting the original
proportions of the building. Yet enlargement
should not be excluded by all means, and it
seems that this building dating from the be-
ginning of the 20" century can be easily ex-
tended (as if originally it had been conceived
so to make possible a subsequent enlarge-
ment according to the needs — a good exam-
ple to this intention is the extension from
the 1960s, which, from a structural point of
view, adapts well into the original structure).

Three proposals were elaborated (Figures
4, 5 and 6), one without enlargement and two
including enlargements; in all the three cases,
besides conservation works, adequate func-
tionality gains an equal importance.

In all cases, the first step would be the
solving of the structural problems (the con-
servation of the roof structure and of the



Great Hall’s slab) and of the problems re-
lated to building services engineering (the
re-installation of the heating system, the hid-
ing of electric wires and the liquidation of
the cesspool). The renovation of the exterior
and interior coatings would follow the same
principle, these works being: on the basis
of the studies and assessments the execu-
tion of spaces evoking the original state, the
removal of subsequent partition walls and
walled-up windows, the conservation of the
original joineries and the replacement of the
plastic ones, the conservation of the paint-
ings on the Great Hall’s ceiling etc. The dif-
ferences between the three proposals consist
in solutions regarding functionality and the
principles of architectural layout.

In the first case (Figure 13), in order to
assign a proper space for each function, all
those functions that are not connected to the
operation of the Great Hall or of the mayor’s
office are eliminated from the Communal
Hall. The latter has a group of offices, which
are frequented by a higher number of inhab-
itants, and there is another group, which is
supposed to receive fewer visitors. Thus it
is obvious that the offices important for the
public (the cash desk and the counting room,
respectively the agricultural office) should be
placed in the wing accessible from the street.
The other group of offices (the mayor’s office,
the office of the deputy mayor and of the no-
tary, the council-room) would be placed in
the other wing. The kitchen and the room
destined for preparations important for the
Great Hall, and the fitting room suitable also
as a dressing room, used also by the commu-
nity choir, would be installed in the premises
below the stage. The vaulted rooms of the cel-
lar would serve as exhibition areas.

The plot holds an old, decayed store-
house at the northern corner of the building.
In the place of this building a new construc-
tion would be erected, which would host all
the other displaced functions (Diaconal aid
service, library, heating system, TV station).

The primary advantage of this solution
obviously is that it preserves unaltered the
original forms, moving the necessary new
functions into a new building. It has a disad-
vantage though, namely that although it re-
structures the functions, it does not offer a so-
lution for all the related problems: both office
groups belong to the local authority, thus their
direct connection inside the building would
be important. This proposal allows the con-
nection only through the Great Hall. Therefore
a second proposal should be considered too,
as the latter aims at compacting in one wing
the premises belonging to the local authority.

The second solution (Figure 14) is based
on the principle that all the offices of the local
authority requiring a larger space should be
installed in the same wing. For this purpose,
the enlargement of the northern wing, less
visible from the busier street front, would be
desirable. Keeping both entrances, the western
entrance would become the main entrance for
visitors, leading them into the corridor, respec-
tively into the reception hall illuminated from
the top. The offices of the authority would be
placed around this reception hall. The eastern,
secondary entrance leads directly to the coun-
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agy tervezték volna, hogy majd késébb az igényeknek megfelelen terjesz-
kedjék — erre j6 példa az 1960-as évekbeli toldas, mely a tomegformaélés
szempontjabol teljesen beilleszkedik az eredeti épiilet tomegébe).

Harom formai javaslat késziilt (4.,5.,6. dbra), egy bévités nélkiili és
két bévitéssel médositott. Mindharom esetében a feldjitasi munkélatok
mellett azonos fontossagiva vélik a megfelelé funkcionélis miikodéké-
pesség.

Minden esetben az épilet tartoszerkezeti (a tetGszerkezet és a nagy-
terem fodémének helyreallitasa) és épiiletgépészeti probléméinak (ftités-
rendszer Gjraszerelése, az elektromos vezetékek elrejtése, a pocegdodor
felszdmolésa) megoldasa lenne az elsé 1épés. A kiilsé és belsé burkolatok
felujitdsa is azonos elven alapulna: az elkészitett tanulmanyok és szakvé-
lemények alapjan megfelel6 anyagokkal az eredeti allapotot idéz6 terek
kialakitdsa, a késébbi vélaszfalak és befalazott nyilasok kibontésa, az ere-
deti nyilaszardk restauraldsa és a mianyag nyildszarék cseréje, a nagy-
terem mennyezetfestésének restaurdlasa stb. A funkcionalis megoldasok,
illetve a tomegformalasi elvek kiilonboztetik meg a harom megoldast.

Az els6 esetben (4. dbra), hogy minden funkcié megfeleld teret kaphas-
son, a kozséghazabdl ki kell iktatni minden olyan funkciét, ami nem a nagy-
terem, illetve a polgarmesteri hivatal mikodésével kapcsolatos. A hivatalnak
van egy irodacsoportja, melyet a kozség lakéi nagyobb szamban latogatnak,
és van egy olyan irodacsoport, mely kisebb szdm1 latogatét kell hogy fo-
gadjon. Igy egyértelmi, hogy a nagykozonség szamara fontos irodék az utca
fel6li szarnyba kertiljenek (a pénztér és a hozza tartozé konyvelGség, illetve
a mezdgazdaségi iroda). A mésik irodacsoport pedig a mésik szdrnyban kap
helyet (polgarmester irodéja, alpolgdrmester és jegyz6 iroddja, tandcsterem).
A nagyterem szdméra fontos konyha és el6készitd, illetve a kozségi kérus
szdmara a probaterem, amely sziikség esetén 61t6z6 is lehet, a szinpad alatti
termekbe keriil. A pince boltozott termei kiallit6térként szolgalnak.

A telken, az épiilet északi sarkanal egy romos allapott régi raktarépiilet
all. Ennek az épiiletnek a helyére keriilne egy olyan 4j épiilet, amelyben az
0sszes kiszoritott funkcié megfeleld helyet kapna (diakéniai segélyszolga-
lat, konyvtar, h6kozpont, TV &llomaés).

Ennek a megoldasnak egyértelmtien az a nagy elénye, hogy htien megér-
zi az eredeti formavilagot, a sziikséges 1j funkcidkat egy j épiiletbe koltoz-
tetve. Hatranya azonban, hogy bar tjraszervezi a funkcionélis elrendezést,
nem oldja meg annak minden problémajat: mindkét irodacsoport a polgar-
mesteri hivatalhoz tartozik, melyeknek fontos az épiileten beliili kozvetlen
kapcsolata. Ebben a megolddsban mindez csak a nagytermen keresztiil tor-
ténik meg. Igy ad6dik a masodik megoldas, amely arra torekszik, hogy egy
szarnyba tomoritse a polgarmesteri hivatalhoz tartozé tereket.

A masodik a megoldas (5. 4bra) alapkoncepciéja, hogy a tobb teret
igényl6 polgarmesteri hivatal Osszes iroddja egy szarnyba tomoriiljon.
Ebbdl a célbdl indokolt a forgalmasabb utcai oldalrél kevésbé észlelhet6
északi szarny bévitése. Megtartva mindkét bejaratot, a latogaték szdmara
a nyugati bejérat vélik f6bejaratta, a kozlekedébe és a feltlrdl vilagitott
fogado6térbe nyilna. E koré a fogadétér koré csoportosulnak az intézmény
irodai. A keleti bejarat méasodlagos bejaratként egyenesen a gytilésterem-
hez vezet. Ebben a javaslatban az utca fel6li szarnyba kertilnek a tovabbi
kozérdeki irodak és termek.

Ennek a megoldasnak az el6nye, hogy a polgdrmesteri hivatalhoz tarto-
z6 termeket egyetlen épiiletrészbe szervezi, direktebb, konnyebb kapcso-
latot hozva létre koztik. Az Gj bévitésnél legfontosabb talan a tet6idom
kialakitasa, mely folytatja az északi szarny gerincmagassagat és szélessé-
gét. A bévités alaprajzilag is idomul a létezé épiilethez, folytatva északi
és nyugati homlokzatainak sikjat. Ugyanakkor az Gj szédrnyban létrejon
egy olyan belsé tér (az tiveggel fedett fogado6tér), mely a huszonegyedik
szézad technoldgidjanak és épitészetének jele, ujjlenyomata lehet a tor-
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téneti épiileten. Ezen javaslatnak a hatrdnya, hogy megbontja az eredeti
szimmetriat. Bar ez csak a tomegegytittest és a legkevésbé észlelt, hétso,
nyugati homlokzatot érinti, mindenképp a javaslat ellen sz6l.

A harmadik megoldas (6. 4bra) a méasodik javaslat negativ jellemvonésait
probalja kikiiszobolni. A bévités alapkoncepcidja ebben az esetben a két
oldals6 szarny szimmetrikus novelése. Ugyanakkor ez a megoldas 6sszekoti
a két szarnyat, egy 6vet képezve a nagyterem nyugati b6vitése koré.

A javaslat el6nye tehat, hogy megtartja a tomegformélasban a szimmet-
ria szabdlyait, de mindezek mellett egyéb pozitivumokkal is jar a funkciékat
tekintve: a reprezentativabb jellegli polgarmesteri hivatal Gjra az utcafront
fel6li szarnyban kap helyet, a két szarnyat 6sszekoté folyos6 mentesiti a
nagytermet az ilyen jellegii forgalomtdl, illetve nagyobb méretti el6terekkel
szolgal, melyek novelik az épiilet reprezentativ jellegét. Ebben az esetben
is a tetéidomok, illetve a homlokzatok kialakitasa koveti az eredeti épiilet
formavildgat, folytatva az oldals6 szarnyak gerincmagassagat és szélességét,
illetve a homlokzatok sikjat, a nyugati homlokzat esetében pedig a bévités
egy alacsonyabb ovként simul az épiilethez. Ennek a megoldasnak a hat-
ranya, hogy talan talszarnyalja egy kozséghaza méreteit, igy felmeriilnek a
faluképbe val6 beilleszkedés problémai. Ugyanakkor a bévitések révén, bar
megmarad a tomegformalas alapelve, a szimmetria, de az épiilet elvesziti
eredeti aranyait, csak keleti homlokzata marad ,,érintetlen”.

Végszoként

B Azt gondolnank, hogy amikor nincs konkrét megrendelés, nincsenek
anyagi hatarok, egy elméleti felajitas sokkal egyszertibb, és csak egyetlen
helyes javaslat létezik. Eppen ez a tervezési szabadsag az, ami még tobb
kaput nyit el6ttink, és a javaslatok elényeit és hatranyait tanulmanyoz-
va tobb Gj megoldas sziiletik. Az altalam vazolt mindhérom javaslat egy
megrendelés esetén megéllhatja a helyét, a nehézséget az okoznd, hogy
donteni kellene, melyik lenne optimalis a nagyajtai kozséghaza esetében.
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cil hall. According to this proposal, the other
public offices and premises would be placed
in the wing opening to the street.

The advantage of this solution is that it
groups the premises belonging to the local
authority into the same part of the building,
thus creating a more direct and easy con-
nection between them. Regarding the new
enlargement, the most important aspect is
the layout of the new roof shape, which
continues the ridge and width of the roof
of the northern wing. The enlargement fits
even to the layout of the existing building,
continuing the plane of its northern and
western elevations. Nevertheless, the new
wing would include an interior space (the
reception hall covered with glass), which
could be a mark of the technology and ar-
chitecture of the 21 century on the historic
building. The disadvantage of this sugges-
tion is that it breaks the original symmetry.
Although this refers only to the structure
and the less visible western back elevation,
this fact is however against the suggestion.

The third solution (Figure 15) tries to
eliminate the negative features of the second
solution. In this case, the main idea is the
symmetric enlargement of both wings. At the
same time, this would result in the connec-
tion of the two wings, creating a belt around
the western enlargement of the Great Hall.

Thus, the advantage of the proposal is
that it preserves the rules of symmetry re-
garding the volume and offers several other
benefits regarding functions: the mayor’s of-
fice, which is a more representative space,
would be placed again in the wing of the
street line, the passage connecting the two
wings would exempt the Great Hall from the
related traffic, and it would also serve with
larger foregrounds, which would enhance the
representative feature of the building. In this
case too, the way in which the roof shapes
and the elevations are conceived, follow the
style of the original building, continuing the
ridge and width of the roof of the side wings
and the plane of the elevations, while in the
case of the western wing, the enlargement
would fit to the building as a lower belt. The
disadvantage of this solution is that perhaps
it surpasses the dimensions of a Communal
Hall, thus issues of how the complex would
fit into the village’s architectural aspect might
arise. Nevertheless, while the enlargements
do not affect the principle of the original
structure, namely the symmetry, the building
would lose its original proportions, and only
its eastern wing would remain “untouched”.

Closing remarks

® One would think that in the lack of an
actual order and without the limitations of
barriers, a theoretical conservation is quite
simple, and only one proper solution exists.
Yet, it is precisely this freedom of design that
opens more gates, and while studying the ad-
vantages and disadvantages of the proposals,
new solutions are born. We do think that all
three solutions could be acceptable, and in
the case of an actual order, we could hardly
decide which would be the best for the Aita
Mare Communal Hall.
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LAUNCH OF A NEW COLUMN

Despre sarpantele istorice din Europa

LANSAREA UNEI NOI RUBRICI

Trﬂnssylw/wtm Nostra

Az eurdpai torténeti fedélszerkezetekrol
EGY UJ ROVAT MARGOJARA

B The area of roof structure re-
search is sporadically present in
Europe, without however any large
comparative studies. Some fields
are treated in parallel by several
European research centres, while
other are completely ignored, and
multidisciplinary studies in their
real meaning are completely ab-
sent. Most of the studies performed
at European level approach the roof
structures from the perspective of
the art historian or of the “building
archaeologist”, of the technologist
or of the wooden scientist. In Ro-
mania, the study of roof structures
is almost completely overlooked
by the specialists in the field of the
built heritage, and it strictly limits
itself to the minimum necessary
representation and only at the level
of cross section. The people who
still deal with this field are mainly
structure building engineers. Ar-
chaeologists also have gained a
more and more important role
as dendrochronological research
emerged and spread.

The shape and evolution in time
of the roof structures are also sup-
ported by the dating based on the
annual rings, mainly in countries

1 Engineer, PhD, adjunct professor at the Tech-
nical University of Cluj-Napoca, Romania.

B Tematica cercetarii sarpantelor
cunoagte o raspandire sporadica
la nivel european, insa fara studii
comparative de amploare. Unele
domenii sunt tratate in paralel
de mai multe centre de cercetare
europene, altele sunt total ignora-
te, iar studiile pluridisciplinare
in adevaratul sens al cuvantu-
lui lipsesc in totalitate. La nivel
european, cele mai multe studii
abordeaza sarpantele prin prisma
istoricului de artd sau a ,,arheolo-
gului de cladire”, a tehnologului
sau a specialistului de material
lemnos. La nivel national, studiul
sarpantelor este aproape in tota-
litate omis de specialistii din do-
meniul patrimoniului construit,
fiind redus strict la reprezentarea
minim necesara, doar la nivel de
sectiuni de cladire. Cei care se
ocupa totusi de acest domeniu au
specializarea preponderentd de
ingineri constructori, iar o data
cu debutul gi raspandirea cerce-
tarilor dendrocronologice, si ar-
heologii din acest domeniu au un
rol din ce in ce mai accentuat.
Forma sgarpantelor si evolutia
lor in timp sunt sustinute si de da-

1 dr. inginer, cadru didactic asociat la Univer-
sitatea Tehnicd din Cluj-Napoca, Romaénia.

M A torténeti fedélszerkezetek
kutatasa Eurdpa-szerte elszdrtan
ugyan, de egyre elterjedtebb ten-
denciat mutat, mell6zve az atfogo,
Osszehasonlit6 kutatasokat. Egyes
teriileteket parhuzamosan tobb
eurépai kutatékozpont is taglal,
masokat teljes mértékben mell6z-
nek, a sz0 szoros értelmében vett
multidiszciplinaris kutatds pedig
teljesen hidnyzik. Eurépai szinten
a legtobb tanulméany miivészet-
torténészek, ,épiiletarcheolégusok”
szemsz0ogébdl, vagy pedig techno-
légusok, faanyagszakérték nézé-
pontjabdl készul. Orszagos szinten
a fedélszerkezetek tanulményoza-
sa elhanyagolt szakterilet, az épi-
tett orokséggel foglalkoz6 szakem-
berek érdekl6dése az épiiletet &b-
rdzolé metszeteken valé megjele-
nitésig sildnyul. Azok, akik mégis
a fedélszerkezetek kutatasaval fog-
lalkoznak, végzettségiiket tekintve
épitémérnokok, a dendrokronold-
gia térnyerésével pedig a régészek
szerepe is hangstlyossa valik ezen
a szaktertleten.

A fedélszerkezetek megjelené-
si formajat és ezek id6ébeni alaku-
lasat tudomanyosan egyre inkabb

1 épitémérnok, dr., a Kolozsvéari Miiszaki
Egyetem 6raad6 tandra, Roménia
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such as England, France, Belgium,
Germany, the Czech Republic, Po-
land, Austria, with interest for
various periods, but mainly for the
Middle Ages. The emergence and
spreading of dendrochronology
lead to a redefinition of the typolo-
gies, the evolution and the chro-
nologies of the historic roof struc-
tures. Roof structures are certainly
easy to classify according to the
period when they were built when
the exact date of the wood cutting
is known, which also provides sup-
port for comparative research on
the roof structures built in the same
period and on the configuration of
structures.

The engineering study of historic
buildings in general and of the roofs
of these buildings in particular is an
activity too seldom approached in
the specialized literature. The con-
structive conformation of certain
load-bearing structure sub-units,
whose role is to cover larger and
larger spans, through wooden bars
ingenuously assembled, meant to
support the sub-unit protecting the
buildings against bad weather, is an
area that rightfully deserves exten-
sive research.

The lack of sufficient studies
and the slow starting of processing
the dendrochronological data refer-
ring to the historic roof structures
question the perspectives for dating
the historic roof structures of Roma-
nia any time soon. For this reason,
the newly launched column will
focus on dating and absolute chro-
nologies of the evolution of historic
roof structures in Transylvania, and
the authors with technical speciali-
zation will certainly debate on the
mechanical behaviour of these roof
structures, considering the evolu-
tion and the improved efficiency
of the load-bearing structure, and
also mentioning the structural role
of each element within historic
roof structure sub-units of different
characters.

The roof structure is often con-
sidered a “black box”?storing a huge

2 “Charpentes d’Europe”, in Carnets du
Patrimoine, ed. Patrick HOFFSUMMER,
IPW, 2009.
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tarea pe baza inelelor anuale, in
special in tari cum ar fi Anglia,
Franta, Belgia, Germania, Cehia,
Polonia, Austria, cu o preocupa-
re pentru perioade distincte, dar
cu precadere pentru Evul Mediu.
Aparitia si raspandirea dendrocro-
nologiei conduce la reformularea
tipologiilor, evolutiei si cronologi-
ilor sarpantelor istorice. Desigur,
sarpantele sunt ugor de ordonat
dupa perioada de construire atunci
cand se detine data exacta a taierii
lemnului, asigurandu-se si suport
de cercetare comparativd pentru
structurile de acoperig construite
in aceeasi perioada si pentru mo-
dul de configurare a structurilor.

Studiul ingineresc al constructi-
ilor istorice, in general, si al acope-
rigsurilor acestor cladiri, in mod par-
ticular, reprezintda o activitate care
este abordatd intr-o masurd prea
micd in literatura de specialitate.
Conceptia de alcétuire a unor suban-
sambluri de structura portanta, care
au rolul de a acoperi deschideri din
ce in ce mai mari, prin bare de lemn
ingenios asamblate, cu menirea de a
sustine subansamblul de protectie a
cladirilor la intemperii, este un do-
meniu care merita pe bund dreptate
cercetari de amploare.

Lipsa studiilor suficiente si de-
butul lent al prelucrarii datelor
dendrocronologice referitoare la
sarpantele istorice pun sub semnul
intrebarii perspectivele datarii gar-
pantelor istorice din Roménia intr-
o perioada apropiata. Astfel, in ru-
brica nou lansata sarpante istorice
se va pune accent pe datare si cro-
nologii absolute ale evolutiei sar-
pantelor istorice din Transilvania,
iar folosindu-se si specializarea
tehnica a autorilor, se va dezbate
desigur gi comportarea mecanica a
acestor sarpante, prin prisma evo-
lutiei gi a eficientizarii structurii
portante, marcidnd si rolul struc-
tural al fiecarui element in parte,
intr-un subansamblu de sarpanta
istorica de diferite caractere.

Deseori, gsarpanta este conside-
ratd o ,cutie neagra”* care inma-

2 Patrick HOFFSUMMER (ed.), Charpentes
d’Europe. Carnets du Patrimoine, IPW,
2009.

alatdmasztja a fa évgytirtikon ala-
pulé keltezése. Olyan orszdgokban,
mint Anglia, Franciaorszag, Né-
metorszag, Lengyelorszag, Ausz-
tria, Csehorszag stb., egyre fonto-
sabb szerepet szentelnek a kiilon-
bozé peribdusbél szarmazéd, de
tobbségében kozépkori eredetd
fedélszerkezetek kormeghataroza-
sanak. A dendrokronolégia meg-
jelenésével és térhoditasaval gya-
korlatilag Gjrafogalmazédik a tor-
téneti fedélszerkezetek fejlédés-
torténete, kiilonb6z6 periédusban
azonosithaté tipolégidk és ezek
idébeni sorrendje. Természetesen
pontos épitési periédus ismeret-
ében (a dendrokronolégia mad-
szerével meghatarozhat6 a fedél-
szerkezetbe beépitett fa kivagasa-
nak éve) egyszerli a fedélszerke-
zetek id6beni fejlédését nyomon
kovetni, egyértelm@i hatteret biz-
tositva az azonos periédusban
épitett teték 0Osszevetésének és
szerkezeti kialakitasuk tanulma-
nyozasanak.

A torténeti épiiletek mérno-
ki szemléletti tanulmanyozésara
iltaldaban, valamint ezen beliil a
torténeti fedélszerkezetekére, ke-
vés teret szentel a szakirodalom.
A tet6k szerkezeti kialakitasanak
tanulményozasa méltan érdemel-
ne atfogébb kutatast, ugyanis a
tetészerkezet mindamellett, hogy
az épiletek fels6 védelmét bizto-
sit6 héjazatot hordja, a leleménye-
sen egymasba illesztett faelemek-
b6l 6sszeacsolva egyre nagyobb
fesztavot képes athidalni.

A dendrokronolégia lassu tér-
héditasa hazankban - kevés ilyen
jellegl tanulmany latott napvilé-
got — megkérddjelezi a hazai fedél-
szerkezetek datalasdnak esélyeit a
kozeljovében. Ennek szellemében
az Ujonnan inditott rovat kiilon
hangstlyt fektet a fedélszerkeze-
tek kordnak meghatarozasara, és
az erdélyi fedélszerkezetek fejls-
désének/kibontakozasanak tanul-
ményozasara. A szerzék végzett-
ségét tekintve megfelel6 helyet
szanunk a fedélszerkezetek me-
chanikai viselkedésének a tarto-
szerkezetek fejlédése és hatékony-
sdga szempontjabdl, jelolve a tet6t



quantity of technical, historical,
aesthetic, technological and mate-
rial information about the building
as such, its builder, the technical
progress at the time of building and
the location. We have the duty to
make the content of this informa-
tion known to the specialists and to
all the people who come in contact
with the historic roof structures.

For this purpose, the Historic
Roof Structures column has, among
other and without limiting to,
minimum three different targets,
i.e. raising appreciation of the roof
structures among specialists and
making an inventory of the his-
toric roof structures (1), focusing
on the mechanical interpretation
of these load-bearing sub-units of
empirical-intuitive concept (2), and
publishing new results in the field
of dendrochronology applied to the
dating of the historic roof struc-
tures (3).

1. The detailed survey of the
roof structures reveals a signifi-
cant quantity of information, from
shape, conformation, structural
design, constructive typologies,
technological considerations (con-
cerning the processing of elements,
their transport and handling), to
the completion and history of the
whole building. Although most of
the studies performed at European
level are limited to the study of the
Medieval roof structures, these col-
umns will also pay special attention
to the so-called eclectic roof struc-
tures, which start to be designed
after the emergence of engineering
calculations and seek solutions for
better efficiency of wood consump-
tion. Although the studies selected
will mainly deal with descriptions
of historic roof structures in Ro-
mania, which are unknown to the
large public, as well as to the spe-
cialists in the field, some outcomes
and state of the art reports from
different regions of Europe deal-
ing with roof structures will also be
published.

2. The studies and researches
in the area of historic roof struc-
tures re-emerged in parallel with
the increase of the interest for the
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gazineazd o cantitate enorma de
informatii tehnice, istorice, esteti-
ce, tehnologice si materiale despre
constructia in sine, constructorul
ei, evolutia tehnicii la data constru-
irii si despre amplasament. Avem
datoria de a aduce la cunostinta
specialigtilor, a tuturor celor care
vin in contact cu sarpantele isto-
rice, continutul acestor informatii.

In acest sens, rubrica intitula-
ta garpante istorice vizeaza, fard
a avea caracter limitativ, printre
altele, minim trei tinte distincte:
urmareste trezirea aprecierii sar-
pantelor in rdndul specialistilor si
efectueaza inventarierea garpante-
lor istorice (1), axdAndu-se pe inter-
pretarea mecanica a acestor sub-
ansambluri de structura portanta,
concepute intuitiv-empiric (2), re-
spectiv publica rezultate noi din
ramura dendrocronolgiei aplicate
la datarea structurilor de acoperis
istorice (3).

1. Prin relevarea detaliata a
sarpantelor se colecteaza o canti-
tate considerabild de informatii,
de la forma, modul de alcatuire,
conceptie structurald, tipologii
constructive, considerente teh-
nologice (privind prelucrarea ele-
mentelor, transportul si manipula-
rea acestora), pdna la completarea
si istoria intregii cladiri. Chiar
daca la nivel european majorita-
tea studiilor se rezuma la studiul
sarpantelor medievale, in aceste
randuri se va acorda o atentie dis-
tinctd si sarpantelor asa-numite
eclectice sau cu caracter eclectic
care se concep deja dupa aparitia
calculelor ingineresti si urmaresc
solutii de eficientizare a consumu-
lui de material lemnos. Desi studi-
ile selectate vor trata cu precadere
descrieri de garpante istorice din
tard, necunoscute de publicul larg,
dar nici de specialistii domeniu-
lui, se vor publica si rezultate si ra-
poarte de ultima ora din diferitele
regiuni ale Europei reprezentand
structurile de acoperis.

2. In prezent, studiile si cerceta-
rile pe tematica sarpantelor istori-
ce au reaparut paralel cu cresterea
interesului generatiilor mai tinere
fata de patrimoniul construit, dar

TrnnssylWan Nostra

alkot6 kiilonbo6zé elemek szerepét
az eltérd jellegl fedélszerkezetek
egységén belil.

A fedélszerkezetek méltan te-
kintheték az éptletek ,fekete
dobozanak”?, ugyanis jelentés
mennyiségli informéciét halmoz-
nak fel az épiiletekrél miiszaki,
torténeti, technolégia és esztéti-
kai vonatkozisokban egyarant.
Informaci6ét hordoznak az épité-
rél, a technika fejl6dési szintjérol
az adott épitési periédusban, és
nem utolsésorban a kornyezeté-
rél. Kotelességiinknek tartjuk a
felhalmozott ismeretek kézkincs-
csé tételét mindazok szadmara,
akik valamilyen médon kapcso-
latba kertilnek a tetészerkeze-
tekkel.

Ennek szellemében az djon-
nan inditott rovat, a teljességre
torekvés szellemében, harom {4
célt irdnyzott eld: a szakemberek
érdeklédésének felkeltését a tetd-
szerkezetek irant (1), ezek inven-
tariumanak elkészitését, mecha-
nikai viselkedésiik tanulmanyo-
zasat, hangstlyozva empirikus-
intuitiv jellegiiket (2), valamint
kozzétenni a dendrokronologia-
nak mint a fedélszerkezet-kutatas
egyik lehetséges teriiletének 1j
eredményeit (3).

1. A fedélszerkezetek részle-
tes felmérésekor jelenté6s meny-
nyiségli informaciét gytjthetiink
Ossze a tet6forméktol a kialakita-
si moédozatokig, a tipolégidktdl,
technolégiai megoldasoktél (fa
megmunkélésa, szallitdsa és a
szerkezetbe torténd beépitése) az
egész épiilet fejlédésének kiegé-
szitéséig. Annak ellenére, hogy
eurédpai szinten a tanulmanyozott
fedélszerkezetek zome kozépkori
eredetti, kilonos hangsulyt sze-
retnénk fektetni az an. eklektikus
vagy eklektikus jellegt fedélszer-
kezetek ismertetésére, melyek -
részben — mar a mérnoki szami-
tasokon alapulnak, és kovetik a
fa hatékony felhasznalasat. A ki-
valasztott cikkek tobbsége erdélyi
példédkat ismertet, de a rovat szer-

2 HOFFSUMMER Patrick (szerk.): Charpentes
d’Europe. Carnets du Patrimoine. 2009, IPW.
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built heritage of younger genera-
tions, and also under the influence
of the quick progress of the use of
computers for surveys, modelling
and calculations of roof structures
through different software®. The
mechanical behaviour of the roof
structures of different types will be
largely debated in the columns of
this column- from modelling crite-
ria to trials and tests in situ and in
laboratory conditions.

3. The topic of roof structure
dating is more and more widely ap-
proached, but it is also controvert-
ed in the specialized literature on
roof structures, where the dendro-
chronological method is an applied
tool, but which needs to be supple-
mented with archive research and
seen in the context of the history of
the whole building. Beside or sup-
plementing dendrochronology, the
study and classification of a roof
structure in a certain period need
to be extended to other research
types.

Classifying a roof structure in a
certain style cannot be directly re-
lated to the exact year of building
— styles may emerge in a fluctuant
manner in various areas in Europe
or within a more restricted area —,
but rather to the recognition of the
general characteristics®. Moreover,

3 At the PhD School of the Technical
University in Cluj-Napoca, under the
supervision of professor Balint SZABO
PhD engineer, three new PhD theses
were launched dealing with historic roof
structures from the perspective of their
mechanical behaviour. On the other
hand, different theses dealing with the
modelling of historic roof structures can
be found within various post-university
studies; see Justin HETTINGA’s paper
entitled Structural Analysis of the Roof
of St. Anne’s Church, supervised by pro-
fessor Pavel KUKLIK within Erasmus
Mundus — Advanced Masters in Struc-
tural Analysis of Monuments and His-
toric Constructions, and Lia MAGNUS’
paper, Historic Timber Roof Structures
Construction Technology and Structural
Behaviour, supervised by professors Luc
SCHUEREMANS and Balint SZABO,
within the ERASMUS project between
the Catholic University of Leuven, Fac-
ulty of Engineering, Department of Civil
Engineering and the Faculty of Architec-
ture and Urban Planning of Cluj-Napoca.

4 Cecil A. HEWETT, English Historic Car-
pentry, (Bedford: Linden, 1997).
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si sub influenta evolutiei rapide a
calculatorului, in ceea ce priveste
relevarea, modelarea si calculul
sarpantelor prin diferite programe
de calcul®. Comportarea mecanica
a sarpantelor de diferite tipuri va fi
larg dezbatuta in coloanele rubricii
— de la criteriile de modelare la in-
cercdri si testdri in situ, respectiv
in conditii de laborator.

3. Problematica datarii sarpan-
tei este un subiect cu o abordare
din ce in ce mai raspandita, dar si
controversat in literatura de spe-
cialitate despre sarpante, unde
metoda dendrocronologiei este o
unealtd aplicatd, dar care trebuie
completata cu cercetare de arhiva
si privita in contextul istoricului
intregii cladiri. in afara dendro-
cronolgiei sau in completarea aces-
teia, studierea si incadrarea unei
structuri de acoperis intr-o perioa-
da data trebuie extinse si cu alte
tipuri de cercetari.

Incadrarea unei structuri de
acoperig intr-un stil oarecare nu
poate fi legata direct de anul exact
al construirii — stilurile pot aparea
fluctuant in diferite zone la nive-
lul Europei sau in cadrul unei zone
mai restrdnse —, ci de recunoaste-
rea caracteristicilor generale*. De
asemenea, se intAmpla rareori ca

3 La scoala doctorala de la Universitatea
Tehnica din Cluj-Napoca, sub indru-
marea prof. dr. ing. Balint SZABO, s-au
lansat alte trei teze de doctorat tratind
sarpantele istorice prin prisma com-
portarii mecanice. Pe de alta parte, la
diferite studii postuniversitare se re-
gasesc disertatii pe tematica modelarii
sarpantelor istorice; a se vedea lucrarea
lui Justin HETTINGA, intitulata Struc-
tural Analysis of the Roof of St. Anne’s
Church, sub indrumarea profesorului
Pavel KUKLIK in cadrul Erasmus Mun-
dus — Advanced Masters in Structural
Analysis of Monuments and Historic
Constructions, respectiv lucrarea lui Lia
MAGNUS, Historic Timber Roof Struc-
tures Construction Technology and
Structural Behaviour, sub indrumarea
profesorilor Luc SCHUEREMANS si
Balint SZABO, in cadrul proiectului
ERASMUS intre Universitatea Catolica
din Leuven (Catholic University of Leu-
ven), Facultatea de Inginerie, Departa-
mentul de Inginerie Civila si Facultatea
de Arhitectura gi Urbanism, Universita-
tea Tehnica din Cluj-Napoca.

4 Cecil A. HEWETT, English Historic Car-
pentry, Linden, Bedford, 1997.

keszt6i fontosnak vélik az Eurépa
kiillonb6z6 régidiban honos szer-
kezetek targyalasat is.

2. A torténeti fedélszerkezetek
témakorében végzett jelenlegi vizs-
gélatok, kutatasok fellendiilése egy-
beesett a fiatal generacié 6rokség
iranti érdekl6désének novekedé-
sével, a személyi szamit6gépek és
a statikai szdamitdsi programok
gyors térnyerésével és alkalmaza-
saval a szerkesztésben és model-
lezésben®. A kiilonboz6 jellegi
fedélszerkezetek mechanikai vi-
selkedésének tanulmanyozasa, a
modellezési feltételek, tesztelésiik
(helyszinen és laboratériumi ko-
rilmények kozott) igen hangsi-
lyos helyett kapnak jelen rovat
hasébjain.

3. A fedélszerkezetek datéla-
sa egyre kozkelettibb témakorré
valik, ugyanakkor egyik legvi-
tatottabb targya a fedélszerkeze-
tek szakirodalmanak, amelyben a
dendrokronolégiai kormeghatéro-
zéast, mint lehetséges eszkozt, ko-
telez6 modon ala kell hogy tamasz-
sza a levéltari kutatas és az épiilet
egészének épitési periodizacios
kutatasa.

Egy fedélszerkezetnek adott
stilusba torténé besoroldasa nem
egyértelmtien csak az épitési da-

3 A Kolozsvari Mtiszaki Egyetemen ha-
rom Ujabb, a torténeti fedélszerkeze-
tek mechanikai viselkedését targyalé
doktori értekezés latott napvilagot, dr.
SZABO Balint professzor vezetésével.
Ugyanakkor kiilonbozé posztgradudlis
oktatasok terén megtalalhaték olyan
disszertdciok is, amelyeknek targyai
is felolelik a torténeti fedélszerkezetek
modellezésére Gsszpontosité témakort.
Ily médon megemlitend6 HETTINGA
Justin Structural Analysis of the Roof
of St. Anne’s Church cimi munkaja,
KUKLIK Pavel irdnyitdsaval az Eras-
mus Mundus — Advanced Masters in
Structural Analysis of Monuments and
Historic Constructions program kere-
tén beliil, illetve MAGNUS Lia Histo-
ric Timber Roof Structures Construction
Technology and Structural Behaviour
szakdolgozata, SCHUEREMANS Luc és
SZABO Balint vezetése alatt, a Leuveni
Katolikus Egyetem Epitémérnoki kara-
nak Epitémérncki szaka és a Kolozsvari
Miiszaki Egyetem Epitészeti és véros-
rendezési kardnak kozremtikodésével
létrejott ERASMUS projekten beliil.



it seldom happens that a roof struc-
ture be marked with the year or the
century of the building or bear an
inscription indicating the approxi-
mate date of the building®. Certain
constructive elements may bear de-
tails indicating the artistic style to
which they belong. The assembly
marks — the so-called marks made
by the carpenter on the wood ele-
ments in order to put them in the
right place — cannot be used for es-
tablishing the exact age of the roof
structures either®. (These markings
have remained almost the same
through centuries — as the same
tools have been used to inlay them
— chisel, axe and saw). Another use-
ful indication for dating could be the
way of processing and the precision
of assemblage and processing of the
elements and of the joints between
them. It could be taken into consid-
eration that certain roof structures
from the Middle Ages are different
from later structures through more
careful processing of the wood and
execution of joints. Unfortunately,
this is not a consistent rule either,
as meticulously executed and more
rudimentary roof structures may
occur concomitantly, depending on
the human factor. A transition pe-
riod is identified between the 13%
and the 15" centuries from low
quality carpentry works, performed
on the knees, to higher quality
works, when the log is already put
on the buck’. The most certain way
of drawing a conclusion on the dat-
ing of roof structures is their link
or relation with the buildings they
are covering or the similitude with
other roof structures.

Dating is a largely debated topic
in the introduction of BINDING's
book too?, where it is said that roof
structure dating based on execution

5 FE OSTENDORE Die Geschichte des Dach-
werts (Leipzich—Berlin: Teubner, 1908).

6 Ibidem.

7 Jif BLAHA, “Traces of Construction
Techniques and Processes”, in Maté-
riaux de [’Architecture et Toits de
I’Europe, edited by P HOFSUMMER, J.
EECKHOUT, IPW, 2009.

8 Gunther BINDING, Das Dachwerk auf
Kirchen im deutchen Sprachraum vom
Mittelalter bis zum 18. Jahrhundert.
(Miinchen: Deutsher Kunstverlag, 1991)
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o sarpanta sa fie inscriptionata cu
anul sau cu secolul constructiei
sau sa poarte o inscriptie care sa
ateste aproximativ data construc-
tiei®. Anumite elemente construc-
tive pot avea unele detalii care sa
indice stilul artistic de care apar-
tin. Nici semnele de asamblare
— aga-numitele semne cu care isi
marcheazd dulgherul elementele
din lemn pentru a le monta in lo-
cul fiecaruia — nu se pot aplica in
stabilirea exacta a véarstei sarpan-
telor®. (Aceste marcaje au ramas
de-a lungul secolelor aproape ace-
leasi — fiind folosite aceleasi unelte
la incrustarea lor — dalta, barda si
fierastraul). Modul de prelucrare
si precizia cu care se asambleaza,
se prelucreaza elementele si lega-
turile intre ele ar putea fi un alt
semnalment util pentru datare.
Se poate avea in vedere faptul ca
unele sarpante din Evul Mediu se
diferentiazd de cele de mai tarziu
printr-o prelucrare mult mai ingri-
jita a lemnului, dar si a executarii
imbinarilor. Din pacate, nici aceas-
ta nu reprezinta o regula constan-
ta, concomitent putdnd aparea sar-
pante executate minutios si altele
mai rudimentare, depinzidnd de
factorul uman. Din secolul al XI-
II-lea pana in secolul al XV-lea se
identifica tranzitia de la prelucrari
dulgheresti de calitate inferioara,
executate in genunchi, la altele,
de calitate superioara, cdnd bus-
teanul este deja pus pe caprd’. Cel
mai sigur mod de a concluziona
datarea sarpantelor este legatura,
raportul acestora cu constructiile
pe care le acopera sau similitudi-
nea cu alte gsarpante.

Datarea este dezbatuta larg si in
introducerea céartii lui BINDINGS?,
unde se mentioneaza ca datarea
sarpantelor pe baza datelor de exe-
cutie pune probleme deosebite,

5 F OSTENDORE, Die Geschichte des Dach-
wertls, Leipzich — Berlin, Teubner, 1908.

6 Ibidem.

7 Jif BLAHA, ,Traces of Construction Tech-
niques and Processes” in P HOFSUMMER,
J. EECKHOUT (eds.), Matériaux de I’Archi-
tecture et Toits de I’Europe, IPW, 2009.

8 Gunther BINDING, Das Dachwerk auf
Kirchen im deutchen Sprachraum vom
Mittelalter bis zum 18. Jahrhundert,
Deutsher Kunstverlag, Miinchen, 1991.
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tumhoz kapcsolédik, mivel az
épitési  stilusok Eurépa-szerte
eltolodast mutatnak, hanem az
altalanos ismérvek azonositdsa
alapjan torténhet*. Ritka, hogy a
torténeti fedélszerkezet valamely
elemei feliratokat hordozzanak,
utalvan ezéltal az épitési évre,
szazadra, vagy maés keltezésre vo-
natkozé adatot tartalmazzanak®.
Egyes szerkezeti elemek rendel-
kezhetnek olyan részlettel, amely
csak egy adott stilusra/periédusra
jellemzé. Az dcsjegyek — melyek-
kel ellattak a kilénb6zé csomé-
pontba illesztett elemeket, Gjrahe-
lyezésiik el6tt — nem hasznélha-
ték egyértelmtien kormeghatéro-
zasra® (mivel a kiilonbozé jegye-
ket ugyanolyan szerszdmokkal
készitették: bard, vésd, flirész stb.
szazadokon keresztiil). A fameg-
munkalés és illesztés mindsége is
fontos ismérv a kormeghatdrozas-
ban. Figyelembe vehetjik, hogy
a kozépkori szerkezetek sokkal
mivesebb kialakitasiak, nagyobb
gonddal és precizitassal késziil-
tek, mint a késébbi periédusban
épitettek. De sajnos ez sem 4&l-
landé érvénylt megéllapitds, a
kozépkori szerkezetek kozott is
talalunk kezdetlegesen megmun-
kéalt csomoépontokat, figyelembe
véve az emberi tényezét. A XIII.
szazadtél a XIV. szdzadig jelen-
tés valtozas megy végbe a faronk
megmunkélédsat tekintve, a gyen-
gébb mindségli, térden torténd
megmunkélasrol attértek az allva,
bakkon’ térténé megmunkélésra,
mely jobb mindségi feliletkép-
zést eredményez. A kormeghaté-
rozasban igen jelent6és szerep jut
a fedélszerkezet épiilet egészéhez
torténé viszonyuldsanak, vagy
mas datélt fedélszerkezethez vald
hasonlésaganak.

4 HEWETT A. Cecil: English Historic Car-
pentry. Bedford, 1997, Linden.

5 OSTENDOREF E: Die Geschichte des Dach-
werts. Leipzich — Berlin, 1908, Teubner.

6 Ibidem.

7 BLAHA Jifi: Traces of Construction Tech-
niques and Processes. In P HOFSUMMER,
J. EECKHOUT (szerk.), Matériaux de I'’Archi-
tecture et Toits de I’Europe, 2009, IPW.
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data is extremely problematic, be-
cause the inauguration of churches
and the sanctification of shrines
could be very well performed be-
fore the introduction of the vaults;
on the other hand, the roof struc-
tures could be assembled after the
execution of the vaulting. The tech-
nological succession in the execu-
tion of the different structural sub-
units should also be considered in
the context of the whole building.
One eloquent example given in the
introduction of BINDING’s book
contradicts the supposition that the
roof structure was executed before
the vaults — the beams for the roof
structure over the longitudinal nave
of St. Martin’s church of Landshut
were cut only in 1475, while the
vaulting had been finished around
1460; moreover, the church of the
Square in Hanover, which was fin-
ished around 1360, received a roof
structure only in 1388.

Although the dating method us-
ing the annual rings, i.e. the den-
drochronological method®, as sci-
ence for dating the wood elements,
starts to be used in the USA in the
beginning of the 1900s, it is not
widely spread among Romanian
specialists not even at almost one
century after that. Thanks to the
German researchers, the method is
spread in the whole Europe. Roma-
nia is one of the regions where this
method is not regulated at institu-
tional level, and where there are
very few roof structures that were
studied from this point of view. For
comparison, in Germany!’, draft-
ing a dendrochronological study
for dating the wood used in build-
ings may be imposed as mandatory
piece of the rehabilitation project
together with an art history study.
In Sweden, the method has been

9 Andras MORGOS, “Determining the
Age of Wooden Elements in Buildings
with the Help of Dendrochronology”,
in Heritage Values of Historic Structures
— The History of Structures, edited by
Imola KIRIZSAN and Balint SZABO,
180-201. (Cluj-Napoca: Utilitas, 2004)

10 Istvan BOTAR, Andrds GRYNAEUS,
Bogléarka TOTH, ‘,,U]” modszer a torté-
neti faszerkezetek keltezésében’, in
Transsylvania Nostra 4 (2008).
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deoarece inaugurarea bisericilor si
sfintirea altarelor puteau fi facute
foarte bine inainte de introducerea
boltilor; pe de alta parte, sarpante-
le puteau fi montate dupa executia
boltilor. Trebuie observata gi suc-
cesiunea tehnologicd a executiei
diferitelor subansambluri structu-
rale in contextul intregii cladiri.
Un exemplu elocvent din introdu-
cerea cartii lui BINDING contra-
zice executia sarpantei precedent
boltirii — grinzile pentru sarpanta
peste nava longitudinald a biseri-
cii St. Martin din Landshut au fost
taiate abia in 1475, in timp ce bol-
tirea se finalizase cdtre 1460; de
asemenea, biserica Pietei din Ha-
novra, finalizata in jurul lui 1360,
si-a obtinut sarpanta abia in 1388.

Chiar daca metoda datarii cu
ajutorul inelelor anuale ale lemnu-
lui, respectiv metoda dendrocro-
nologiei®, ca stiin{a pentru datarea
pieselor confectionate din lemn,
incepe sa fie folosita in SUA la in-
ceputul anilor 1900, aceasta nu
este raspanditd pe o scara larga in
randul specialigtilor autohtoni nici
dupa aproape un secol. Prin inter-
mediul cercetatorilor din Germa-
nia, se raspandeste in toata Europa,
tara noastra fiind una dintre regi-
unile unde aceastd metoda nu este
perfectata la nivel institutional, iar
sarpantele studiate din acest punct
de vedere sunt foarte putine la nu-
mar. De exemplu, in Germania®, in-
tocmirea unui studiu dendrocrono-
logic pentru datarea lemnului pus
in opera poate fi parte obligatorie a
proiectului de reabilitare alaturi de
un studiu de istoria artei. In Suedia,
metoda se aplica din 1980, iar in

9 Andrds MORGOS, ,Stabilirea varstei
structurilor din lemn cu ajutorul
dendrocronologiei”, in Imola KIRIZSAN
(eds.), Mostenirea structurilor portante
istorice — Istoria structurilor portante,
Cluj-Napoca, Utilitas, 2004, p. 180-201.

10 Istvdan BOTAR, Andras GRYNAEUS,
Boglarka TOTH, ,,UJ” médszer a tirté-
neti faszerkezetek keltezésében, 1in
,Transsylvania Nostra”, nr. 4/2008.

11 C. THELIN, K. LINSCOTT, ,,Structural
Definition and Comparison of Early
Medieval Roof Structures”, in Dina
D’AYALA (eds.), Structural Analysis Of
Historical Constructions - Preserving
Safety And Significance Vol. 1. si Vol. 2.,
p. 121-128.

A kormeghatdrozas problé-
makorének jelentds teret szan
BINDING? is konyvének beveze-
t6jében. A fedélszerkezet kormeg-
hatarozasa az épiilet épitéséhez
viszonyitva kérdéseket vet fel,
ugyanis a templom avatdsa vagy
a szentély felszentelése torténhe-
tett a boltozat megépitése el6tt is,
vagy a fedélszerkezet épitése meg-
elézheti a boltozatét. Kovetendé a
kiilonboz6 szerkezeti elemek re-
alis technolégiai sorrendje is az
épilet egészének épitése kornye-
zetében/kontextusdban. BINDING
a landshuti Szt. Marton-templom
f6hajojanak fedélszerkezetével pél-
dalozik, amikor is a fedélszerkezet
szdmara a faelemeket 1475-ben vag-
ték ki, viszont a boltozatot 1460-ban
fejezik be. A hanoveri templom ese-
tében a boltozat 1360-ra elkésziil, de
fedélszerkezetet 1388-ban kap.

Annak ellenére, hogy az év-
gylrik elemzésén alapulé fa-
elemkeltezés 1900 koril jelenik
meg az Egyesiilt Allamokban,
mint a fabél készitett szerkezetek
kormeghatarozasat szolgalé tu-
domanyag®, j6 szadz év tavlatdban
sem terjedt el, és nem ismeretes a
hazai szakemberek korében. Euré-
péban a német kutatéktél szarma-
zik. Roménia egyike azon orsza-
goknak, ahol megoldatlan az in-
tézményesitett dendrokronolégiai
kutatas, igen kevés az adatbézis és
a dendrokronolégia moédszerével
datalt fedélszerkezetek szdma is.
Németorszagban' a dendrokrono-
légiai tanulmény a feldjitasi terv-
dokumentécié kotelezd kelléke a
torténeti kutatasok mellett, Svéd-
orszagban pl. 1980-t61'!, Francia-

8 BINDING Gunther: Das Dachwerk auf
Kirchen im deutchen Sprachraum vom
Mittelalter bis zum 18. Jahrhundert,
Minchen, 1991, Deutsher Kunstverlag.

9 MORGOS Andrés: Stabilirea varstei
structurilor din lemn cu ajutorul dendro-
cronologiei. In KIRIZSAN Imola, SZABO
Bélint (szerk.): Mogtenirea structurilor
portante istorice — Istoria structurilor
portante, Cluj-Napoca, 2004, Utilitas,
180-201. p.

10 BOTAR Istvdn, GRYNAEUS Andras,
TOTH Boglarka: ,,ij” modszer a
torténeti faszerkezetek keltezésében. In
Transsylvania Nostra, 2008. 4. sz.

11 THELIN C., LINSCOTT K.: Structural
Definition and Comparison of Early
Medieval Roof Structures. In D’AYALA



applied since 1980"! and in France
ever since the end of the 1960s'2.

The promising trials of the
dendrochronological ~ laboratory
in Transylvania resulted in dat-
ing several wooden structures®.
Some of the convincing results will
be presented in the Historic Roof
Structures column. The results to
come will open new perspectives
for the study of the historic roof
structures of Transylvania, leading
at the same time to the establish-
ment of evolving chronologies and
typologies within the range of this
invaluable heritage.

11 C. THELIN, K. LINSCOTT, “Structural
Definition and Comparison of Early
Medieval Roof Structures”, in Structural
Analysis Of Historical Constructions -
Preserving Safety And Significance, ed.
Dina D’AYALA at al. Vol. 1. si Vol. 2.
121-128.

12 Patrick HOFFSUMMER, Roof Frames
from the 11% to the 19" Century,
Typology and Development in Northern
France and in Belgium, Analysis of
CRMH Documentation, 337. (Turnhout:
Brepols, 2009)

13 The dendrochronological laboratory of
Transylvania on the basis of research
projects.
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Franta incd de la sfarsitul anilor
19602,

Incercarile promititoare ale
laboratorului  dendrocronologic
din Transilvania a reusit sa date-
ze deja cateva structuri de lemn?s,
iar unele rezultate concludente
vor fi redate in cadrul rubricii
sarpante istorice. Rezultatele ce
urmeaza sd apara vor deschide
perspective noi in studiul sgar-
pantelor istorice din Transilva-
nia, conducand deopotriva la con-
struirea unor cronologii si tipolo-
gii evolutive pe paleta acestui pa-
trimoniu inestimabil.

12 Patrick HOFFSUMMER, Roof Frames
from the 11" to the 19" Century, Typology
and Development in Northern France
and in Belgium, Analysis of CRMH
Documentation, Turnhout, Brepols,
2009, p. 337.

13 Laboratorul dendrocronologic din Tran-
silvania pe baza unor contracte si proiecte
de cercetare.
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orszagban 1960-as'? évek végétdl
hasznalatos.

Helyet kapnak majd a rovat ha-
sdbjain az erdélyi dendrokrono-
légia laboratérium reményteljes
probélkozésai is, melynek kereté-
ben néhany jelentés fedélszerkeze-
tet”® dataltak. Az elkovetkezendd
kormeghatdrozott fedélszerkeze-
tek, a dendrokronolégiai kutatas
eredményei egyértelmiien jelentGs
szerepet jatszanak az erdélyi torté-
neti fedélszerkezetek vizsgalataban,
hozzajarulva az erdélyi torténeti
fedélszerkezetek tipolégiai és kro-
nolégiai rangsorolasahoz.
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Sarpantele istorice cu caracter
romanic din navele principale
ale bisericilor evanghelice

de la Vurpar si Toarcla

B Rezumat: Sarpantele cu caracter romanic reprezintd o parte infima a
patrimoniului universal, dar in acelasi timp o parte inestimabila din punct
de vedere al valorilor de patrimoniu pe care le poartd. Datoritd vechimii,
dar si datorita influentei factorilor externi, aceste sarpante prezintd o sen-
sibilitate crescutd in ceea ce priveste durabilitatea. In lucrarea de fatd sunt
expuse cdteva aspecte privind investigarea sarpantelor cu caracter romanic
de tip continental identificate la Biserica Evanghelica din Vurpdr, respectiv
din Toarcla, scopul interventiilor fiind atragerea atentiei specialistilor asupra
acestor valori de patrimoniu.

B Cuvinte cheie: Biserica Evanghelica Vurpdr, Biserica Evanghelica Toar-
cla, sarpanta cu caracter romanic, imbinari

Preambul

B Piastrate intr-un numadr relativ redus, sarpantele de tip romanic se carac-
terizeazd printr-o conceptie structurald limitata doar la realizarea fermelor,
fara a prezenta vreun sistem de stabilizare pe directia longitudinala?. Aceas-
ta caracteristica afecteaza rigiditatea spatiala, influentdnd negativ modul de
comportare mecanic si, implicit, durabilitatea sarpantei. In cazul sarpantelor
cu caracter romanic de la Vurpar si Toarcla, premergator oricarei interventii
de reabilitare se impune realizarea unor investigatii amanuntite pentru iden-
tificarea si prezentarea sarpantei, respectiv constatarea insuficientelor si a ca-
uzelor acestora. In acest scop, trebuie analizate atat problemele intrinseci ale
sarpantei, cat si cele extrinseci, prin studii de instalatii, de biologie, de fizica
si de mecanica a constructiei, respectiv de mecanica a solului. Informatiile
obtinute in cadrul acestor investigatii permit elaborarea diagnozei sarpantei®.
Prezenta lucrare se limiteaza la prezentarea celor doua sarpante.

Prezentarea sarpantei navei principale
a Bisericii Evanghelice din Vurpar (jud. Sibiu)
M Construitad in a doua jumatate a secolului al XIlI-lea, Biserica Evangheli-

ca din Vurpar a fost conceputa ca o bazilica romanica scurta cu trei nave,
fara turn, incheiata la partea de est printr-un cor dreptunghiular prevazut

1 Inginer constructor, doctorand in cadrul Universitatii Tehnice din Cluj-Napoca, Roménia.

2 SZABO, Balint, Dictionar ilustrat de structuri portante istorice, Cluj-Napoca, Editura
Utilitas, 2005, p. 160.

3 KIRIZSAN, Imola — SZABO, Balint, Dictionar ilustrat de sarpante istorice, Cluj-Napoca,
Editura Utilitas, 2011, p. 200-201.
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The Historic Roof
Structures of the Main
Naves in the Romanesque
Churches in Vurpar

and Toarcla

W Abstract: The Romanesque roof structures
represent a very small part of the universal
heritage, but at the same time an invaluable
part from the point of view of the heritage
values they carry. Because of their age and
the influence of external factors, these roof
structures have a heightened sensitivity re-
garding their durability. This paper presents
several aspects regarding the investigation
of the continental Romanesque roof struc-
tures identified in the Lutheran churches
in Vurpar and Toarcla. The purpose of the
interventions is to draw the specialists’ at-
tention to these heritage values.

B Keywords: Vurpar Lutheran church, To-
arcla Lutheran church, Romanesque roof
structure, joints

Preamble

W Preserved in a relatively small number,
Romanesque roof structures are character-
ised by a structural concept limited to the
construction of trusses, without any longi-
tudinal bracing systems?. This character-
istic affects the spatial rigidity, negatively
influencing the mechanical behaviour and,
implicitly, the roof structure’s durability. In
the case of the Romanesque roof structures
in Vurpar and Toarcla, it is necessary to
conduct thorough investigations in order to
identify and present the roof structures and
to present the deficiencies and their causes,
before any interventions are carried out. To
this end, both the intrinsic and extrinsic is-
sues to the roof structure must be analysed
through studies of building services, of
building mechanics, physics and biology,
and of soil mechanics as well. The informa-
tion obtained through these investigations
allows the development of the building di-
agnosis®. The present paper is limited to the
presentation of two roof structures.

1 Civil engineer, PhD student at the Tehnical
University of Cluj-Napoca, Romania.

2 SZABO, Balint, Dictionar ilustrat de structuri
portante istorice, Cluj, 2005, p. 160.

3 KIRIZSAN, Imola - SZABO, Balint, Dictionar
ilustrat de sarpante istorice, Cluj, 2011, p.
200-201.



B Foto 1. Biserica Evanghelicd din Vurpdr
M Photo 1. The Lutheran church in Vurpdr

The main nave of the Lutheran
church in Vurpar (Burgberg),
(Sibiu County)

m Built in the second half of the 13" century,
the Luheran church in Vurpar was conceived
as a short Romanesque basilica with three
naves, without a tower, ended at the eastern
side by a rectangular choir with a semicircu-
lar apse. The image of the building today pre-
serves the concept of a basilica, completed in
the 18" century with a tower adjacent to the
western side of the main nave, but also with
structural alterations implemented over time?*.

The shape of the main nave roof is sim-
ple, a gabled roof with only one symmetry
axis. The roofing is made from ceramic tiles
placed on battens.

The main nave has a Romanesque roof
structure, made of 13 trusses of a single type,
placed at distances varying between 0.90 and
1.17 m. In terms of dimensions of the covered
inner surface, it has a length of 14.60 m and a
width of 7.70 m. The height of the roof struc-
ture is of 5.58 m from the inferior side of the
tie-beam, and the roof slope is of 53°, the dis-
tance between supports being of 8.26 m.

Conceptually, each truss is made from
two common rafters joined at the bottom
through a tie-beam. Two pairs of slanted an-
gle braces connected through specific joints to
tie-beam and rafters, and a collar beam inter-
secting the inner angle braces are placed in-
side these triangles. Sprockets were placed at
the inferior part of the common rafters, which
also protect the rafter — tie-beam joint. Spe-
cific to the Romanesque roof structures, there
are no longitudinal bracing systems. Length-
wise, the trusses are stabilised through the
roofing support system. The two gables that
separate the main nave from the chancel and
from the tower take a smaller role in the lon-

4 Hermann FABINI, Universul cetatilor bise-
ricesti din Transilvania, Sibiu, 2009, p.178.
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B Foto 2. Subansamblu de sarpanta al navei principale, Biserica Evanghelicd din Vurpadr
B Photo 2. Main nave roof structure sub-unit, the Lutheran church in Vurpdr

B Fig. 1. Model 3D - sarpanta presupus initiald a navei principale, Biserica Evanghelicd din Vurpar
W Figure 1. 3D Model - the supposedly original roof structure of the main nave, the Lutheran church in
Vurpdr

cu o absida semicirculara. Imaginea de astazi a edificiului pastreaza con-
ceptul bazilical, completat de realizarea in secolul al XVIII-lea a unui turn
adosat in partea de vest a navei principale, dar si de modificari structurale
efectuate de-a lungul timpului*.

Forma acoperisului navei principale este simplé, in doua ape, cu o sin-
gura axa de simetrie. Invelitoarea este realizata din tigla de tip ,solzi”,
dispusa pe sipci.

Nava principala prezinta o sarpanta cu caracter romanic, realizatd din
13 ferme de un singur tip dispuse la distante ce variaza intre 0,90 m si 1,17 m.
Din punct de vedere al dimensiunii suprafetei interioare acoperite, aceas-
ta are o lungime de 14,60 m si o latime de 7,70 m. Inaltimea sarpantei este

4 FABINI, Hermann, Universul cetatilor bisericesti din Transilvania, Sibiu, 2009, p. 178.
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de 5,78 m de la partea inferioard a corzii, iar panta acoperisului este de
53°, distanta dintre reazeme fiind de 8,26 m.

W Tabelul 1. Elementele componente ale fermei sarpantei, Biserica Evanghelica Vurpdr
W Table 1. Truss components of the roof structure, Lutheran Church in Vurpdar

Lungime / | Dimensiuni sectiu- | Unghiul fata
Denumirea elementului /| Length ne transversala / | de orizontala /
Element name (m) Cross section (cm) Slope

1 | Caprior Rafter 7,03 15 x 12 53°

2 | Coarda Tie-beam 8,80 18 x 18 0°

3 | Traversa | Collar beam 3,93 11x 11 0°

4 Coltar External 2,06 11x 11 75°
exterior | angle brace

5 Coltar | Inner angle 4,60 11x 11 86°
interior brace

6 |Cosoroabd| Wall plate 14,60 15x 12 0°

7 | Aruncator Sproket 2,43 10x 9 47°

Conceptual, fiecare ferma este realizata din doi capriori legati la partea
inferioara prin intermediul unei corzi. In interiorul acestor triunghiuri
sunt dispuse doua perechi de coltari oblici legate prin imbinari specifice
de coarda si capriori, respectiv o traversa care intersecteaza coltarii inte-
riori. La partea inferioard a cdpriorilor s-au dispus aruncétori, avind si
rolul protejarii imbinarii caprior-coarda. Specific structurilor romanice,
nu exista sistem planar longitudinal de rigidizare. Pe directie longitudina-
14, fermele sunt stabilizate prin sistemul de sustinere al invelitorii. Un rol
mai redus in asigurarea rigidizarii pe directie longitudinala il au cele doua
frontoane care delimiteaza nava principala de cor, respectiv de turn, fer-
mele marginale® fiind pozitionate la o distantd mica de frontoane, sipcile
de sustinere a invelitorii sunt montate pana in zidaria acestora. Transmi-
terea eforturilor preluate de ferme cétre subansamblurile de sustinere se
realizeaza prin intermediul cosoroabelor simple dispuse peste diafragme-
le longitudinale.

La confectionarea sarpantei s-a utilizat lemnul de stejar, prelucrat pre-
ponderent prin cioplire cu barda.

Legaturile intre elementele din lemn sunt concretizate prin imbinéri
dulgheresti traditionale: imbinari in noduri — imbinari tegite, cu cep si cher-
tate, respectiv imbinari de prelungire tegite — utilizate pentru a realiza conti-
nuitatea cosoroabei pe coronamentul zidului. Cu exceptia imbinarilor cher-
tate, toate celelalte imbinari sunt solidarizate prin cuie din lemn de stejar.

M Tabelul 2. Tipuri de imbindri ale elementelor sarpantei, Biserica Evanghelica Vurpdr si Toarcla (fig. 4)

Tipul imbinarii Elementele imbinate |Localizare

1 |Imbinare cu cep solidarizat cu | Caprior — Caprior (a) | Vurpir, Toarcla

cui din lemn de stejar

2 |Imbinare chertati cu cui din
lemn de stejar

Traversa — Coltar (b) Vurpér

3 |Imbinare chertata Coarda - Cosoroaba (c) | Vurpar, Toarcla

4 |Imbinare tesitd pe jumatatea | Caprior — Traversa Vurpar, Toarcla
sectiunii in forma de coada de |Caprior — Coltar (d) Vurpar, Toarcla
randunica solidarizata cu cuie |Caprior — Moaza Toarcla
din lemn fibros de stejar Coarda - Coltar Vurpar, Toarcla
Traversd — Coltar Toarcla

5 |imbinare cu cep si bucea Caprior — Coarda (e) Vurpar, Toarcla

5 Ferma I si XIII
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gitudinal bracing, the marginal frames® being
positioned at a small distance from the gables,
and the battens that support the roofing are
placed within their masonry. The transmission
of the loads carried by the trusses to the sup-
porting sub-units is made through the simple
wall-plates placed over the longitudinal walls.

Oak was used for the manufacture of
the roof structure, processed primarily by
hewing with an axe.

The connections between the wooden
elements are made through traditional car-
penter’s joints: lapped joints, mortice and
tenon joints, notched joints, and lengthen-
ing lapped joints — used in order to achieve
the continuity of the wall-plate on the top
of the wall. Except the notched joints, all
other joints are connected using oak pegs.

Only assembly marks have been identi-
fied within the roof structure, of two types:
using lines and using Roman figures. In order

5 Tand XIII trusses.

M Foto 3 a-c. Semne de asamblare - sarpanta navei
principale, Biserica Evanghelicd din Vurpar

M Photo 3 a-c. Assembly marks — main nave roof
structure, the Lutheran church in Vurpdr
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W Fig. 2. Plan sarpantd nava principald, Biserica Evanghelicd din Vurpdr W Fig. 3. Ferma principald - sarpanta navei principale a
M Figure 2. Main nave roof structure plan, the Lutheran church in Vurpdr Bisericii Evanghelice din Vurpdr (vezi tabelul 1)

B Foto 4 a-c. Interventii ulterioare - sarpanta navei
principale, Biserica Evanghelicd din Vurpdr

B Photo 4 a-c. Subsequent interventions - main nave
roof structure, the Lutheran church in Vurpdr

M Figure 3. Main truss — the main nave roof structure of the
Lutheran church in Vurpdr (see Table 1)

W Table 2. Joint types of roof structure elements, Lutheran Church in Vurpdr and Toarcla

Carpenter’s joints Connected elements Location
1 |Mortice and tenon joint |Rafter — Rafter (a) Vurpar, Toarcla
reinforced by oak peg
2 | Notched joint reinforced | Collar beam — Angle brace (b) | Vurpar
by oak peg
3 |[Notched joint Tie-beam — Wall plate (c) Vurpar, Toarcla
4 |Dovetail half-lap joint |Rafter — Collar beam Vurpar, Toarcla
reinforced by oak peg Rafter — Angle brace (d) Vurpar, Toarcla
Rafter — Upper Collar Toarcla
Tie-beam — Angle brace Vurpar, Toarcla
Collar beam — Angle brace Toarcla
5 [Mortice and tenon joint |Rafter — Tie-beam (e) Vurpar, Toarcla

In cadrul sarpantei s-au identificat doar semne de asamblare, aces-
tea fiind de doua tipuri - cu bastonage, respectiv cu cifre romane. Pen-
tru determinarea orientarii in ferma a diferitelor piese, dulgherii au uti-
lizat un croget in forma de stea sau triunghi pozitionat 1anga marca de
asamblare.

Sarpanta actuala nu dateaza din perioada construirii bisericii, majori-
tatea coltarilor interiori provenind dintr-o sarpanta anterioara. Numerota-
rea elementelor refolosite este simplé, cu bare, fara a se folosi sistemul cu
cifre romane. Probabil aceste elemente sunt cele originare, insa acest fapt
nu poate fi confirmat decét de un studiu dendrocronologic.

Interventiile ulterioare la garpanta navei Bisericii Evanghelice de la
Vurpar nu sunt numeroase, constand in consolidari provizorii in zona mar-
ginala nord-est in dreptul fermelor X+ XIII. Datoritd degradarilor biologi-
ce, nodurile caprior-coarda ale fermelor X+XIII nu mai sunt functionale.
Ca si masura de interventie provizorie s-a realizat o chingd din metal intre
caprior gi coarda cu scopul preluarii intinderii din coarda. De asemenea,
capetele acestor capriori sunt sustinute de un cadru format dintr-o talpa
pe care au fost dispusi popi din lemn, cadru care reazema pe planseu. O
altd interventie a constat in realizarea unor centuri din beton armat sub
cosoroabe.
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W Fig. 4. Tipuri de imbindri identificate in cadrul sarpantei Bisericii
Evanghelice din Vurpdr si Toarcla (vezi tabelul 2)

W Figure 4. Joint types identified in the roof structure of the Lutheran
church in Vurpdr (see Table 2)

—
I
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Prezentarea sarpantei navei principale
a Bisericii Evanghelice din Toarcla (jud. Brasov)

M Realizata ca o bazilica romanica fara transept, Biserica Evanghelica din
Toarcla a fost mentionatd documentar inca din secolul al XIII-lea. Con-
ceptual, edificiul este format dintr-o nava principala si un turn masiv spre
vest, ambele flancate de doua colaterale de inaltime redusa. In partea de
est a navei principale constructia e incheiata printr-un cor rectangular cu
absida semicirculara, cor cdruia i s-a adosat ulterior in partea de nord o
sacristie®.

Forma acoperisului navei principale este in doua ape, invelitoarea fi-
ind realizata din tigld de tip solzi, dispusa pe sipci.

Sarpanta navei principale a Bisericii Evanghelice din Toarcla este o
sarpanta cu caracter romanic de tip continental, conceputa din 14 ferme
principale, fara sistem de rigidizare in plan longitudinal. Fermele, dispuse
la distante cuprinse intre 0,82 m si 1,02 m, acopera o suprafata interioara
cu lungimea de 14,35 m si latimea de 7,42 m. iniltimea sarpantei este
de 6,01 m de la partea inferioard a corzii, iar panta acesteia este de 54°.
Distanta dintre reazemele fermelor este de 8,06 m.

Conformatia fermelor este una specifica sarpantelor romanice — fer-
me triunghiulare formate din cépriori si coarda in interiorul carora exis-
ta elemente oblice radiale (doud perechi de coltari), respectiv elemente
orizontale (traversa gi moaza). La exteriorul fermelor, mai exact la partea
inferioara a capriorilor, sunt montati aruncatori. Particularitatea sarpantei
consta in pozitionarea coltarilor simpli la nivelul traversei, acesti coltari
nefiind continuati pana la nivelul corzii. Cosoroabele, dispuse la nivelul
zidurilor longitudinale, sunt simple. Rigiditatea sarpantei pe directie lon-

6 FABINI, Hermann, Universul cetdtilor bisericesti din Transilvania, Sibiu, 2009, p. 202.
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to determine the orientation of various ele-
ments within the roof structure, the carpen-
ters used a star or triangle-shaped crocket
placed next to the assembly mark.

The current roof structure does not date
from the period when the church was built,
most angle braces coming from an earlier
roof structure. The marking of the reused el-
ements is simple, using lines, without using
Roman figures. These elements are probably
the original ones, but this can only be con-
firmed through a dendrochronology study.

There are not many subsequent interven-
tions on the roof structure of the church in
Vurpér, and they consist of temporary con-
solidations of the marginal north-western area,
next to the X+XIII trusses. Because of biologi-
cal decays, the rafter — tie-beam joints of the
X-+XIII trusses are no longer functional. As a
temporary intervention measure, a metal band
was placed between the rafter and the tie-beam
in order to carry the load from the tie-beam.
Also, the ends of these rafters are proped by
a wooden frame made from a beam on which
posts were placed, frame that rests on the slab.

Another intervention consisted of sev-
eral reinforced concrete rings placed below
the wall-plates.

The main nave of the Lutheran
church in Toarcla (Tarteln),
(Brasov County)

W Built as a Romanesque basilica without
a transept, the Lutheran church in Toarcla
was mentioned in documents even in the
13" century. Conceptually, the building con-
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M Foto 5. Biserica Evanghelicd din Toarcla W Fig. 5. Model 3D - sarpanta presupus initiald a navei principale, Biserica
M Photo 5. The Lutheran church in Toarcla Evanghelica din Toarcla
M Figure 5. 3D Model - the supposedly original roof structure of the main
nave, the Lutheran church in Toarcla

M Foto 6. Subansamblu de sarpantd al navei principale, Biserica Evanghelica din Toarcla
W Photo 6. Main nave roof structure sub-unit, the Lutheran church in Toarcla

sists of a main nave and a massive tower to gitudinala este asiguratd de sipcile invelitorii care sunt ancorate de doua

the west, both flanked by two collaterals of frontoane din zidarie de piatra, situate la extremitatea de vest si de est a
a smaller height. At the eastern side of the acesteia.

main nave, the building is ended through a Materialul utilizat la confectionarea sarpantei este lemnul de stejar,
rectangular choir with a semicircular apse,

a cholr next to which a sacristy was subse- ecarisat cu barda si fierastraul’. invelitoarea este din tigla ,solzi” montata
quently built, on the northern side®. pe sipci din lemn de raginoase. Asamblarea elementelor sarpantei s-a fa-

6 Hermann FABINI, Universul cetatilor bise-
ricesti din Transilvania, Sibiu, 2009, p. 202. 7 Cazul interventiilor ulterioare — rigidizari in planul capriorilor.
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B Tabelul 3. Elementele componente ale fermei sarpantei, Biserica Evanghelicd Toarcla

M Table 3. Truss components of the roof structure, Lutheran church in Toarcla

Denumirea elementului/ |Lungime/| Dimensiuni Unghiul fata
Element name Length sectiune de orizontala /
(m) transversala / Slope
Cross section
(cm)

1 Capriori Rafter 7,20 13x 12 54°

2 Coarda Tie-beam 8,56 18 x 16 0°

3 |Traversa Collar beam 4,40 11x11 0°

4 Coltari Lower angle 2,62 11 x 11 82°
inferiori brace

5 Coltari Upper angle 1,72 11x11 76°
superiori brace
Moaza Upper collar 1,70 11x 11 0°
Cosoroaba | Wall plate 14,35 20 x 14 0°
Aruncator — | Sproket — 2,84 9x10 43°
nord North

9 Aruncator | Sproket — 1,52 8x8 47°
- sud South

cut empiric, prin intermediul imbinarilor dulgheresti traditionale, modul
de imbinare fiind influentat de pozitia pieselor in cadrul sarpantei si de
rolul lor structural. Elementele fermelor sunt asamblate prin imbinari in
noduri - tegite, chertate si cu cep. S-au utilizat imbinéari de prelungire a

cosoroabelor.

Elementele au fost preasamblate anterior montarii la inaltime, iar pen-
tru o recunoastere facila in vederea punerii in opera s-au folosit semne
de asamblare. S-au identificat trei tipuri de semne de asamblare: cu tri-
unghiuri, cu cifre romane, respectiv cu combinatii ale acestora. La partea
inferioara a cdpriorilor® s-au observat semne de transport.

Nu se cunosc informatii precise privind datarea sarpantei. Probabil
sarpanta existenta nu dateaza din perioada construirii bisericii — fapt confir-
mat de intersectia coamei acoperigului cu turnul, aceasta acoperind pe fron-
tonul turnului un gol de fereastra bipartita romanicd. Un alt element care
vine in sprijinul acestei ipoteze este o inscriptie de pe traversa fermei IX unde
este mentionat anul 1644, dar si tipologia semnelor de asamblare folosite.

8 La fermele II, IV, V, XI, XII, XIV

The main nave roof is gabled, and the
roofing is made from ceramic tiles placed on
battens.

The roof structure of the main nave of the
Lutheran church in Toarcla is a continental
Romanesque roof structure, composed of 14
main trusses, without a longitudinal brac-
ing system. The trusses, placed at distances
between 0.82 and 1.02 m, cover an interior
surface 14.35 m long and 7.42 m wide. The
height of the roof structure is of 6.01 m from
the inferior side of the tie-beam, its slope be-
ing of 54°. The distance between the trusses’
supports is of 8.06 m.

The conformation of the trusses is char-
acteristic to Romanesque roof structures — tri-
angular trusses composed of common rafters
and tie-beam, with radial slanted elements
(two pairs of angle braces) and horizontal ele-
ments (collar beam and upper collar) at the in-
terior. Sprockets are placed outside the truss-
es, namely on the inferior side of the rafters.
The particularity of the roof structure comes
from the fact that the simple angle braces are
placed at the level of the collar beam, and not
continued to the tie-beam. The wall-plates,
placed at the level of the longitudinal walls,
are simple. The lengthwise stiffness of the roof
structure is ensured by the roofing’s batters,
which are anchored by two masonry gables,
placed at its eastern and western extremities.

The material used in the roof structure is
oak, squared with the axe and saw’. The roof-
ing is made of fish-scale tiles placed on soft-
wood batters. The elements of the roof struc-
ture were empirically assembled, through tra-
ditional carpenter’s joints, the way of joining
them being influenced by their position within
the roof structure and their structural role. The
trusses’ elements are connected though lapped,
notched and mortice and tenon joints. Joints
for the lengthening of the wall-plate were used.

The elements were pre-assembled prior to
their mounting, using assembly marks for an
easy recognition. Three types of marks were

7 The case of subsequent interventions — Bracings
in the rafters’ plan.
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B Fig. 6. Plan sarpantd nava principald, Biserica Evanghelica din Toarcla
W Figure 6. Main nave roof structure plan, the Lutheran church in Toarcla
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B Fig. 7. Ferma principald — sarpanta navei principale a Bisericii
Evanghelice din Toarcla (vezi tabelul 3)

W Figure 7. Main truss — the main nave roof structure of the
Lutheran church in Toarcla (see Table 3)



M Foto 7 a-c. Semne de asamblare - sarpanta navei

principale, Biserica Evanghelicd din Toarcla
M Photo 7 a-c. Assembly marks — main nave roof
structure, the Lutheran church in Toarcla

identified: using triangles, Roman figures, and
a combination of both. Transportation marks
were observed at the inferior part of the rafters®.

No precise information is known re-
garding the roof structure’s dating. Proba-
bly, the existing roof structure does not date
from the period when the church was built
— a fact confirmed by the intersection of the
roof’s ridge with the tower, covering on the
tower’s gable the opening of a Romanesque
bipartite window. Another element that
comes to support this theory is an inscrip-
tion on the IX truss collar beam, where the
year 1644 is mentioned, and also the typol-
ogy of the assembly marks used.

The subsequent interventions observed
at the current roof structure consisted in
the inclusions of bracings positioned in the
rafters’ plan. Placed slanted between the
I+ VIII and VIII+XIII trusses, they are com-
posed of wooden elements formed of a sin-
gle piece, connected to the rafters through
pegs. At the intersection with the rafters, the

8 Atthell IV, V, XI, XII, XIV trusses.

= HISTORIC ROOF STRUCTURES
= SARPANTE ISTORICE
= TORTENETI FEDELSZERKEZETEK

T mnssylwfmm Nostra

B Foto 8. Semn de transport — sarpanta navei principale, Biserica Evanghelica din Toarcla
W Photo 8. Transportation marks — main nave roof structure, the Lutheran church in Toarcla

B Foto 9. Valori de patrimoniu - inscriptie pe traversa fermei IX
B Photo 9. Heritage value - inscriptions on the collar beam of frame no. IX

Interventiile ulterioare observate la sarpanta actuala constau in in-
cluderea unor rigidizari/contravintuiri pozitionate in planul capriorilor.
Dispuse oblic intre fermele III+ VIII, respectiv VIII+XIII, acestea sunt con-
stituite din elemente de lemn dintr-o singurd bucatd, prinse prin cuie de
capriori. In locul intersectiei cu capriorii, contravantuirile au fost chertate
pentru a se asigura o stabilitate structurala crescuta. O altd interventie
este reprezentata de introducerea in partea de nord a fermei III a unui
coltar inferior suplimentar. Realizate probabil in secolul al XIX-lea — ince-
putul secolului al XX-lea, acestea sunt interventii definitive.

Concluzii

B Cele doua garpante cu caracter romanic se prezinta intr-o stare relativ
satisfacatoare, fiind necesare interventii de reabilitare care sa le asigure
durabilitatea. Chiar daca din punct de vedere conceptual lipsa subansam-
blului de rigidizare longitudinal influenteaza negativ stabilitatea structu-
rald, efectul este redus de modul de dispunere al gipcilor si de amplasarea
celor doua frontoane la extremitati. Prezentarile servesc deopotriva cerce-
tarilor ansamblurilor structurale, asigurdnd informatii utile interventiilor
de reabilitare a garpantelor.
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M Foto 10 a-c. Interventii ulterioare — sarpanta navei principale, Biserica Evanghelicd din Toarcla
W Photo 10 a-c. Later interventions — main nave roof structure, the Lutheran church in Toarcla

Nota
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bracings were notched in order to ensure a
heightened structural stability. Another in-
tervention is the introduction on the north-
ern side of the III truss of a supplementary
inferior angle brace. Probably implemented
in the 19" century and at the beginning of
the 20", they are permanent interventions.

Conclusions

m The two Romanesque roof structures are
in a relatively satisfying state, needing reha-
bilitation intervention in order to ensure their
durability. Even if from a conceptual point of
view the lack of a longitudinal bracing sub-
unit negatively influences structural stability,
the effect is reduced by the placing of the bat-
ters and of the two gables at the extremities.
Both presentations serve to the research of
structural ensembles, ensuring information
that is useful during the rehabilitation inter-
ventions on roof structures.

Note

m This paper was supported by the project
“Improvement of the doctoral studies qual-
ity in engineering science for development
of the knowledge based society-QDOC”
contract no POSDRU/107/1.5/S/78534, pro-
ject co-funded by the European Social Fund
through the Sectorial Operational Program
Human Resources 2007-2013.



The Park of the
Szentkereszthy Manor
House in Arcus,
Covasna County

HISTORICAL AND CONTEMPORARY DATA

B Abstract: The article presents certain mile-
stones in the construction and landscaping his-
tory of the park belonging to the Szentkereszthy
Manor House in Arcug (Covasna County), a
19* century arboretum, listed as such on the
2004 and 2010 List of Historic Buildings?, and
also — largely due to its continuous use — one
of the best-preserved historic residential parks
in Transylvania. The article also describes the
main built and landscaping elements of the
ensemble, the relationships between them, as
well as those with the settlement and surround-
ing landscape, as they were observed by the
author in the summer of 2009, in an attempt
to outline a short summary of the current situ-
ation of the landscape elements.

B Keywords: historical garden, rural resi-
dence, geometrical style, landscaped style,
19 century

W Built in its current form in the second half of
the 19" century combining Neo-Renaissance
and Neo-Baroque elements, the Szentkeresz-
thy Manor House in Arcus® is placed in the
centre of an arboretum that combines both
geometrical and landscaped styles. The family
chapel, built in a Neo-Gothic style in the 19
century?, is placed near the manor house.

The presentation of the park belong-
ing to the Szentkereszthy Manor House in
Arcus follows the methodological structure
described in the first article of the Histori-
cal Gardens column?®, highlighting within a

1 Architect, PhD, Tehnical University of Cluj-
Napoca, Romania.

2 Lista Monumentelor Istorice din Romania (LMI),
meaning List of Historic Buildings [ed. note].

3 Szentkereszty Manor House ensemble (CV-II-a-
A-13128), 19" century: Szentkereszty Manor House
(CV-II-m-A-13128.01), approx. 1860; chapel (CV-
II-m-A-13128.02), 19" century; dendrological park
(CV-II'm-A-13128.03), 19" century; according to
the 2004 and 2010 Lists of Historic Buildings
(Ministry of Culture and National Heritage, Natio-
nal Institute of Heritage). Arcug/Arcusu (Roma-
nian), Arkos (Hungarian.); according to Attila
SZABO M., “Dictionar de localitati din Transil-
vania.” Accessed December 2012. http:/dictionar.
referinte.transindex.ro/index.php?kezd =120.

4 List of Historic Buildings from 2004, respec-
tively 2010.

5 Andreea MILEA, “Historical Gardens in Tran-
sylvania. First Steps for a Systematic research”.
Transsylvania Nostra 4 (2012): 48-60.

= HISTORICAL GARDENS
= GRADINI ISTORICE
= TORTENETI KERTEK

T mnssylein Nostra

B Andreea MILEA'

Parcul castelului Szentkereszthy
din Arcus (judetul Covasna)

DATE ISTORICE S| CONTEMPORANE

B Rezumat: Articolul prezinta cdateva repere din istoria constructiilor gi
amenajdrilor parcului castelului Szentkereszthy din Arcug (judetul Co-
vasna), parc dendrologic din secolul al XIX-lea, clasat ca atare drept mo-
nument istoric in Lista Monumentelor Istorice 2004, respectiv 2010, si de
asemenea — datoritd in mare parte utilizarii sale continue — unul dintre cel
mai bine conservate parcuri istorice rezidentiale transilvanene. Articolul
descrie totodata principalele elemente construite i amenajate ale ansam-
blului, relatiile dintre ele si relatiile lor cu asezarea i peisajul inconjura-
tor, aga cum au fost ele observate de catre autoare in vara anului 2009, in
incercarea de a schita un inventar sumar al situatiei actuale a amenajarii.

B Cuvinte cheie: gradina istorica, regedinta rurala, amenajare geometrica,
amenajare peisagera, secolul al XIX-lea

M Construit in forma sa actuald in a doua jumatate a secolului al XIX-
lea, imbinand elemente ale stilurilor neorenascentist si neobaroc, castelul
Szentkereszthy din Arcus? este amplasat in mijlocul unui parc dendrolo-
gic in a carui amenajare isi gdsesc locul atét stilul geometric cét si stilul
peisager. Capela familiala, construita in secolul al XIX-lea® in stil neogotic,
se afld in apropierea castelului.

Prezentarea parcului castelului Szentkereszthy din Arcus urmeaza
structura metodologica descrisa in articolul de debut al rubricii Gradini
istorice,* punctand, in cadrul unei analize criteriale a amplasamentelor de
interes din perspectiva cercetarii gradinilor istorice rezidentiale transilva-
nene, urmatoarele aspecte: ,,date generale referitoare la proprietari, etape de
constructie, stil arhitectural, constructori”; peisaj (,,formatiuni principale de
relief, cursuri de apa, prezenta unor elemente dominante”); ,,amplasament
(localizare in cadrul asezérii, forma generald a sitului, caracterul limitelor)”;
Jrelief local si dispunerea elementelor majore (topografia sitului, localizarea
elementelor majore pe sit: zona de acces, resedinta, parcul, alte elemente
naturale sau construite)”; ,amenajérile de acces (localizarea acceselor — pe

1 Dr., arhitect, Universitatea Tehnica din Cluj-Napoca, Romaénia.
Ansamblul castelului Szentkereszty (sic) (CV-1I-a-A-13128), secolul al XIX-lea: castelul
Szentkereszty (sic) (CV-II-m-A-13128.01), c. 1860; capela (CV-II-m-A-13128.02), secolul
al XIX-lea; parc dendrologic (CV-II-m-A-13128.03), secolul al XIX-lea; conform Listei
Monumentelor Istorice 2004, respectiv 2010 (Ministerul Culturii si Patrimoniului
National, Institutul National al Patrimoniului). Arcus / Arcusu (ro.), Arkos (magh.);
conform SZABO, M. Attila, ,Dictionar de localitati din Transilvania”, http://dictionar.
referinte.transindex.ro/, accesat ultima data in decembrie 2012, la URL: http://dictionar.
referinte.transindex.ro/index.php?kezd =120.

3 Conform Listei Monumentelor Istorice 2004, respectiv 2010.

MILEA, Andreea, Gradini istorice din Transilvania. Primi pasi pentru o cercetare siste-

maticd, in , Transsylvania Nostra” nr. 4/2012, p. 48-60.
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proprietate si in resedinta — si descrierea amenajarilor aferente)”; castelul
si relatia lui cu amenajarile exterioare (,descrierea volumelor principale”
ale castelului si a ,dispozitivelor de legatura cu exteriorul”); ,,amenajarea
exterioara propriu-zisa (compozitie, dispunerea vegetatiei, elemente de
vegetatie, paviment, obiecte ornamentale, constructii ornamentale)”®.

Cateva repere din istoria constructiilor gi amenajarilor:®

—1773: inventarul ,,mosiilor familiei BENKO din Arcus” ,mentioneaza
doua conace apartinand familiei”, dintre care unul, ,situat in partea de
jos a satului”, predecesorul castelului de azi, era ,,construit din piatra””;

—1823: conacul trecuse deja ,,in posesia familiei DANIEL din Varghis”?;

—1829: inventarul posesiilor lui Elek DANIEL (1783-1848) ,descrie co-
nacul din Arcus ca o cladire fara etaj, care cuprindea sapte incaperi,
la vest gi la nord fiind delimitata de cAte o prispa” — in apropierea cla-
dirii principale se aflau ,,0 moara, o gradina, diferite cladiri agricole,
casa pustnicului, casa pentru oaspeti si o casa de scdldat”;

— 1840: contele Gyorgy KALNOKY cumpara mosia din Arcus;!

—1844: la moartea contelui Gyorgy KALNOKY, proprietatea trece in
posesia vaduvei sale, contesa Anna HALLER (1816-1878) — este po-
sibil ca sotii sa fi construit ,,capela de langa castel, cdndva intre anii
1840-1845, deoarece hramul capelei catolice este Sf. Gheorghe”, iar
clopotul capelei ,,a fost turnat inainte de 1845 cu hramul Sf. Ana”*%;

—1847: contesa Anna HALLER se recasatoreste cu baronul Zsigmond
SZENTKERESZTHY (1817-1891)'%;

—1851-1853: baronul Zsigmond SZENTKERESZTHY este ,incarcerat
la Sibiu pentru participarea sa la revolutia din 1848-49”, timp in care
sotia sa conduce gospodaria din Arcus, preocupata fiind, ,,printre al-
tele, si cu amenajarea parcului si extinderea conacului”*?;

— probabil intre 1847-1857: conacul este extins, rezultdnd ,,un edificiu
mai elegant cu zece apartamente, fara etaj, cu dimensiuni aproxi-
mative de 39x15 m” — ,,aceste dimensiuni si repartizarea incaperilor
corespund situatiei prezente” de la parterul cladirii';

—1870: fiul baronului Zsigmond SZENTKERESZTHY, baronul Béla
SZENTKERESZTHY (1851-1925) se muta ,la mosia din Arcug dupa
demobilizarea lui din armata”?s;

— 1878: baronul Béla SZENTKERESZTHY se cédsatoreste cu Maria FLO-
RESCU (1857-1919), fiica fostului Ministru al Apararii din Roménia
— sotii investesc ,,in transformarea castelului, cea mai importanta in-
terventie fiind construirea unui etaj”*¢;

—1887-1890: sunt realizate casa scarii, tavanele sufrageriei si salii mari,
sunt efectuate lucrari de pietrarie, lacatuserie si tAimplarie — ,,un anu-
me SCHNELKA a fost platit pentru elaborarea unor proiecte” —in 1888

5 Ibidem p. 50.

6 A sevedea pentru acest subiect: BIRO, Jézsef, Erdélyi kastélyok, Budapest, ij Id6k Irodalmi
Intézet — Singer és Wolfner — Kiadasa, 1944, p. 82; ORBAN, Balazs, A Székelyfold leirdsa
III, Budapest, 1869; SISA, Jozsef, Kastélyépitészet és kastélykultira Magyarorszdagon. A
historizmus kora, Budapest, Vince Kiadd, 2007, p. 239-240; VALL Eva, Arkos iizenete
egy vildgpolgdrnak. Beszélgetés gréf Jankovich-Bésan Andrdssal életiitjarol, Csikszereda,
Pallas-Akadémia Konyvkiadé, 2008, p. 5-6, 7-12; BORDAS, Beata, ,,Castelul Szentkereszty
din Arcug (jud. Covasna)”, referinte.transindex.ro, accesat ultima datd in martie 2011, la
URL: http://enciclopediavirtuala.ro/monument.php?id=348.

7 BORDAS, Beata, ,Castelul Szentkereszty din Arcus (jud. Covasna)”, referinte.
transindex.ro, accesat ultima datd in martie 2011, la URL: http://enciclopediavirtuala.
ro/monument.php?id=348.

8 Ibidem.

9 Ibidem.

10 Ibidem.

11 Ibidem.

12 Ibidem.

13 Ibidem.

14 Ibidem.

15 Ibidem.

16 Ibidem.
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criteria-based analysis of the sites of interest
from the point of view of Transylvanian his-
torical gardens research, the following aspects:
“general information on the owners, building
stages, architectural style, builders”; landscape
(“main landforms, watercourses, the presence
of dominating elements”); “placement (loca-
tion within the settlement, general shape of
the site, limit characteristics)”; “local relief
and the placement of major elements (site to-
pography, location of the main elements on
site: access area, the residence, the park, other
natural or built elements)”; “access and the
elements related to it (access placement — to
the property and to the residence — and the
description of related elements)”; the manor
house and its relationship with the exterior de-
sign (“description” of the manor house’s “main
volumes and the devices for the connexion
with the exterior”); “the actual landscape de-
sign (composition, placement of vegetation,
vegetation elements, pavement, ornamental
objects, ornamental constructions)”®.

Several milestones in the history of the

building and landscape designs:’

—1773: the inventory of the “BENKO
family estates in Arcug” “mentions two
mansions belonging to the family”, one
of which, “situated in the lower side of
the village”, the predecessor of the cur-
rent manor house, was built of stone?;

—1823: the mansion had already passed
into “the possession of the DANIEL
family in Varghis™;

—1829: the inventory related to the pos-
sessions of Elek DANIEL (1783-1848)
“describes the mansion or house in
Arcus as a single-storey building, with
seven rooms, delimited on the western
and northern sides by two porches” —
“a mill, a garden, various agricultural
outbuildings, the hermit’s house, the
guest house and a bathing house” were
situated near the main building'’;

—1840: Count Gyérgy KALNOKY buys
the estate in Arcus'’;

— 1844: at the death of Count Gyorgy KAL-
NOKY, the estate becomes the property
of his widow, Countess Anna HALLER
(1816-1878) — it is possible that they
were the ones who built the “chapel
next to the manor house, sometime be-
tween 1840 and 1845, because the Cath-
olic chapel is dedicated to St. George”
and the chapel’s bell “was cast before
1845 and dedicated to St. Anne”'%;

6 Ibidem 52. ;

7 For this subject see: Jozsef BIRO, Erdélyi kastélyok
(Budapest: Uj Id6k Irodalmi Intézet — Singer és
Wolfner — Kiadasa, 1944), 82; Balazs ORBAN, A
Székelyfold leirgsa III. (Budapest, 1869). J6zsef
SISA, Kastélyépitészet és kastélykultira Magyar-
orszdgon. A historizmus kora (Budapest: Vince
Kiadd, 2007), 239-240; Eva VAL Arkos iizenete egy
vildgpolgdrnak. Beszélgetés grdf Jankovich-Bésan
Andrassal életiitjarol (Csikszereda: Pallas-Akadémia
Konyvkiadé, 2008), 5-6, 7-12; Bedta BORDAS,
“Castelul Szentkereszty din Arcus (jud. Covasna).”
Accessed March 2010, http:/enciclopediavirtuala.
ro/monument.php?id=348 [free translation].

8 Ibidem.

9 Ibidem.

10 Ibidem.

11 Ibidem.

12 Ibidem.



= HISTORICAL GARDENS
= GRADINI ISTORICE

= TORTENETI KERTEK TT%?LSSV{VW?L{«% NDStTﬂ«

—1847: Countess Anna HALLER marries este angajat arhitectul Sdndor FORT (Alexander FORT) din Budapes-
Baron Zsigmond SZENTKERESZTHY ta — pentru lucrarile de constructie sunt angajati cioplitorul in piatra
(1817-1891); A6 GA 1 ! la scarile di 2ding si la col

R B S S Maté GABRIEL (cel care a lucrat la scarile dinspre gradina si la coloa-
kereszthy Zsigmond SZENTKERESZ- nele porticului de pe fatada principala), ,,pictori din Brasov, tinichigii
THY is “imprisoned in Sibiu for his si tamplari din Budapesta si mesterul WENCEL, aceasta din urma con-

participation in the revolution of 1848-
1849, period in which his wife runs
the Arcug estate, preoccupied with,

struind tavanele decorate cu stucaturi”’;
—1896: este ,,completat interiorul gi mobilierul castelului, precum si

“among others, the design of the park terasa sufrageriei” — lucrarile de constructie au fost finalizate proba-
and the enlargement of the mansion”?; bil pana in 1897.'®
— Ol [EhTEm [ Gut] GER (i Ultimii stapani ai castelului au fost baronul Béla SZENTKERESZTHY
mansion is extended, resulting in a . K . - . . i
“more elegant edifice with ten apart- fiul (1885-1944) si sora sa, Elisabeta.’ Dupa nationalizarea din 1945, cas-
ments, with ground floor only, with telul a primit diverse intrebuintari,® iar in 1968 ,a devenit sediul Casei
approximate dimensions of 39x15 m” — Agronomului din judetul Covasna, prilej cu care a beneficiat de lucrari de
U e o e Hos consolidare si restaurare”?!. Intre anii 1974-1980, pe domeniul castelului
the rooms correspond to the current sit- . y . . . ) .
uation” of the building’s ground floor™; Szentkereszthy din Arcus s-au desfasurat lucrarile Simpozionului National
— 1870: the son of Baron Zsigmond SZENT- de Arta Plasticd, in urma carora parcul a fost imbogatit cu numeroase
KERESZTHY, Baron Béla SZENTKE- sculpturi monumentale, atent amplasate?’. In 1982, castelul a intrat in pa-

RESZTHY (1851-1925) moves to “the
estate in Arcusg after his demobilisation
from the army”;

trimoniul fostului partid comunist, fiind pregatit drept resedintd a familiei

} 17 Ibidem.
—1878: Baron Béla SZENTKERESZTHY 18 Ibidem
marries Maria FLORESCU (1857-1919), 19 Ibidem.
- 20 Orfelinat, gcoala de mecanici agricoli, magazie si sediu al CAP Arcus.
13 Ibidem. ; . N X
14 Ibidem. 21 *** Istoric”, www.ccarcus.ro, accesat ultima data in februarie 2010, la URL: http://
15 Ibidem. www.ccarcus.ro/modules.php?name=Istoric.
16 Ibidem. 22 MANOLACHESCU, Dan, ,,Ca o prefatd”, in Attila KOPACZ, Arta gi timp la Arcus, Sfantu

Gheorghe, Editura Arcug, 2006, f.n.
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H Fig. 1. Incadrarea ansamblului castelului Szentkereszthy in localitate si dispunerea elementelor majore ale ansamblului: 1 - acces, 2 - alee cu aliniamente de
plopi pe ambele laturi, 3 - castelul, 4 - peluzd ornamentald, 5 - grddind ornamentald, 6 - lac, 7 — versant impddurit, 8 - capeld, 9 - platou indltat, populat
cu sculpturi monumentale, 10 — anexe (reconstituirea autoarei, suprapusd unei ortografii: GoogleEarth 2012; scala graficd reprezentata este estimativd) ©
Andreea MILEA

M Figure 1. The placement of the Szentkereszthy Manor House ensemble within the settlement and the disposition of its major elements: 1 - Access, 2 - Alley
with poplar alignments on both sides, 3 - The manor house, 4 - Ornamental lawn, 5 - Ornamental garden, 6 — Lake, 7 — Afforested slope, 8 - Chapel, 9 - Tall
plateau, populated by monumental sculptures, 10 - Outbuildings (author’s reconstruction, superposed over an orthographic map: Google Earth, 2012; the
represented graphic scale is an estimated one) © Andreea MILEA
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CEAUSESCU. In 1990, castelul si o parte din domeniul sau au intrat in
administrarea Ministerului Culturii gi Cultelor, gizduind, pentru un timp,
tabere de sculpturd, iar in prezent gazduind Centrul de Cultura Arcus® si,
implicit, manifestarile culturale organizate de acesta (conferinte, concerte,
expozitii etc.). Revendicate in 2002 de familia contelui Andras JANKOVICH-
BESAN, castelul si domeniul au fost lasate de catre mostenitori in adminis-
trarea Consiliului Judetean Covasna. Dintre dependinte, multe dezafectate pe
parcursul anilor, in administrarea Centrului de Cultura Arcus a ramas doar
vechiul grajd, aflat in curs de amenajare ca galerie de arta contemporana.

Peisaj. Satul Arcus este situat in Depresiunea Sfantu Gheorghe, avand
Muntii Baraolt spre vest si Muntii Bodoc spre est; asezarea este traversata
de RAul Arcus.

Amplasament. Ansamblul castelului Szentkereszthy se afla inspre
extremitatea sud-estica a satului, retras de la drumul principal, care il
traverseaza. Amplasamentul are o forma neregulatd, fiind alungit pe di-
rectia drumului principal al satului; este delimitat la nord, est si parti-
al vest de proprietati construite, iar spre sud si partial vest de terenuri
agricole.

Relief local si dispunerea elementelor majore (fig. 1). Terenul pre-
zinta atat suprafete plate ct si suprafete inclinate. In jumatatea nord-es-
ticd a sitului - cuprinzéand castelul, lacul, principalele amenajari decora-
tive ale parcului, precum si secventa de acces la castel pornind din dru-
mul principal al satului — terenul este relativ plat. Aceastd portiune este
delimitatd la sud-vest de un versant, care se inalta relativ abrupt pana in
dreptul platoului constituind principala scena a sculpturilor monumen-
tale. Versantul se desfasoard pe directia lunga a amplasamentului (nord-
vest sud-est); la baza lui, componentele principale ale ansamblului se
succed urménd aceeasi directie: lacul, amenajarile ornamentale ale par-
cului, castelul si, din nou, o peluzd ornamentala. Pornind de la fatada

23 *** |Istoric”, www.ccarcus.ro, accesat ultima data in februarie 2010, la URL: http://
www.ccarcus.ro/modules.php?name=Istoric.

M Foto 1. Unul din zidurile de sustinere a portii de acces pe domeniu. In planul indepdrtat, se intrevede aleea
de acces spre castel, mdrginitd pe ambele laturi cu aliniamente de plopi, 2009 © Andreea MILEA

M Photo 1. One of the support walls of the access gate to the domain. In the background, the alley of access
to the manor house, with poplar alignments on both sides, can be seen, 2009 © Andreea MILEA

B Foto 2. Fatada nord-esticd a castelului, de pe care se proiecteazad spre exterior o terasd ingustd,
accesibild de la nivelul parterului indltat, sustinutd de corpul demisolului, care acomodeazd o
intrare secundard in cldadire, 2009 © Andreea MILEA

B Photo 2. The northeastern elevation of the manor house, from which a narrow terrace is projected.
This terrace can be accessed from the level of the heightened ground floor and is supported by the
half-basement, which accommodates a secondary access, 2009 © Andreea MILEA
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the daughter of the former Romanian
Minister of Defence — the spouses invest
in “the transformation of the manor
house, the most important intervention
being the construction of a second
floor”"7;

—1887-1890: the staircase, living room
and great hall ceilings are built, works
of stonemasonry, locksmithing and
joinery are implemented — “a certain
SCNELKA was paid for some design
works”. In 1888, architect Séndor FORT
(Alexander FORT) from Budapest is
hired - for construction works stone-
mason Maté GABRIEL (the one who
worked on the stairways to the garden
and the columns of the main elevation’s
portico), “painters from Bragov, tinkers
and carpenters from Budapest and mas-
ter WENCEL, the latter for building the
stucco-decorated ceilings” are hired'?;

—1896: “the interior and furnishing of
the manor house are finished, as well
as the dining room terrace” — the con-
struction works were finalised prob-
ably by 1897".

The last owners of the manor house were
Baron Béla SZENTKERESZTHY jr. (1885-
1944), and his sister Elisabeta®. After the 1945
nationalisation, the manor house received
several various functions,?! and in 1968 it
became the headquarters of the Agronomist’s
House of Covasna County, with which occa-
sion it benefited from consolidation and con-
servation works.?? Between 1974 and 1980,
the National Fine Art Symposium took place
on the grounds of the Szentkereszthy Manor
House, which enriched the park with many
carefully placed monumental sculptures®.
In 1982, the manor house entered into the
possession of the former Communist Party
and was prepared to become the residence of
the CEAUSESCU family. In 1990, the manor
house and part of its grounds entered into the
administration of the Ministry of Culture and
Religious Affairs®, hosting for a while sculp-
ture camps, at present housing the Arcus
Culture Centre* and, implicitly, the cultural
events organised by it (conferences, concerts,
exhibitions, etc.). Claimed in 2002 by the
family of Count Andrés ]ANKOVICH-BESAN R
the manor house and its grounds were left by
the heirs in the care of the Covasna County
Council®. Of the outbuildings, many of which
were disused over the years, only the old sta-
bles were left in the care of the Arcug Culture
Centre, currently under development as a
contemporary art gallery.

17 Ibidem.

18 Ibidem.

19 Ibidem.

20 Ibidem.

21 Orphanage, agricultural mechanics school,
warehouse and headquarters of the Agricultu-
ral Production Cooperative in Arcus.

22 *** “Istoric”, Accessed February 2013. http://
www.ccarcus.ro/modules.php?name=Istoric.

23 Dan MANOLACHESCU, Introduction to Artda
si timp la Arcug, by KOPACZ Attila (Sfantu
Gheorghe: Editura Arcug, 2006), w.n.

24 Ministerul Culturii si Cultelor meaning Mi-
nistry of Culture and Religious Affairs [ed. note].

25 *** “Istoric”, Accessed February 2013. http://
www.ccarcus.ro/modules.php?name=1Istoric.

26 Consiliul Judetean Covasna meaning Covasna
County Council [ed. note].



Landscape. The village of Arcus is lo-
cated in the Sfantu Gheorghe Basin, with
the Baraolt Mountains to the west and the
Bodoc Mountains to the east; the settlement
is crossed by the Arcug River.

Placement. The Szentkereszthy Manor
House ensemble is situated towards the
southeastern extremity of the village, re-
treated from the main road, which crosses it.
The site has an irregular shape, elongated on
the direction of the village’s main road; it is
limited to the north, east and partially west
by built properties, and to the south and par-
tially west by farmlands.

Local relief and placement of major el-
ements (Figure 1). The terrain presents both
plane and inclined surfaces. In the north-
eastern half of the site — composed of the
manor house, lake, main landscaping ele-
ments of the park, as well as the sequence of
access to the manor house from the village’s
main road - the terrain is relatively plane.
This part is delimited to the southwest by
a slope, relatively abruptly rising to the pla-
teau, which is the main scene of the monu-
mental sculptures. The slope unfolds on the
long axis of the site (northwest — southeast);
at its basis, the main components of the en-
semble succeed one another following the
same direction: the lake, the ornamental de-
sign elements of the park, the manor house
and, again, an ornamental lawn. Starting
from the manor house’s southeastern el-
evation and along the entire lawn towards
which it is oriented, the terrain descends,
more abruptly next to the manor house and
more gently farther away from it.

Access design elements (Photo 1). The
access road to the manor house is a rectilin-
ear alley, starting from the main village road
and ending next to the northeastern side of
the manor house. Thus, the building forms,
apparently, the perspective end of the access
axis. Still, despite this placement, the real per-
ception along the route is more varied and the
manor house is not visible from the beginning,
due, on the one hand to the length of the access
alley, and on the other hand to the different
sequences that are found along its way. Thus,
starting from the village’s main road and cross-
ing the gate guarded by lions, we go through:
the first sequence, with poplar alignments on
both sides of the road; the second sequence
that opens on both sides towards lawns sparse-
ly planted with trees; a small bridge that cross-
es a watercourse, followed by the courtyard in
front of the manor house. The northeast eleva-
tion of the manor house has a service entrance
at the semi-basement level, from which three
main routes branch out. Two of them head to-
wards the northwestern area of the site, both
to a relatively large outbuilding (possibly for-
mer stables) and to the northwestern side of
the manor house (which has a terrace and
also allows access into the building); moreo-
ver, the main walking routes of the park start
from here. The third direction heads towards
the site’s southeastern area, to the southeastern
side of the manor house, which encompasses
the main entrance to the building, from where
start other alleys that cross the park.

Period images (Photos 4 and 16) evoke the
presence, at the beginning of the 20" century,
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B Foto 3. Fatada sud-esticd a castelului, compusd simetric si prevdizutd in zona centrald cu portic la parter,
sustinand o terasd la etaj. Accesul la peluza ornamentald este asigurat printr-o rampd cu trepte, situatd in
axul fatadei. De o parte si de cealaltd a treptelor, taluzul este imbrdcat in ienupdr. Ecrane simetrice de tuia
incadreazd zona centrald a fatadei, 2009 © Andreea MILEA

B Photo 3. The southeastern elevation of the manor house, which is composed symmetrically and has
aportico at the ground floor level, supporting a first floor terrace. The access to the ornamental lawn is
ensured through a ramp with steps, placed on the elevation’s axis. On both sides of the stairs, the slope is
covered in juniper. Symmetrical screens of thuja frame the elevation’s central area, 2009 © Andreea MILEA

sud-estica a castelului si de-a lungul intregii peluze spre care aceasta se
deschide, terenul coboara, mai abrupt in dreptul castelului gi mai lin pe
masurd ce se indeparteaza de acesta.

Amenajdrile de acces (foto 1). Drumul de acces la castel se prezinta
sub forma unei alei rectilinii, pornind din drumul principal al satului si
incheindu-se in dreptul laturii nord-estice a castelului. Astfel, cladirea
castelului formeaza, aparent, capatul de perspectiva al directiei de ac-
ces. Totusi, in ciuda acestei dispuneri, perceptia reald de-a lungul trase-
ului este mult mai variatd, iar castelul nu este vizibil de la bun inceput,
fapt datorat pe de o parte lungimii aleii de acces, iar pe de alta parte
secventelor cu caracter diferit care se regasesc de-a lungul sau. Astfel,
pornind din drumul principal al satului si traversand poarta strajuita de
lei, parcurgem: prima secventa, cu aliniament de plopi pe ambele laturi
ale drumului; a doua secventa deschizandu-se pe ambele laturi spre pe-
luze plantate rasfirat cu arbori; un mic pod traversdnd un curs de apa,
urmat de curtea premergatoare castelului. Fatada nord-estica a cladirii
castelului acomodeaza o intrare de serviciu la demisol, din dreptul care-
ia se ramifica trei directii principale de parcurs. Doua dintre acestea se
indreapta spre zona nord-vestica a sitului, atat catre o cladire anexa de
dimensiuni relativ mari (posibil foste grajduri), cat si spre latura nord-
vesticd a castelului (dispunand de o terasa si permitdnd, de asemenea,
accesul in cladire); totodatd, de aici pornesc principalele trasee de plim-
bare prin parc. Cea de-a treia directie se indreapta spre zona sud-estica
a sitului, catre latura sud-estica a castelului, care acomodeaza intrarea
principalad in cladire, si din dreptul cédreia pornesc, de asemenea, alei
prin parc.

Imagini de epoca (foto 4, 16) evoca prezenta, la inceputul secolului al
XX-lea, a unui corp de cladire elaborat lucrat, dezvoltat doar pe parter,
in imediata apropiere a fatadei nord-estice a cladirii castelului gi a curtii
premergatoare ei; acest corp de cladire, disparut in prezent, se poate sa fi
indeplinit la acea vreme rolul de casa de oaspeti.
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M Foto 4. Fatada sud-esticd a castelului, la inceputul
secolului al XX-lea © fototeca Muzeului National
Secuiesc, NEG_50_37, fotograf neidentificat

B Photo 4. The southeastern elevation of the manor
house at the beginning of the 20th century © photo
archives of Székely National Museum, NEG_50_37,
unidentified photographer

B Foto 5. Strat circular, cu arbusti geometrizati, in dreptul fatadei nord-vestice a castelului. Pe aceasta laturd,
accesul in clddire se face prin intermediul unei terase cu trepte, parapete si vase ornamentale din piatrd,
2009 © Andreea MILEA

B Photo 5. Circular bed with geometrical shrubs, next to the north-western elevation of the manor house.
On this side, the building can be accessed through a terrace with steps, parapets and ornamental stone
vases, 2009 © Andreea MILEA

Castelul si relatia lui cu amenajarile exterioare

B Cladirea castelului se dezvolta pe demisol, parter gi un etaj, avand un
plan relativ dreptunghiular, cu un corp central mai proeminent (atat in
indltime, cét si prin rezalitele inegale pe care le creeaza pe cele doua fata-

B Foto 6. Terasa fatadei nord-vestice a castelului, la
inceputul secolului al XX-lea © fototeca Muzeului

de lungi ale castelului)®.

Fatada nord-estica (foto 2), prima vizibild din directia de acces inspre
castel, prezinta la nivelul parterului o terasd ingusta si desfaguratd pe
aproape intreaga latime a fatadei, sustinuta de corpul avansat — in aceasta
zond — al demisolului.

Fatada principala, sud-estica (foto 3), simetrica fata de un ax, care or-
doneaza si amenajarea exterioara in imediata vecinatate a acestei laturi a
castelului, dispune de doua terase: prima terasa la nivelul parterului, stra-
juitad de coloane care sustin cea de-a doua terasa — descoperita — la nivelul
etajului. Cele doua terase oferd puncte de perspectiva privilegiate asupra
amenajarilor parcului si umbra — in cazul celei de la parter — pe timpul
zilelor cdlduroase de vara.

Imagini de epoci de la inceputul secolului al XX-lea (foto 4) evoca dis-
punerea de vase ornamentale (aparent din piatra) pentru flori pe soclurile
parapetelor terasei superioare®®; aceste vase nu se regasesc in prezent in
dotarea castelului.

Fatada nord-vestica (foto 5), simetrica si ea, dispune de asemenea de o
terasa la nivelul parterului, indltata de la teren gi accesibila printr-o rampa
de trepte dispusd in axul de simetrie. Parapetele scarii sunt marcate prin
socluri atat la intalnirea cu terenul, céat si la racordarea cu parapetele te-
rasei: cele de pe terasd servesc drept suporturi pentru vase ornamentale
cu flori (capetele terasei sunt punctate, de asemenea, de astfel de socluri

24 Neregularitatea planului se datoreazd probabil configuratiei conacului preexistent,
inclus in alcatuirea actualei cladiri a castelului.

25 Aceste vase erau probabil amovibile, permitdnd addpostirea plantelor ornamentale pe
timp de iarna.

45 WA

National Secuiesc, NEG_16_1, fotograf neidentificat

B Photo 6. The terrace of the manor house’s north-
western elevation at the beginning of the 20th century
© photo archives of Székely National Museum,
NEG_50_37, unidentified photographer

of an elaborate one-storey building in the near
vicinity of the manor house’s northeastern
elevation and of the courtyard that precedes
it; this building, which has disappeared, may
have had, at that time, the role of guesthouse.

The manor house and its relation-
ships with the exterior landscape
design elements

® The manor house has a semi-basement,
ground floor and first floor, a relatively
rectangular layout, with a more prominent
central wing (both in height and through the
unequal projection it creates on the two long
elevations of the manor house)?.

The northeastern elevation (Photo 2), the
first one visible from the direction of access to
the manor house, has at ground floor level a
narrow terrace, which unfolds on almost the

27 The layout’s irregularity is probably caused by
the configuration of the pre-existing mansion,
which was included in the current building.
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M Fig. 2. Plan de situatie: 1 — poartd de acces in incintd, 2 - casd de poartd, 3 — alee de acces cu aliniamente de plopi pe ambele laturi, 4 — alee mdrginitd de gard
viu, 5 - pod, 6 - curs de apd, 7 - curte de acces, 8 -anexe, 9 - pavilion, 10 - castel, 11 - corp avansat cu acces la demisol, sustindnd o terasa la nivelul parterului
indltat, 12 - terasa la nivelul parterului, accesibild prin trepte, cu parapete si vase ornamentale din piatrd; de aici, perspectiva se deschide cdtre lac, 13 — terasd
strdjuitd de coloane la nivelul parterului si terasd descoperitd la nivelul etajului, 14 - grup de molizi, 15 — micd gradind ornamentald sub forma unui strat circular
cu arbusti geometrizati, 16 - trepte, 17 — foioase si grupuri de tuia, 18 - alee cu trepte de piatrd urcand versantul spre capeld, cu arbori dispusi simetric de o parte
side cealaltd a aleii, accentudnd ritmul treptelor, 19 - socluri de piatrd, 20 - capela, 21 — alee din pdmant, 22 - alei din pietris si pdmant batut, cu zid de sprijin din
piatrd spre versant, 23 - ghizd de piatrd, 24 - tarmul lacului, 25 - aliniament de molizi, 26 - vegetatie rdsfiratd, 27 - trepte de piatrd conducdnd la apd, 28 - lac,
29 -insuld cu loc de odihnd, 30 — debarcader din lemn, 31 - pod de lemn, 32 - zid de sprijin din piatrd cu retrageri sub formd de alveole in care sunt dispuse bdnci,
33 - aliniament din vegetatie inaltd, 34 - la intoarcerea traseului, perspectivd dirijatd, prin intermediul maselor laterale de vegetatie, de-a lungul lacului, spre
castelul si zona ornamentald oglindite in apd, 35 - platou indltat (sculpturd monumentald, alei din pietris, livadd), 36 - trepte spre accesul in castel, 37 - gard
viu ornamental geometrizat, 38 - trepte de acces la peluzd, cu vase ornamentale la colturi, atdt in partea superioard, cat si in partea inferioard, 39 - taluz
imbrdcat in ienupdr, amenajat simetric de o parte si de cealaltd a axului castelului, 40 - ecrane in aliniament de tuia, dispuse simetric de-o parte si de cealaltd a
axului castelului, 41 - peluzd, 42 - puieti de tuia, la marginea peluzei, dispusi simetric fata de ax, 43 — bazin ornamental din piatra, 44 - culoar de perspectivd
de-a lungul axului de compozitie (perspectiva inchisd la capdt printr-un ecran transversal de conifere), 45 - masd de conifere inalte delimitand culoarul de
perspectivd, 46 - tuia in aliniament, inalte la capat, puieti spre castel (limita viitoarei mase de vegetatie inaltd delimitand culoarul de perspectivd - simetric
fatd de cea pdstratd pe partea opusd); in interiorul arealului delimitat de tuia se afld dispuneri de gard viu geometrizat (posibild incercare de configurare a unui
boschet) (reconstituirea autoarei, scala graficd reprezentatd este estimativd) © Andreea MILEA

B Figure 2. Site plan: 1 - Access gate, 2 — Gatehouse, 3 - Access alley with poplar alignments on both sides, 4 - Hedge-lined alley, 5 — Bridge, 6 - Watercourse, 7 - Access
courtyard, 8 - Outbuildings, 9 - Pavilion, 10 - Manor House, 11 - Advanced wing with half-basement access, supporting a terrace at the raised ground floor level, 12
- Ground floor terrace, accessible by steps, with parapets and ornamental stone vases; from here, the view opens towards the lake, 13 — Ground floor terrace bordered
by columns and open first floor terrace, 14— Group of spruce trees, 15 — Small ornamental garden as a circular bed of topiary shrubs, 16 - Stairs, 17 - Deciduous trees
and groups of thuja, 18 - Alley with stone steps, climbing the slope to the chapel, bordered by symmetrically placed trees, highlighting the steps’ rhythm, 19 - Stone
pedestals, 20 — The chapel, 21 - Earth alley, 22 - Walkways of gravel and battered earth, with a stone support wall towards the slope, 23 - Stone casin, 24 - Lake
shore, 25 - Spruce alignment, 26 — Dispersed vegetation, 27 — Stone steps leading to the water, 28 — Lake, 29 - Island with a resting place, 30 - Timber wharf, 31 -
Timber bridge, 32 - Stone support wall with semicircular recesses for benches, 33 - Tall vegetation alignment, 34 — At the turning of the route, the view is directed
along the lake through the lateral vegetation, towards the manor house and the ornamental area, mirrored in the water, 35 — Raised plateau (monumental sculpture,
gravel alleys, orchard), 36 - Steps towards the castle access, 37 - Ornamental hedge, geometrically trimmed, 38 - Stairs of access to the lawn, with ornamental vases
in the corners, both at the upper and lower sides, 39 — Juniper-covered slope, symmetrical on both sides of the castle axis, 40 — Screens of thuja alignments, placed
symmetrically on both sides of the castle axis, 41 — Lawn, 42 - Thuja saplings at the edges of the lawn, placed symmetrically from the axis, 43 — Stone ornamental
basin, 44 - The perspective along the composition axis (perspective closed at one end by a transversal coniferous tree screen), 45 — Group of tall coniferous trees
lining the perspective, 46 — Thuja alignment, taller at the end, saplings near the castle (the limit of the future tall vegetation mass that delineates the perspective —
symmetrical with the one preserved at the opposing end); inside the area delimited by thuja, there are geometrically trimmed hedges (possibly an attempt to set up
atopiary) (author’s reconstruction, the represented graphic scale is an estimated one) © Andreea MILEA

cu vase ornamentale), iar cele de pe teren servesc drept suporturi pentru

entire width of the elevation, sustained by the fehnare..A'ceasta tervasa estie orientata spre lac.ul din apropiere. )

advanced half-basement — in this area. Imagini de epoca de la inceputul secolului al XX-lea (foto 6, 16) evoca

The main, southeastern elevation (Photo o alcdtuire similard a acestei fatade. Imaginea de vara (foto 6) arata, in

3), symmetrical to an axis that also orders the locul vaselor ornamentale de piatrad de pe socluri, existente in prezent, pa-

landscape design in the near vicinity of this tru vase ornamentale aparent metalice ca recipiente pentru acelasi numar
side of the manor house, has two terraces: the . . 5 ~ S

first at ground floor level, lined by columns, de exemplare de agave. Imaginea de iarna (foto 16) aratd terasa lipsita de

which support the second terrace — uncovered aceste vase ornamentale, fapt care sugereazd amovibilitatea lor, permitand

- at the first floor. The two terraces offer privi- adapostirea plantelor ornamentale in timpul anotimpului rece. Desi feli-
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narele par sa se fi pastrat, vasele ornamentale metalice ale terasei nord-
vestice nu se regasesc in prezent in dotarea castelului.

Fatada sud-vestica, orientata spre versantul impadurit, nu prezinta ele-
mente deosebite de relationare cu amenajarile exterioare.

Amenajarea exterioara

B Amenajarea parcului de factura clasicista a avut loc in mai multe eta-
pe. Majoritatea constructiilor mici — caracteristice amenajarilor peisa-
gere — au fost distruse si ,le cunoagtem numai din unele inventare ale
ansamblului”?®. Piesa centrald a parcului, marele lac de forma organica,
apare inca in primele inventare de la inceputul anilor 1820%. Tot atunci
au fost ridicate casa pustnicului si un foisor?®. Extinderea gi transformarea
parcului au avut loc intre anii 1847-1857, cdnd au fost construite si ,grota,
casa Schweizer, turnul pentru delectare si sera”?. Amplificarea parcului a
continuat in anii 1860%. in 1871 sunt mentionate in plus: terenul pentru
popice, ghetaria, grajdul animalelor sdlbatice®'. Pe la 1890 au fost plantate
diverse specii rare de arbori®2. Astfel, rezervatia dendrologica a fost creata
prin ,,plantarea printre palcurile de padure de brad, plop si stejar a unor
specii de arbori si arbugti aduse din Austria gi din statiunea balneoclima-
terica Tusnad. Majoritatea arborilor care populeaza parcul depasesc varsta
de 100 de ani”, valoarea parcului provenind atit din compunerea armoni-
oasa a diverselor elemente, cit si din raritatea speciilor®.

In amenajarea parcului putem distinge cinci zone (fig. 2), distincte ca
aspect, dar legate in mod firesc una de cealaltd’*: peluza ampla desfagura-
ta la sud-est de castel, mica gradind ornamentald din dreptul fatadei nord-
vestice a castelului, lacul cu tarmurile sale, versantul sud-vestic si platoul
inaltat de teren la care acesta ajunge.

Peluza ampla desfagurata la sud-est de castel (foto 7) este ordonata de
axul de simetrie al volumului construit. Pornind din dreptul castelului, se
desfagoara: un gard viu ornamental la marginea terasei; un taluz imbracat
in ienupar, aliniat cu doud ecrane de tuia care incadreaza corpul central al
castelului gi traversat in ax de o rampa cu trepte care coboara in partea in-
ferioara a peluzei (atat in partea superioara, cit si in partea inferioara, col-
turile rampei cu trepte sunt marcate cu vase ornamentale sau cu socluri
pentru sustinerea unor astfel de vase); pe peluza inferioara, baza treptelor
este marcata simetric prin exemplare de tuia; in continuare, in ax, regasim
un bazin ornamental din piatrd, dupa care doua mase de conifere dispuse
simetric creeaza un culoar dirijand perspectiva cétre un ecran transversal,
alcatuit, de asemenea, din conifere.

Imagini de epoca de la inceputul secolului al XX-lea (foto 4) evoca o
situatie oarecum diferita. Taluzul care coboara de la platforma castelului
inspre peluza este lipsit atat de imbracamintea sa din ienupar, cat si de
ecranele de tuia care incadreaza in prezent corpul central al castelului;
momentul plantarii acestor exemplare este, pentru moment, necunoscut.
Totodata, imaginile de epocad sugereaza prezenta, in mijlocul bazinului
din piatra, a unei fAntani arteziene, disparuta in prezent si inlocuita re-

26 BORDAS, Bedta, ,Castelul Szentkereszty din Arcus (jud. Covasna)”, referinte.
transindex.ro, accesat ultima data in martie 2011, la URL: http://enciclopediavirtuala.
ro/monument.php?id=348.

27 Ibidem.

28 Ibidem.

29 Ibidem.

30 Ibidem.

31 Ibidem.

32 Ibidem.

33 ***  Istoric”, www.ccarcus.ro, accesat ultima datd in februarie 2010, la URL: http://
www.ccarcus.ro/modules.php?name=Istoric.

34 Amenajarile descrise in continuare au fost observate in august 2009.
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M Foto 7. Bazin ornamental din piatrd, dispus in axul fata-
dei sud-estice a castelului, la baza treptelor ce coboard
pe peluza ornamentald. De aici se deschide un culoar de
perspectivd de-a lungul axului, mdrginit pe ambele pdrti
de masive de conifere plantate regulat (cel din dreapta
replantat). Perspectiva este inchisd de un aliniament
transversal de conifere, 2009 © Andreea MILEA

B Photo 7. Ornamental stone basin, placed on the axis of
the manor house’s south-eastern elevation, at the base
of the stairs descending to the ornamental lawn. From
here, a perspective opens along the axis, bordered on
both sides by coniferous trees, reqularly planted (the
one on theright is replanted). The perspective is closed
by a transversal coniferous tree alignment, 2009
© Andreea MILEA

leged points of view to the landscape of the
park and shadow - in the case of the ground
floor one — during the hot summer days.

Period images from the beginning of the
20" century (Photo 4) evoke the placement
of ornamental vases (apparently made from
stone) on the pedestals of the upper terrace
parapets®; these vases are currently not
found in the inventory of the manor house.

The northwestern elevation (Photo 5),
also symmetrical, has in its turn a ground
floor terrace, raised from the terrain level
and accessible through a flight of stairs
placed in the symmetry axis. The stair’s
parapets are marked by pedestals both at
the meeting with the ground and at the con-
nection with the terrace’s parapets: those on
the terrace serve as supports for ornamental
vases (the ends of the terrace are also high-
lighted by such pedestals with ornamental
vases), and those on the ground serve as sup-
ports for lampposts. This terrace is oriented
towards the nearby lake.

Period images from the beginning of the
20" century (Photos 6 and 16) evoke a simi-
lar composition of this elevation. The sum-
mer image (Photo 6) shows, instead of the
ornamental stone vases on the pedestals, four
apparently metallic ornamental vases as re-
ceptacle for the same number of agave. The

28 These vases were probably removable, allow-
ing the sheltering of the ornamental plants
during winter.



winter image (Photo 16) shows the terrace
without these ornamental vases, which sug-
gests their removability, allowing the housing
of ornamental plants during the cold season.
Although the lamps seem to have been pre-
served, the metallic ornamental vases of the
northwestern terrace are not found at present
in the inventory of the manor house.

The southwestern elevation, oriented
towards the afforested slope, does not have
particular elements that establish a relation-
ship with the landscape design elements.

The landscape design

® The classicist landscape design was imple-
mented in several stages. Most of the small
buildings — characteristic to landscaped lay-
outs — have been destroyed and “we only
know them from some inventories of the
ensemble”. The park’s main piece, the
great lake with an organic shape, appears in
the first inventories at the beginning of the
1820s*. The hermit’s hut and a pavilion were
also built at that time*. The extension and
transformation of the park took place between
1847 and 1857, when the “grotto, the Sch-
weizer House, the entertainment tower and
the greenhouse” were built®?. The extension of
the park continued in the 1860s%. In 1871 are
mentioned: the skittle field, the ice house, the
wildlife stables®*. Around 1890, various rare
species of trees were planted®. Thus, the ar-
boretum was created by “planting among the
patches of fir, poplar and oak forest of species
of trees and shrubs brought from Austria and
from the Tugnad spa resort. Most of the trees
that populate the park are over 100 years old”,
the value of the park coming both from the
harmonious composition of various elements
and from the rarity of its species®®.

Within the park’s layout we can observe
five areas (Figure 2), distinct in terms of as-
pect, but connected to each other in a nat-
ural way:*” the large lawn southeast of the
manor house, the small ornamental garden
next to the manor house’s northwestern el-
evation, the lake with its shores, the south-
western slope and the raised plateau which
it reaches.

The large lawn on the southeast side of
the manor house (Photo 7) is ordered by the
symmetry axis of the built volume. Starting
from the manor house, we have: an ornamen-
tal hedge at the edge of the terrace; an em-
bankment covered in juniper, aligned with
two thuja screens which frame the main
wing of the manor house, and crossed at the
axis by a ramp with steps that descends to
the lower area of the lawn (both at the upper

29 Beata BORDAS, “Castelul Szentkereszty din
Arcus (jud. Covasna).” Accessed March 2010,
http://enciclopediavirtuala.ro/monument.
php?id=348 [free translation].

30 Ibidem.

31 Ibidem.

32 Ibidem.

33 Ibidem.

34 Ibidem.

35 Ibidem.

36 *** “Istoric”, Accessed February 2013. http://
www.ccarcus.ro/modules.php?name=Istoric
[free translation].

37 The elements described have been observed
in August 2009.
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M Foto 8. Strat circular, cu arbusti geometrizati, in dreptul fatadei nord-vestice a castelului. In planul
indepdrtat se desfasoard lacul, 2009 © Andreea MILEA

B Photo 8. Circular bed with geometrically trimmed shrubs, next to the north-western elevation of the
manor house, with the lake in the background, 2009 © Andreea MILEA

B Foto 9. Lacul vizut de pe tdrmul sudic. In planul central se observd insula cu debarcader. Tarmul lacului
este populat cu vegetatie inaltd rasfiratd, 2009 © Andreea MILEA

B Photo 9. The lake seen from the southern shore. In the central plane, the island with a wharf can be
observed. The lake’s shore is populated with sparse tall vegetation, 2009 © Andreea MILEA

cent cu un dispozitiv modern. De asemenea, in aceste imagini, peluza
are un caracter mult mai deschis, iar masele de conifere a caror prezenta
defineste acum locul par sé lipseasca. Se observa in schimb o alee arcuita
simetric fata de axul compozitional, inexistenta in prezent, gi totodata un
teren de sport. Peluza era decorata pe atunci cu straturi circulare de flori,
al cdror caracter era, probabil, sezonier.

Mica gradina ornamentald din dreptul fatadei nord-vestice a castelului
(foto 8) se prezinta sub forma unui strat aproximativ circular, inierbat, a
carui margine este punctatd uniform de arbugti decorativi de forma sfe-
ricd. Centrul acestui strat este marcat printr-un vas ornamental cu flori.

Imagini de epoca de la inceputul secolului al XX-lea (foto 6) in care
este surprins un colt al acestei mici gradini par sa sugereze o dispunere
oarecum asemanatoare, dar mai rafinat controlata. Stratul circular apare
marginit de o bordura de plante mici ornamentale, iar in locul actualilor
arbusti, se observa dispuneri caracteristice de parterre ornamental.

Lacul, de forma organica (foto 9), are latimea cea mai mare inspre cas-
tel, ingustandu-se la capatul opus. O insula este amenajata in mijlocul
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and at the lower side, the ramp’s corners are
highlighted with ornamental vases or ped-
estals for the support of such vases); on the
lower lawn, the stairs’ base is symmetrically
highlighted by thuja specimens; further on
the axis we find an ornamental stone basin,
after which two symmetrically placed co-
niferous areas create a corridor that guides
the perspective towards a transversal screen,
also composed of coniferous trees.

Period images from the beginning of the
20" century (Photo 4) evoke a somewhat dif-
ferent situation. The embankment descend-
ing from the manor house’s platform to the
lawn lacks both its juniper coverage and the
thuja screens that frame at present the main
manor house wing; the moment when these
specimens were planted is, for the moment,
unknown. Moreover, the period images sug-
gest the presence of a fountain in the centre
of the stone basin, currently missing and re-

H Foto 10. Aleea de tcirm a lacului, cu zid de sprijin din piatrd spre versant si retrageri alveolare pentru bdnci, cently replaced with a modern device. In ad-
2009 © Andreea MILEA dition, in these images, the lawn is more open
B Photo 10. The lake’s shore walkway, with a stone support wall towards the slope and semicircular recesses and the groups of coniferous tree whose pres-
for benches, 2009 © Andreea MILEA ence now define the place seem to be miss-

ing. We can notice, however, an alley, sym-
metrically curved in relation with the axis,
currently missing, and a sports field. The
lawn was decorated at the time with round
flowerbeds probably with a seasonal nature.

The small ornamental garden next to the
northwestern elevation of the manor house
(Photo 8) has the shape of an approximately
circular bed, with grass, with edges uni-
formly highlighted by spherical ornamen-
tal shrubs. The centre of this bed is marked
with an ornamental flower vase.

Period images from the beginning of the
20" century (Photo 6), in which a small cor-
ner of this garden is captured, seem to sug-

M Foto 12. Alee cu trepte din piatrd, urcdnd versantul
spre capeld. De o parte si de cealaltd a aleii sunt dispusi
simetric arbori, accentudnd ritmul treptelor. In capditul
de perspectivd ascendent al aleii, se afld fatada cu
intrarea in capeld, 2009 © Andreea MILEA

B Photo 12. Alley with stone steps, climbing the slope

H Foto 11. Alee de pdmdnt batut, cu borduri, trepte si zid de sprijin din piatrd, stribdtand versantul towards the chapel. On both sides of the alley, trees are
impddurit, 2009 © Andreea MILEA symmetrically placed, highlighting the steps’ rhythm.

M Photo 11. Battered earth alley, with borders, stairs and a support stone wall, crossing the afforested slope, The elevation with the entrance to the chapel forms the
2009 © Andreea MILEA alley’s upper perspective end, 2009 © Andreea MILEA

zonei mai ample a lacului, accesibild fiind de pe tarmul nordic printr-un
pod de lemn. Dimensiunea lacului permite plimbari cu barca, motiv pen-
tru care insula este previzuta cu un mic debarcader. in jurul lacului este
amenajatd o alee, cu locuri de sedere dispuse in alveole ale zidului care
sustine versantul sud-vestic (foto 10). Tarmurile care coboara de la alee
pana la suprafata apei sunt populate rasfirat cu diverse specii de arbori si
arbusti, iar pe tdrmul nordic regasim, de asemenea, obiecte sculpturale.

Imagini de epoca de la inceputul secolului al XX-lea (foto 16) evoca
o situatie asemandtoare, exceptind desimea vegetatiei inalte, mult mai
tanara pe atunci.

Versantul sud-vestic, impadurit, este strabatut de alei diagonale (foto
11), din pietris si pdméant batut, amenajate cu zid de sprijin din piatra
spre versant. Din dreptul micii gradini ornamentale deja amintite, o alee
cu trepte urca abrupt versantul inspre capela (foto 12). Treptele sunt in-
trerupte printr-un palier intermediar, la intersectia aleii cu o potecd de
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B Foto 13. Sculpturi monumentale pe platoul indltat, printre pomii fructiferi, 2009

© Andreea MILEA

B Foto 14. Sculpturd monumentald pe platoul indltat, 2009 © Andreea MILEA
B Photo 14. Monumental sculpture on the raised plateau, 2009 © Andreea MILEA

B Photo 13. Monumental sculptures on the raised plateau, among the fruit trees,

2009 © Andreea MILEA

gest a somewhat similar, but more controlled
layout. The circular bed appeared bordered
by small ornamental plants, and instead of
the shrubs, characteristic layouts of decora-
tive parterres can be observed.

The lake, with an organic shape (Photo
9), has the greatest width towards the manor
house, narrowing at the opposed end. There
is an island in the middle of the lake’s larger
area, accessible from the northern shore
through a wooden bridge. The lake’s dimen-
sion allows for boat rides, reason for which
the island has a small wharf. Around the
lake, there is an alley, with benches placed
in semicircular recesses of the wall that sup-
ports the southwestern slope (Photo 10). The
shores that descend from the alley to the wa-
ter are planted sparsely with different spe-
cies of trees and shrubs, and on the northern
shore, we also find sculptures.

Period images from the beginning of the
20" century (Photo 16) present a similar sit-
uation, except the density of the tall vegeta-
tion, younger in those days.

The southwestern slope, afforested, is
crossed by diagonal alleys (Photo 11) of grav-
el and battered earth, with a stone support
wall towards the slope. From the above-men-
tioned small ornamental garden, an alley
with steps climbs abruptly the slope to the
chapel (Photo 12). The stairs are interrupted
by an intermediate landing, at the alley’s in-
tersection with an earth path. Trees placed
symmetrically on both sides of the alley high-
light the stair’s rhythm. The upper end of the
stairs is marked with two stone pedestals.

The raised plateau, to which the south-
western slope leads (Photo 13), is occupied by
an orchard and serves also as support for a
“true exhibition complex for monumental
art”, composed of sculptures made of “wood,
stone and metal (Photo 14), created during the
seven editions of the National Fine Arts Sym-
posium, organised here between 1974 and
1980 by the Romanian Fine Arts Union®, in

38 Uniunea Artigtilor Plastici din Roménia (UAP)
meaning Romanian Fine Arts Union [ed. note].

pdmant. Arbori dispusi simetric de o parte si de cealalta a aleii accentu-
eazd ritmul treptelor. Capatul superior al treptelor este marcat prin doua
socluri de piatra.

Platoul inéltat de teren, la care versantul sud-vestic conduce (foto 13),
este ocupat de o livada gi serveste totodata drept suport al unui ,,adeva-
rat complex expozitional de artd monumentala”, alcatuit din sculpturi ,,in
lemn, piatra si metal (foto 14), realizate in cele sapte editii ale Simpozi-
onului National de Artd Plastica, organizate aici intre anii 1974-1980 de
Uniunea Artistilor Plastici din Roménia, in colaborare cu organele cul-
turale locale™. ,,Se regdsesc lucrari de tinerete ale unor importanti ar-
tisti plastici contemporani ca: Napoleon TIRON, Nicolae SAPTEFRATI,
J6zsef KOPPONDI, Leonard RACHITA, Bata MARIANOV, Doru COVRIG,
Mihai BORODI, Ingo GLAS, Liviu RUSSU, Dan COVATARU, Péter JECZA,
Mihai ISTUDOR, Istvdn PETROVITS, Rodica STANCA PAMFIL, Gheor-
ghe ZARNESCU, Nicolae FLEISSING, Attila DENES, Grigore PATRICHI,
Ion DEAC-BISTRITA, Neculai BANDARAU, Alexandru ARGHIRA CA-
LINESCU, Silviu Aurel CUCU, Anton EBERWEIN, Ionel CINGHITA s.a.,
multi dintre acestia devenind intre timp nume cunoscute in miscarea ar-
tisticd europeana”®. Incepand cu anul 1997, Centrul de Cultura Arcusg
a initiat un program complex de salvare a acestor lucrari de sculptura
monumentalad (prin interventii de conservare, restaurare si, de la caz la
caz, reamplasare) si de ,reconsiderare a manifestarilor artistice cu prilejul
carora au fost create”’.

Parcul castelului Szentkereszthy din Arcus se numara printre foarte
putinele parcuri istorice rezidentiale transilvanene in alcdtuirea carora se
regdsesc toate cele trei criterii valorice de apreciere a amenajarilor peisa-
gere: ,existenta calitatilor compozitionale ale amenajarii”; existenta specii-
lor vegetale valoroase; respectiv, ,relatia particulara cu peisajul sau tere-
nul, relatie ce confera la rindul sau un caracter particular amenajarii”®.

35 *** Istoric”, www.ccarcus.ro, accesat ultima datd in februarie 2010, la URL: http:/
www.ccarcus.ro/modules.php?name=Istoric.

36 Pentru mai multe informatii despre participanti si contributori cu lucrari de artd
monumentala in cadrul simpozioanelor din anii 1974-1980, a se vedea STRACHINARU,
Petre, Lucrari de artd monumentald contemporand din judetul Covasna: realizate in
editiile 1974-1997 ale Simpozionului National de Sculpturd, Arcus, Centrul de Cultura
Arcus, 1998, p. 8-9.

37 *** Istoric”, www.ccarcus.ro, accesat ultima data in februarie 2010, la URL: http:/
www.ccarcus.ro/modules.php?name=Istoric.

38 MILEA, Andreea, Gradini istorice din Transilvania: primi pasi pentru o cercetare sis-
tematicd, in , Transsylvania Nostra” nr. 4 /2012, p. 50.
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B Foto 15. De pe tdrmul nordic al lacului, perspectiva este dirijatd prin intermediul maselor laterale de
vegetatie, de-a lungul lacului, spre castelul si zona ornamentald oglindite in apd, 2009 © Andreea MILEA

B Photo 15. From the lake’s northern shore, the perspective is guided through the lateral vegetation masses,
along the lake, to the manor house and the ornamental area, mirrored in the water, 2009 © Andreea MILEA

Degi trecut printr-o serie de transformari de-a lungul timpului, datora-
te schimbarii proprietarilor gi a modului in care a fost folosit, parcul cas-
telului Szentkereszthy din Arcusg isi pastreaza structura caracteristica si
elementele definitorii de amenajare ale stilului mixt, imbindnd dispuneri
geometrice si peisagere.

Organizarea amenajarii de-a lungul unui ax, pe care se regasesc prin-
cipalele elemente de interes (lacul, castelul, peluza ornamentald) este
primul gi, putem spune, cel mai valoros gest compozitional. Importanta
acestui ax este sporitd de prezenta versantului sud-vestic, desfasurat in
paralel cu axul si care putem presupune ca a determinat directia acestui
ax. Totodata, axul este valorificat prin crearea de perspective de-a lungul
sdu, atat inspre principalele fatade ale castelului (organizate simetric fata
de ax), cat si dinspre castel inspre lac si, respectiv, inspre peluza ornamen-
tala. In apropierea castelului, axul este mai mult accentuat prin geometri-
zarea amenajarilor, dispuse simetric fata de el.

Ierarhizarea amenajarilor parcului este, de asemenea, valoroasa. Astfel,
parcul este compus din cinci zone ample cu caracter diferit (peluza orna-
mentald, mica gradind ornamentald, lacul cu tdrmurile sale, versantul im-
padurit gi platoul inaltat), in interiorul carora se regdsesc amenajari punctu-
ale (bazinul peluzei ornamentale, ramasitele grotei, insula de pe lac, capela

o Z073/1

collaboration with the local authorities™.
“Here are found youth works belonging to im-
portant contemporary artists, such as: Na-
poleon TIRON, Nicolae SAPTEFRATI, J6zsef
KOPPONDY, Leonard RACHITA, Bata MARI-
ANOV, Doru COVRIG, Mihai BORODI, Ingo
GLAS, Liviu RUSSU, Dan COVATARU, Péter
JECZA, Mihai ISTUDOR, Istvdn PETROVITS,
Rodica STANCA PAMFIL, Gheorghe ZAR-
NESCU, Nicolae FLEISSING, Attila DENES,
Grigore PATRICHI, Ion DEAC-BISTRITA, Ne-
culai BANDARAU, Alexandru ARGHIRA CA-
LINESCU, Silviu AUREL CUCU, Anton EBER-
WEIN, Ionel CINGHITA etc., many of who
have become important names in the Europe-
an artistic movement™. Starting from 1997,
the Arcug Culture Centre has initiated a com-
plex programme for the rescue of these monu-
mental sculptures (through interventions of
preservation, conservation and replacement
as appropriate) and for the “reconsideration of
the artistic manifestations where they were
created”!.

The park of the Szentkereszthy Manor
House in Arcus is numbered among the very
few residential historical parks in Transyl-
vania in the composition of which all three
value criteria for the appreciation of land-
scape designs are found: “the existence of
compositional qualities of the layout”; the
existence of valuable vegetal species; re-
spectively, “the particular relationship with
the landscape or terrain, which confers in its
turn a particular character to the design™2.

Although it went through a series of trans-
formations over time, caused by the change of
owners and the way it was used, the park of
the Szentkereszthy Manor House in Arcug has
preserved its characteristic structure and the
defining elements of the mixed style, combin-
ing geometrical and landscaped layouts.

The organisation of the design along an
axis, on which the main interest elements
are found (the lake, the manor house and
the lawn) is the first and, we may say, the
most valuable compositional gesture. The
importance of this axis is heightened by the
presence of the southwestern slope, parallel
with the axis and which we may suppose has
determined its direction. Moreover, the axis
is highlighted by the creation of perspectives
along it, both towards the main elevations of
the manor house (symmetrical to the axis) and
from the manor house towards the lake and
the ornamental lawn. Near the manor house,
the axis is strongly highlighted through the
geometric layout of the landscape design ele-
ments, placed symmetrically to it.

39 *** “Istoric”, Accessed February 2013. http://
www.ccarcus.ro/modules.php?name=Istoric
[free translation].

40 For further information about the participants
and contributors with monumental artworks
within the 1974-1980 symposiums, see:
STRACHINARU, Petre, Contemporary monu-
mental works in Covasna country: realized be-
tween 1974-1997 in the course of the National
Simposyums for Sculpture (Arcus: Centrul de
Cultura Arcus, 1998), 8-9.

41 *** “Istoric”, Accessed February 2013. http://
www.ccarcus.ro/modules.php?name=Istoric
[free translation].

42 MILEA, Andreea, “Historical Gardens in Tran-
sylvania. First Steps towards a Systematic re-
search,” in Transsylvania Nostra 4 (2012), p. 50.
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cu traseul de acces la ea etc.), crednd premisele unui parcurs in acelagi timp
unitar si divers, raspunzind sensibil particularitatilor fiecarui loc.

Prezervarea lacului si a ambiantei sale specifice este o exceptie valo-
roasa printre numeroasele alte cazuri de parcuri istorice rezidentiale tran-
silvdnene in care acest lucru nu a fost posibil, iar lacul a fost asanat sau a
secat, lasand doar amprenta fostei sale existente.*

Numerosi arbori ai parcului castelului Szentkereszthy din Arcus fac par-
te din colectia dendrologica initiata la sfarsitul secolului al XIX-lea. Maturi-
zarea vegetatiei inalte a condus inevitabil la modificarea unora dintre per-
spective (respectiv ingustarea lor, aga cum s-a petrecut cu perspectiva de-a
lungul lacului inspre castel; foto 1-13, fig. 1, 2) si la o aparenta aglomerare
a suprafetei impadurite. Aceste modificari in perceptia parcului, datorate
maturizarii arborilor colectiei dendrologice, nu pot fi considerate totusi, din
punctul nostru de vedere, drept alterari ale valorii amenajarii. Dimpotriva,
apreciem cd aceste modificari au fost prevazute, intrucéat suprafetele par

B Foto 16. Fatada nord-esticd a castelului, privitd de pe
lac; inceputul secolului al XX-lea © fototeca Muzeului
National Secuiesc, NEG_50_37, fotograf neidentificat

B Photo 16. The north-eastern elevation of the manor
house, regarded from the lake; beginning of the 20"
century © photo archives of Székely National Museum,

NEG_50_37, unidentified photographer

The hierarchy of the design elements is
also valuable. Thus, the park is composed of
five large areas with different characteristics
(the ornamental lawn, the small ornamental
garden, the lake with its shores, the afforested
slope and the raised plateau), within which
punctual design elements are found (the ba-
sin of the ornamental lawn, the remains of
the grotto, the island on the lake, the chapel
with its access route, etc.), creating the prem-
ises for a route that is at the same time uni-
tary and diverse, sensitively responding to
the particularities of each place.

The preservation of the lake and its spe-
cific environment is a valuable exception
among many other examples of Transylvani-
an historical residential parks, where this was
not possible, and the lake was drained, leav-
ing only the imprint of its former existence.*

Many trees in the park of the Szentkeresz-
thy Manor House in Arcug are a part of the
arboretum initiated at the end of the 20" cen-
tury. The maturing of the tall vegetation has
unavoidably led to the alteration of certain per-
spectives (to their narrowing, as the perspective
along the lake towards the manor house; Photos
1-13, Figures 1-2) and to an apparent agglom-
eration of the afforested area. These alterations
in the park’s perception, caused by the matur-
ing of the trees in the arboretum cannot be
considered, from our point of view, as altera-
tions of the landscape design’s value. On the
contrary, we believe that these alterations were
previewed as the surfaces seem now better oc-
cupied, and the perspectives better controlled.

Moreover, the monumental sculptures
placed in the park in the ’70s, through the
materials used (stone, wood and metal),
though their subjects and through both
figurative and abstract representations, find
their natural place in the park, increasing
the attractiveness of the route.

43 If the park of the Mikes Manor House in Zabala is
also numbered among the historical residential
parks in Transylvania that have preserved their
lakes, other parks, such as those of the Bethlen
Manor House in Arcalia (Bistrita Nasaud
County), the Béldy Pal Manor House in Budila
(Bragov County), the Csaki Manor House in
Almagu (Salaj County) or the Brukenthal Manor
House in Avrig (Sibiu County), have lost theirs.

acum mai bine ocupate, iar perspectivele mai bine controlate.

Totodata, obiectele de sculptura monumentala amplasate in parc in anii
’70 ai secolului al XX-lea, prin materialele folosite (piatra, lemn, metal),
prin temele abordate si prin reprezentarile atat figurative cat si abstracte, isi
gasesc locul firesc in cadrul amenajarii, sporind atractivitatea parcursului.
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The Mural Paintings of the Calvinist Church in Mugeni

Picturile murale din Biserica Reformata Mugeni

A bogozi reformatus templom falképei

B The research and the conserva-
tion of the mural paintings in the
Calvinist Church in Mugeni were
carried out within the framework
of the church’s comprehensive con-
servation. The research was com-
pleted as part of the church conser-
vation plan in 2010, and the work
itself was accomplished in 2012.

1 Mural painting restorers at the Imago
Picta Ltd., Targu Mureg, Romania

B Cercetarea si restaurarea picturi-
lor murale din Biserica Reformata
Mugeni s-a realizat in cadrul reabi-
litarii integrale a edificiului. Cerce-
tarea picturilor a fost efectuata in
2010 ca parte a proiectului de re-
abilitare, iar restaurarea a avut loc
in 2012.

1 Restauratori picturi murale la SC Imago
Picta SRL, Targu Mures, Romania

B A bogozi reformétus templom
falképeinek kutatdsa és helyrealli-
tasa a teljes feldjitas keretében tor-
tént. A falképek kutatasat a helyre-
allitasi terv részeként 2010-ben vé-
geztik el, a restaurdlasra 2012-ben
kertlt sor.

1 Falképrestauratorok az Imago Picta Kft.-nél,
Marosvasarhely, Romania

B Photo 1. The northern wall of the Calvinist Church in Mugeni at the beginning of the conservation works

B Foto 1. Peretele nordic al interiorului Bisericii Reformate din Mugeni, la inceperea reabilitdrii
W 1. kép: A b6gozi reformdtus templom északi fala a konzervdldsi miveletek kezdetekor
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The research of the mural
paintings

B The paintings on the nave’s north-
ern wall were discovered in 1865,
when a new window, destined to
light the pulpit, was opened in the
northern wall. The frescoes were
uncovered only in 1898 by Adolf
CSEHELY, a secondary school draw-
ing-teacher. In the same year, J6zsef
HUSZKA, charged by the National
Committee of Historic Buildings®
of Hungary, made watercolour cop-
ies of the murals. Soon after, in lack
of financial resources, the frescoes
were whitewashed. In 1938 they
became partly visible again; Tibor
FARKAS begun their conservation
in 1944, but the I World War’s
events put an end to his work.

The mural paintings are placed
in three horizontal registers. The
upper register represents the leg-
end of Saint Ladislaus I, King of
Hungary, which is a very frequent
topic in the Szekler Land. The leg-

2 Mitemlékek Orszéagos Bizottsdga (MOB),
Budapest
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Cercetarea picturilor murale

B Picturile de pe latura nordica au
fost descoperite in 1865 cu ocazia
taierii unui gol de fereastra in pere-
tele nordic al navei pentru a lumina
amvonul. Investigarea acestora a fost
posibild numai in 1898. Picturile
murale decopertate de profesorul de
desen de gimnaziu Adolf CSEHELY
au fost inregistrate in acuareld de
Jozsef HUSZKA, delegat al Comisiei
Nationale a Monumentelor (MOB)?.
La scurt timp insa, din cauza lipsei
fondurilor financiare, frescele au fost
acoperite cu spoiala. In 1938 picturi-
le au redevenit partial vizibile, resta-
urarea lor fiind inceputa in 1944 de
Tibor FARKAS, dar lucrarile au fost
intrerupte de apropierea frontului.
Picturile sunt amplasate pe ver-
ticala in trei registre succesive. Re-
gistrul superior reprezintd legenda
Sfantului Ladislau, foarte raspén-
ditd in Secuime. Scenele legendei
incep pe peretele vestic al turnului
inglobat in corpul bisericii. Pe baza

2 Miemlékek Orszdgos Bizottsdga (MOB),
Budapesta
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A falképek kutatasa

B Az északi hajofal falképeit 1865-
ben fedezték fel, amikor a sz4széket
tottdk. Feltardsukra csak 1898-ban
kertilhetett sor. A falfestményeket
CSEHELY Adolf gimnaziumi rajzta-
nér tarta fel, s a Miiemlékek Orsza-
gos Bizottsagatél (MOB) kikiildott
HUSZKA J6zsef 1898-ban akvarell-
masolatokat készitett réluk. Nem
sokkal késébb, anyagi fedezet hia-
nyaban, a falképeket visszameszel-
ték. 1938-ban a falképek részben
djra lathatéva valtak, restauralasu-
kat 1944-ben FARKAS Tibor kezdte
el, de a munkalatokat félbeszakitot-
tak a II. vilaghabora eseményei.

A falképek harom egymas alat-
ti regiszterben helyezkednek el. A
legfels6 regiszter a Székelyfoldon
oly gyakran el6fordulé Szent Lasz-
16-legendat abrazolja. A legendakép
a nyugati falon, a nyugati homlok-
zatba beugré torony feliiletén kez-
dédik. A XIV. szazadra datalt falkép
alapjan a tornyot is az egyik legko-
rabbi székelyfoldi toronyként tart-
hatjuk szdmon. A nyugati hajéfal

B Photo 2. The northern wall of the Calvinist Church in Mugeni after preservation, during aesthetic restoration

B Foto 2. Peretele nordic al interiorului Bisericii Reformate din Mugeni dupd conservare, in timpul restaurdrii estetice
W 2, kép: A bogozi reformdtus templom északi fala a konzervdlds utdn, az esztétikai helyredllitds kézben
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end illustration begins on the west-
ern wall, on the surface of the tower
protruding from the western eleva-
tion. Based on the fresco dated to
the 14™ century, the tower is also
one of the oldest towers in Szekler
Land. The frescoes of the western
wall were uncovered in 1966 by
the local priest, Sandor VETESI. He
was the one who also moved the
wooden gallery that concealed the
frescoes from sight from the north-
ern to the southern wall. Important
fragments of the Saint Ladislaus I
fresco-cycle were lost when the late
Gothic vault of the nave was built.
The middle register represents
the legend of Saint Margaret of An-
tioch. These two upper registers are
the result of the same work process,
and their execution technique and
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picturii murale datate in secolul al
XIV-lea, turnul poate fi considerat
unul dintre primele turnuri de bi-
serici secuiesti pastrate. Picturile
existente pe peretele vestic al na-
vei au fost descoperite in 1966 de
Sandor VETESI, preotul reformat al
bisericii. Tot el a indepartat galeria
de lemn de pe peretele nordic, mu-
tdnd-o pe latura sudica, pentru ca
frescele sa devina vizibile. Pretioase
suprafete din fresca legendei Sfan-
tului Ladislau au disparut in timpul
construirii boltii gotice tarzii.

In registrul median este repre-
zentatd legenda Sfintei Margareta
din Antiohia. Ambele registre au
fost pictate concomitent, stilul si
tehnica acestora difera insa de pic-
turile murale ale registrului inferior.
Picturile realizate in frescd au fost

B Photo 3. Detail from the lower register of the northern wall (Last Judgement)
during conservation works and after aesthetic restoration
B Foto 3. Detaliu din registrul inferior al peretelui nordic (Judecata de Apoi) in timpul

procesului de conservare si dupd restaurarea esteticd

W 3. kép: Részlet az északi fal alsé regiszterébdl (Utolsé itélet) a konzervdldsi

mdiveletek k6zben és az esztétikai helyredllitds utdn
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képeit 1966-ban tarta fel VETESI
Sandor helybéli lelkész. Ugyané az
északi falon futé fakarzatot atkol-
toztette a déli falra a festmények
lathatéva tétele érdekében. A Szent
Laszl6-falképciklus jelentds feliile-
tei vesztek el a kés6 gotikus hajo-
boltozat épitésekor.

A kozépsé regiszteren Antiochiai
Szent Margit legendaja lathaté. A fal-
festmények e két regisztere egyazon
munkénak az eredménye, techni-
kajukban és stilusukban eltérnek az
alsé regiszter falképeitél. A freskd
technikaval készult falfestményeket
balrél jobbra kezdték megfesteni,
elészor a legfelsd, majd a kozépsd
regiszter készilt el. Strléfényben j6l
kiveheték a napi varratok, melyek az
egy nap alatt [giornate — szerk. megj.]
felfestett feliilleteket hatéroljék be.

Az also regiszter stilisztikai szem-
pontbdl kilonbozik a két felsé re-
gisztertél. E jelenetek részletgazdag-
séga, a szindrnyalatok kozti finom éat-
menetek (portrék) sokkal biztosabb,
gyakorlottabb kézrél tesznek tanuisa-
got. A falfestménynek bordé elérajza
van. A testszin, az arcok zoldfélddel
vannak drnyalva (hasonl6képpen az
olasz trecento falképeihez). A kékes
héttér érzetét egy sotétszirke alap-
szin felhordéisaval, és az erre felfes-
tett attetszé fehérrel érték el. A fal-
kép szinei fehér (mész), fekete, sarga
foldszinek széles skalaja, zoldfold.
Az alsé regiszter jelentds részét egy
nagyszabdsa Utolsé itélet jelenet fog-
lalja el. A jelenet ikonografiai felépi-
tése a sepsikilyéni (Kovaszna megye)
unitarius templom déli hajéfaldnak
képeivel mutat hasonléségot. A fel-
téras soran a diadaliv kozelében egy
csucsives szentségtarténak (?7) vélt
filke kertilt elé.

A kutatds sordn egyértelmiivé
vélt, hogy a jelenleg lathat6 falké-
pek csak egy részét képezik a haj-
dani falképegyiittesnek. A korabbi,
egyenes zardédéasu szentély régésze-
ti dsatasanak leletanyagébol el6ke-
riiltek a korai falképekhez kothetd
freskétoredékek. A jelenlegi késé
gotikus szentélybe beépitett korai
szentély kovein is falképtoredékek
figyelhet6k meg. E két adat egyértel-
miivé teszi, hogy a korai szentély ki
volt festve. A hajo kiilsé, déli olda-



style differs from that of the lower
register’s paintings. The murals
were done using the Fresco tech-
nique, painted from left to right,
achieving first the upper register,
followed by the middle one. Seams
of the giornate, marking the limits
of the areas, each painted in one
day, can be well discerned in graz-
ing light.

The style of the lower register is
different from that of the other two.
The richness of details, the fine
transitions between shades (por-
traits) bear evidence of the hand of a
much more secure and experienced
artist. The fresco has a preliminary
drawing done in sinopia. The flesh-
colour and the faces are shaped
with green earth pigment (alike to
the mural paintings of the Italian
Trecento). The bluish background
was created by the application of
a dark grey ground colour and,
above this layer, a semi-transparent
white pigment. The colouring of the
painting consists of white (lime),
black, a wide range of yellow earth
colours, and green earth. A signifi-
cant area of the lower register repre-
sents a monumental Last Judgement
scene. The iconographic concept of
the scene shows similarities with
the mural paintings on the south-
ern wall of the Unitarian Church
in Chilieni (Covasna County). Dur-
ing the uncovering, an ogival taber-
nacle niche (?) was found near the
chancel arch.

During the research it became
certain that the extant paintings are
just a part of the former series of
mural paintings. The archaeological
excavation of the former rectangu-
lar apse revealed fresco fragments,
which presumably belonged to the
early mural paintings. Fresco frag-
ments can also be seen on the stones
originating from the former apse,
which were reused at the building
of the present late Gothic choir. Due
to these two data, it is certain that
the former apse was painted. The
fragment of mural painting seen
on the exterior, southern side of
the nave indicates that the exterior
wall surface was also painted. The
finds from the excavations done in
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incepute dinspre stdnga spre dreap-
ta, executdndu-se inti registrul su-
perior, apoi cel median. in lumina
tangentiala se identificd bine con-
turul suprafetelor pictate in cursul
aceleiasi zile [giornate — nota ed.].

Din punct de vedere stilistic, re-
gistrul inferior difera de cele doua
superioare. Bogatia detaliilor sce-
nelor reprezentate, finetea trecerilor
de la o nuanta la alta (portrete) sunt
marturia prezentei unei maini mai
sigure, mai experimentate. Pictura
acestui registru are un desen preli-
minar executat in sinopie. Culoarea
pielii, fetele sunt nuantate cu verde
(similar frescelor din Trecentoul ita-
lian). Senzatia unui fundal albastrui
s-a realizat prin aplicarea albului
transparent peste un gri inchis de
baza. Culorile acestei fresce sunt
albul (var), negrul, o paleta larga de
culori de pamant gédlbui si pamant
verde. Cea mai mare parte a registru-
lui inferior este ocupata de scena Ju-
decata de Apoi. Din punct de vedere
iconografic, scena prezinta analogie
cu picturile murale ale peretelui su-
dic din Biserica Unitariand Chilieni
(judetul Covasna). Cu ocazia inves-
tigatiilor, in apropierea arcului tri-
umfal, a fost gasitd o nisa ogivala cu
functie de tabernacol (?).

Pe parcursul cercetdrilor s-a do-
vedit ca picturile existente reprezin-
ta doar o parte a ansamblului initial
de picturi murale ale bisericii. Prin-
tre vestigiile sapaturilor arheologice
efectuate pentru identificarea coru-
lui dreptunghiular se afld numeroa-
se fragmente de frescd din perioada
timpurie. De asemenea, se observa
urme similare de pictura pe pietre-
le reutilizate din primul cor la corul
actual gotic tarziu. Aceste doua date
demonstreaza ca corul initial a fost
pictat. Fragmentul de picturd ce se
gaseste pe fatada sudica a navei in-
dicd picturi murale exterioare. Frag-
mentele de pictura murala gasite cu
ocazia cercetdrilor arheologice din
2012 la baza peretelui nordic si a
celui estic al navei denotd ca a fost
pictata gi fatada sudica, nu numai
cea nordica. S-au gasit urme de pic-
tura colorata pe suprafata acoperita
de un contrafort construit ulterior
pe fatada sudica a turnului.
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B Photo 4-5. Detail from the middle register of
the northern wall (Legend of Saint Margaret of
Antioch) during conservation works and after
aesthetic restoration

M Foto 4-5. Detaliu din registrul median al
peretelui nordic (legenda Sfintei Margareta)
in timpul procesului de conservare si dupd
restaurarea esteticd

W 4-5, kép: Részlet az északi fal kbzépsé
regiszterébdl (Szent Margit-legenda) a
konzervdldsi miveletek alatt és az esztétikai
helyredllitds utdn

lan lathaté falképtoredék arra utal,
hogy a kiilsé falfeliiletet is festették.
A 2012-es asatasok leletanyagébol
az északi és déli hajofal tovében
el6keriilt falképtoredékek azt sejte-
tik, hogy nemcsak a déli, hanem az
északi kiilsé hajofal is festve volt.
A torony déli, utélagos pillérrel ta-
kart feliiletén szintén szines falfest-
ménytoredékeket talaltunk.
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2012, revealed at the base of the
nave’s northern and southern walls,
indicate that not only the southern,
but also the northern exterior wall
had mural paintings. Fresco frag-
ments were also found on the tow-
er’s southern elevation, on a surface
concealed by a subsequent buttress.

The conservation of the
mural paintings

B The conservation of the mural
paintings started with emergency
interventions (the removal of ce-
ment-based plaster, the consolida-
tion of plaster, etc.).

Due to uncertainties related to
financing, the conservation, origi-
nally planned for a period of two
years, was carried out at a rapid
pace during 2012. The mural paint-
ings were in an extremely decayed
condition, partly due to the repeat-
ed non-professional uncovering,
partly due to the condition of the
plaster. In the course of cleaning, it
turned out that in 1944, when the
frescoes were restored, a part of the
figures in the middle register was
outlined with thick red lines.

On the surfaces without plaster,
we applied a neutral plaster of warm-
grey shade, which was after scraped
back, to ensure a background for
the mural painting cycles. We filled
in major lacunae within the mu-
ral painting with the same method
the same plaster, below the surface
level. Smaller plaster deficiencies
were repaired through filling up
the lacunae to the surface level. We
retouched these fragments of filled
plaster applying tratteggio, with ver-
tical lining. The deficiencies of the
pigment layer were retouched with
adequate velatura technique. For
retouching we used watercolour, its
only binder being gum arabic, thus
the reversibility of the completion is
ensured.

B Photo 6. Detail from the conserved mural
(Legend of Saint Margaret of Antioch)

B Foto 6. Detaliu din pictura murald restauratd

(legenda Sfintei Margareta)
W 6. kép: Részlet a restaurdlt falképbdl (Szent
Margit-legenda)
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Restaurarea picturilor murale

M Restaurarea picturilor murale a ince-
put cu interventii de prima necesitate
(indepartarea tencuielilor de ciment,
fixarea tencuielilor originale etc.)

Durata preconizata de doi ani pen-
tru restaurare s-a restrns, din cauza
nesigurantei finantarii, astfel, lucrin-
du-se in ritm fortat, lucrarea s-a fina-
lizat in 2012. Din cauza repetatelor
decopertéri neprofesionale, respectiv
din cauza starii precare a tencuielilor,
ansamblul de picturi murale a fost
intr-o stare avansata de degradare. Pe
parcursul procesului de curétire, ne-
am dat seama ca, la restaurarea din
1944, o parte dintre figurile registru-
lui median au fost accentuate prin tra-
sarea contururilor cu linii rosii groase.

Pe suprafetele fara tencuiald am
aplicat un strat neutru de mortar cu
nuantd calda de gri, a carui supra-
fatd am retras-o prin zgériere, for-
mand fundalul ciclului de fresce.
In interiorul picturilor, pe supra-
fetele cu lacune majore, am aplicat
acelagi mortar, retras cu aceeagi
metodad. Lacunele mai mici le-am
completat cu mortar la nivel si am
aplicat un retus de tratteggio, cu ha-
surd verticala. Integrarea cromatica
a lacunelor am realizat-o cu retusa-
re intr-o tehnica compatibila de ve-
latura. Retusurile au fost executate
cu acuareld cu liant unic de guma
arabica, asigurdnd astfel reversibili-
tatea completarilor.

A falképek restauralasa

B A falképek restaurdldsa a siirgds-
ségi beavatkozasokkal kezdédott
(cementes vakolatok eltdavolitasa,
vakolatrogzités stb.).

Az eredetileg két évre terve-
zett restauralast — a finanszirozas
bizonytalansdga miatt — er6ltetett
menetben, 2012-ben végeztik el.
A falképegyiittes rendkivil karo-
sodott allapotban volt, egyrészt a
tobbszori szakszertitlen feltaras-
nak, masrészt a vakolatok allapota-
nak koszonhetben. A tisztitds sordn
kideriilt, hogy az 1944-es restaura-
l4s sordan a kozépsé6 regiszter alak-
jainak egy részét kiemelték, ,kihaz-
tak” vastag voros vonalakkal.

A vakolat nélkili feliletekre egy
visszakapart feltleti, melegsziirke
arnyalatt, semleges vakolatot hord-
tunk fel, mely mintegy alapot, hat-
teret képez a falképciklusoknak. A
falkép nagyobb hidnyait szint alatt,
ugyanezzel a visszakapart vakolat-
tal tomitettiik. A kisméretd vako-
lathianyokat szintben tomitettiik.
A szintben tomitett feliileteket trat-
teggioval, fiigg6leges vonalkazéssal
retuséltuk. A festékréteg hianyait
beilleszkedé velatura technikaval
retusaltuk. A retusalashoz akvarellt
hasznaltunk, melynek egyetlen ko-
t6anyaga a benne 1évé gumiarabi-
kum volt, igy a kiegészités reverzi-
bilitasat biztositottuk.






