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Topics of the 6" Year's Issues:

N 1/2012 Issue

Next year’s first issue will have varying topics, in which there will
be discussed the re-use of historic fortifications in Jersey as tourist
accommodations, the establishment and regional division of the Sax-
ons in Transylvania during the late Middle Ages, the conservation
history of the native house of King Matthias I of Hungary, as well as
the theory and practice of research on fortifications. At the same time
we will present a selection of lectures presented in November 2011
at Cluj-Napoca.

N 2/2012 Issue

The main topic of the second issue will be urban planning, and it will
contain articles on Transylvanian Saxon settlements, the Scientific
Committee for Historic Towns and Villages within the Hungarian
ICOMOS National Committee, surveys conducted in Transylvanian
Saxon settlements and the use of the obtained data, the case study
of the Saxon village of Alma Vii, the rehabilitation of a square in
Oradea, as well as historic settlements in the Banat Region.

M 3/2012 Issue

In the third issue we will publish a selection of lectures from the
14" edition of the Historic Structures International Conference, or-
ganised between September 20-22, 2012.

N 4/2012 Issue

In the last issue of the year we will approach once again the final-
ised interventions that were financed from EU sources and were
implemented on historic buildings between 2009 and 2011, such as
the Kérolyi Manor House in Carei, Transylvanian fortified churches,
the Oradea Fortress, the barracks in Zalau and the Casino in Cluj-
Napoca, respectively large-scale interventions in settlements with
few heritage values and load-bearing structural influences in the
creation of historic architectural spaces will also be discussed.

Tematicile numerelor anului VI:

B Numarul 1/2012

Primul numar al anului viitor va avea tematici variate, in care se va
discuta despre reutilizarea fortificatiilor istorice din Jersey ca locatii
de cazare turistica, stabilirea sagilor in Transilvania si diviziunea
lor regionala in evul mediu tarziu, istoricul restaurarii casei natale
a regelui Matia Corvin, respectiv teoria si practica cercetarii
fortificatiilor. In acelasi timp va fi publicata o selectie a unor prelegeri
prezentate in luna noiembrie a anului 2011 la Cluj-Napoca.

B Numarul 2/2012

Tematica principala a celui de-al doilea numar din anul 2012 va
fi urbanistica si va contine articole despre localitatile sasesti din
Transilvania, despre Comitetul Stiintific al Agezarilor Istorice din
cadrul Comitetului National Maghiar ICOMOS, relevee efectuate

in localitati sasesti din Transilvania gi utilizarea datelor obtinute,
studiul de caz al localitatii sasesti Alma Vii, reabilitarea unei piete
din Oradea, respectiv localitati istorice din Regiunea Banat.

B Numarul 3/2012

In cel de-al treilea numar vom publica o selectie a prelegerilor celei
de-a 14-a editii a Conferintei Internationale de Structuri Portante
Istorice, care va fi organizata intre 20-22 septembrie 2012.

B Numarul 4/2012

in ultimul numar al anului vom reaborda interventiile finalizate,
care au fost finantate din surse UE si au fost executate pe cladiri
monumente istorice intre anii 2009 si 2012, ca de exemplu
Castelul Kérolyi din Carei, biserici fortificate din Transilvania,
Cetatea Oradea, cazarma din Zalau sau Chioscul din Cluj-Napoca,
respectiv va fi vorba despre interventii ample in localitati cu valori
patrimoniale putine si despre influenta structurii portante in crearea
spatiilor arhitecturale istorice.

AVI. évfolyam tematikus lapszamaibol:

M 1/2012 lapszam

A jové évi elsé lapszam vegyes tematikaja lesz, amelyben sz6 esik a
torténeti eréditmények hasznalatarél turistaszéllasként Jerseyben, a
szaszok letelepedésérdl és taji tagolodasarol Erdélyben a kés-kozép-
korban, a kolozsvari Métyés kirély-sziil6haz restauralastorténetérdl,
az er6ditések mtiemléki kutatasanak elveirél és gyakorlatardl, ugyan-
akkor vélogatast kozliink a 2011 novemberében Kolozsvéron elhang-
zott el6adéasokbol.

M 2/2012 lapszam

A 2012-es év mésodik lapszamanak kozponti téméja az urbanisz-
tika, amelyben sz6 lesz az erdélyi szdsz teleptilésekrdl, a Magyar
ICOMOS Nemzeti Bizottsag Torténeti Teleptilések Szakbizottsaga-
ro6l, az erdélyi szédsz telepiilésfelmérésekrol és azok hasznositésarol,
Széaszalmad szasz telepiilés konkrét esetérdl, egy nagyvaradi térre-
habilitaciérol, valamint a banségi torténeti telepiilésekrol.

M 3/2012 lapszam

Aharmadik lapszdmban a 2012. szeptember 20-22. kozott szervezett
Torténeti tartészerkezeti nemzetkézi konferencia 14. tlésszakanak
el6adasaibdl kozliink valogatast.

M 4/2012 lapszam

Az év utolsé lapszamaban ujra foglalkozunk majd az EU-s forrasok-
bél finanszirozott, befejezett beavatkozésokkal, amelyeket miem-
léképiileteken hajtottak végre 2009 és 2012 kozott, mint példaul a
nagykarolyi Kérolyi-kastély, az erdélyi er6dtemplomok, a Nagyva-
radi vér, a zilahi kaszdrnya, a kolozsvéri Kaszing, illetve sz6 lesz a
nagymeéretd beavatkozasokrol kis orokségértékekkel rendelkezé tor-
téneti telepiiléseken és tart6szerkezeti hatasokrol torténeti épitészeti
terek kialakitasakor.

Reviewers — Recenzori — Lektorok.

GUTTMANN Szabolcs, architect, Transylvanian Branch president of the Chamber of Romanian Architects @ KOVACS Andras, PhD, art
historian, professor at the Babes-Bolyai University, Cluj-Napoca, Romania m Vasile MITREA, PhD, architect, consultant professor at the
Technical University of Cluj-Napoca, Romania ® Sergiu NISTOR, PhD, architect, associate professor at the University of Architecture and
Urbanism lon Mincu, Bucuresti, Romania

W Front cover photo: Carei, Karolyi Manor House — mantelpiece detail © UTILITAS Ltd. / Carei, Karolyi Manor House — elevation detail © UTILITAS Ltd. / Cluj-Napoca, Cluj-Manastur
Roman Catholic Church — statue on the western elevation © UTILITAS Ltd. / Ardud, Karolyi Castle — south-western tower © UTILITAS Ltd. / Zaldu, History Museum — detail of
the main elevation © UTILITAS Ltd. / Cluj-Napoca, Bocskai House — stairwell © UTILITAS Ltd. / Carei, Kérolyi Manor House — Neo-Gothic elevation © UTILITAS Ltd. / Cluj-Napoca,
Unitarian Church — detail of the western elevation © Stefan-lonut PERSE / Cluj-Napoca, Unitarian Church — pulpit © Stefan-lonut PERSE

M Back cover photo: Carei, Kérolyi Manor House — the tower's Neo-Gothic decoration © UTILITAS Ltd. M Fotografie coperta I: Carei, Castelul Karolyi — detaliu semineu © UTILITAS
srl. / Carei, Castelul Kérolyi — detaliu fatadd © UTILITAS srl. / Cluj-Napoca, Biserica Romano-catolica Cluj-Manastur — statuie pe fatada vestica © UTILITAS srl. / Ardud, Cetatea
Kérolyi — turnul de sud-vest © UTILITAS srl. / Zaldu, Muzeul de Istorie — detaliu fatada principala © UTILITAS srl. / Cluj-Napoca, Casa Bocskai — casa scarii © UTILITAS srl. / Carei,
Castelul Kérolyi — fatada neogotica © UTILITAS srl. / Cluj-Napoca, Biserica Unitariana — detaliu fatada vestica © Stefan-lonut PERSE / Cluj-Napoca, Biserica Unitariana — amvon ©
Stefan-lonut PERSE M Fotografie coperta IV: Carei, Castelul Karolyi — decoratia neogotica a turnului © UTILITAS srl. B Els6 fedél képe: Nagykaroly, Karolyi-kastély — kandalldpérkany
részlete © UTILITAS kft. / Nagykdroly, Karolyi-kastély — homlokzatrészlet © UTILITAS kft. / Kolozsvér, kolozsmonostori rémai-katolikus templom — nyugati homlokzati szobor ©
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unitarius templom — sz6szék © Stefan-lonut PERSE M Hatso fedél képe: Nagykaroly, Karolyi-kastély — a torony neogétikus diszitése © UTILITAS kft.



M Everybody declares oneself to be in-
terested in the protection of heritage.
Why is then heritage in such a mourn-
ful state? After 1990 an activity abol-
ished in 1977 was reprised. It started
with great enthusiasm, but also with
much naivety. National and regional
structures for the protection of herit-
age were established. State funding
was launched again for conservation
sites. It was soon observed that more
conservation sites were opened than
what the meagre budget allotted for this
activity could handle. All governments
succeeding each other after 1990 have
declared their good intentions towards
heritage protection. However, very few
things were in fact done. It was clear
that saving the heritage could not be
accomplished from a state budget.

For the protection of urban heritage in
an economic circuit, simply respecting
the legislation would suffice. Why is it
that the Iocal and central administra-
tions are so tolerant towards its dev-
astation? The first reason is incompe-
tence. Another is the fact that they do
not feel held responsible by the elector-
ate for their negligence. The population
will not charge them, as it does not care.
In those rare cases when the destruc-
tion or mutilation of the heritage can be
stopped at local level, the intervention
plans go before the central authorities,
which are conciliating. This attitude
also has an explanation: certain offi-
cials, from a town where everything is
collapsing, consider it a whim to refuse,
for example, the replacement of a tradi-
tional timber gate with one of a Rroma
palace, or the replacement of a tile roof
covering with a tin sheet one. The new
capitalists speculate with success this
weakness of a hyper-centralised state.
Institutions that should be worried
about the fate of their own heritage
knowingly destroy it. Prestigious higher
educational institutions regard their
own historical parks as waste lots good
for constructions. In the pavilion ensem-
ble of the Cluj University Clinics, listed
as A-type historic buildings, a commer-
cial mall is constructed under the eyes
of the doctors who do not know where to
extend their current buildings. The Ro-
manian Orthodox Church encourages,
by conditioning priests’ promotions, the
construction of new churches next to
derelict ones. While half of the timber
churches in Cluj County need roofing
replacement, a new and lustrous mosa-
ic is applied in the Cathedral, with costs
amounting to 1.2 million Euros.

Virgil POP
Member of the Editorial Board
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M Toata lumea se declara interesatda de
protejarea patrimoniului. Cum se face
atunci ca starea patrimoniului este atat
de jalnica? Dupa 1990 s-a reinnodat o
activitate abolita in 1977. S-a pornit cu
mult entuziasm, dar gi cu multa nai-
vitate. S-au format structuri nationale
si regionale pentru protectia patrimo-
niului. S-au reinceput finantarile de
catre stat pentru santierele de restau-
rare. Nu dupd mult timp s-a observat
ca s-au deschis mai multe santiere de-
cat suporta firavul buget alocat pentru
aceasta activitate. Toate guvernele care
s-au succedat dupa 1990 si-au declarat
bunele intentii privind protejarea patri-
moniului. Dar de facut s-a facut foarte
putin. Era clar ca salvarea patrimoniu-
Iui nu putea veni de la un buget de stat.
Pentru protejarea patrimoniului urban
aflat intr-un circuit economic, simpla
respectare a legislatiei ar fi suficien-
ta. Ce face ca administratiile locale si
centrale sa fie atat de tolerante fatd de
devastarea acestuia? In primul rand in-
competenta, dar si faptul ca nu se simt
trase la raspundere de catre electorat
pentru aceastd neglijentda. Populatia
nu-i va taxa pentru ca nu-i pasd. In
rarele cazuri cdnd se poate opri o dis-
trugere sau mutilare a patrimoniului
pe plan local, se intervine la autorita-
tile centrale, care sunt conciliante. Si
aceasta atitudine are o explicatie: unor
functionari din orasul in care totul se
prabuseste li se pare un moft refuzul
inlocuirii unei porti de lemn traditiona-
le cu o poarta de palat tiganesc, sau a
inlocuirii unei invelitori de tigla cu una
de tabla, de exemplu. Capitalistii cei
noi speculeaza cu succes aceasta slabi-
ciune a statului hipercentralizat.
Institutii care ar trebui sa fie ingrijo-
rate de soarta propriului patrimoniu
il distrug cu buna stiinta. Prestigioase
institutii de invatamant superior isi
privesc propriile parcuri istorice ca pe
nigte maidane bune de construit. In
Ansamblul pavilionar al clinicilor uni-
versitare din Cluj, clasate monument
de categoria A se construieste un mall
comercial sub ochii medicilor care nu
mai stiu pe unde sa-gi extinda actua-
lele cladiri. BOR (Biserica Ortodoxa
Romana - nota editoriala) incurajea-
zd, prin conditionarea promovarii pre-
otilor, construirea de biserici noi langa
cele paraginite. In timp ce jumatate din
bisericile de lemn din judetul Cluj au
nevoie de inlocuirea invelitorii, in ca-
tedrala se aplica un mozaic nou, scli-
pitor, in valoare de 1,2 milioane Euro.

Virgil POP
Membru al Comitetului de Redactie
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B Mindenki azt nyilatkozza, hogy ér-
dekli az Orokség védelme. De akkor
miért van az 0rokség ennyire siralmas
dllapotban? 1990 utdn megujult egy
1977-ben megsziintetett tevékenység.
Nagy lelkesedéssel, ugyanakkor temér-
dek naivitdssal indult. Orszdgos és re-
giondlis miiemlékvédelmi szervezetek
jottek létre. Ujra megindult a helyredlli-
tasi munkatelepek allami finansziroza-
sa. Hamarosan kideriilt azonban, hogy
tobb ilyen munkatelepet nyitottak meg,
mint amennyit a tevékenységre kiutalt
vézna koltségvetés fedezni tudott volna.
Az 1990 utdn egymdst kévetS dsszes
kormany kifejezte ugyan jé szandékdat a
miiemlékvédelem irant, de ténylegesen
nagyon keveset tett. Egyértelmiivé valt
tehdt, hogy az orokség védelmét nem
lehet megvaldsitani az dllami kéltség-
vetésbdl.

A gazdasagi korforgdasban levd vdrosi
orokség védelmének esetében a torvé-
nyek egyszerti betartdsa elegendd len-
ne. Mitél annyira tolerans a helyi és a
kézponti kézigazgatds ennek pusztitd-
saval szemben? Elsésorban illetéktelen-
sége miatt. De azért is, mert hanyagsd-
gaért nem érzi feleldsségre vonva magat
a vdlasztépolgdrok dltal. A lakossdg,
érdektelenség miatt, nem fogja ket bi-
rdlni. Azon kevés esetben, amikor helyi
szinten sikeriil megdllitani az 6rékség
pusztitdsat vagy csonkitdsat, a beavat-
kozdast az engedékenyebb kézponti ha-
tésdagok elé terjesztik. Ennek a magatar-
tasnak is megvan a magyardzata: egyes
tisztségvisel6knek, egy olyan vdrosbdl,
ahol minden ddl dssze, szeszélynek ti-
nik megtagadni példdul egy hagyomd-
nyos fakapu kicserélését egy ciganypa-
Iota kapujdra vagy egy cseréphéjazat
cseréjét badogtetdre. Az 1j kapitalistdk
sikerrel haszndljdk ki a hipercentrali-
zdlt allam ezen gyengeségét.

Olyan intézmények, amelyeknek ag-
godniuk kellene sajdat orokségiik sor-
sdért, tudatosan pusztitiGk el azt. J6
hirnevii felséoktatdsi intézmények épit-
kezésnek valé elhagyott tertileteknek
tekintik sajat torténeti parkjaikat. A
kolozsvdri egyetemi klinikdk pavilon-
egylittesében, amely egy A kategérids
miiemlék, bevasarlokézpont épiil az or-
vosok szeme ldttara, akik mdr azt sem
tudjak, hogy merre terjesszék ki jelenle-
gi épiileteiket. A romdaniai Ortodox Egy-
hdz a papok elSléptetésének feltételével
buzditja az elhagyott templomok mel-
letti Gjak emelését. Mig Kolozs megye
templomainak fele héjazatcserére vidr,
a katedralisban egy 1,2 millié eurds ér-
téki uj, fényes mozaikot raknak.

Virgil POP
Szerkesztébizottsagi tag
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B Diana Ancuta IMECS'

Sapte ani de la finalizarea lucrarilor
de consolidare-restaurare

asupra Bisericii ,Sfantul Gheorghe”
din Lupsa, judetul Alba

B Rezumat: Biserica ,,Sfantul Gheorghe” din Lupsa este o biserica ortodoxa
de zid construitd in epoca medievala gi inscrisa astazi pe Lista monumen-
telor istorice a Ministerului Culturii si Patrimoniului National, avand codul
AB-II-m-A-00248. In 2011 se implinesc sapte ani de la finalizarea lucrdri-
Ior de consolidare-restaurare pentru stoparea degradarii bisericii. Trecerea
acestor ani a testat daca lucrdrile efectuate au fost benefice edificiului si
daca acesta s-a comportat bine in timp.

B Cuvinte cheie: Transilvania, Alba, Lupsa, arhitecturd medievala, bise-
ricd ortodoxa, consolidare-restaurare, comportare in timp.

Scurt istoric

B In secolele XIVXV a avut loc o inflorire a oragelor transilvanene, iar
acest lucru s-a observat si prin dezvoltarea arhitecturii religioase. In pa-
ralel, procesul s-a extins si in sate, unde comunitatile cautau sa-si con-
struiasca biserici sau sa le ,modernizeze” pe cele existente. in consecinta,
mediul rural a preluat tipul de plan al bisericii oragenesti, dar intr-un stil
simplificat. Astfel, planimetria aleasa pentru noile biserici satesti era alca-
tuita doar dintr-o nava, un altar si uneori un turn-clopotnita.?

La acea vreme, satul Lupsa se gasea in aceeasi situatie. Asadar, intr-un
moment in care zona avea privilegii nobiliare, in localitate s-a ridicat o bi-
sericad de zid, de rit ortodox.® Datorita inscriptiei prezente in biserica: ,La
anii 1421 [...] zidita iaste [...] cu [...] sfanta biserica de oarecare boiar; anume
Stanislau [...]”%, mult timp istoricii au considerat ca anul construirii ei a fost
1421. In urma ultimelor descoperiri arheologice: 0 moneda datata 1376,
emisa de Ludovic I, gasita intr-unul din mormintele din jurul bisericii®, se
crede totusi cd anul construirii bisericii ar fi intre 1366 si 1377.

1 Arhitect doctorand la Universitatea Tehnica din Cluj-Napoca. Autoarea doreste sa multu-

measca pentru sprijinul financiar acordat prin proiectul ,,Cresterea calitatii studiilor doctorale
in gtiinte ingineresti pentru sprijinirea dezvoltarii societatii bazate pe cunoastere”, contract:
POSDRU/107/1.5/S/78534, proiect cofinantat din Fondul Social European prin Programul
Operational Sectorial Dezvoltarea Resurselor Umane 2007-2013.
Architect, PhD student at the Technical University of Cluj-Napoca. The author wishes to
thank for the financial support provided through the project “Increasing the quality of docto-
ral studies in engineering sciences for the development of a knowledge-based society”, con-
tract: POSDRU/107/1.5/S/78534, project co-financed from the European Social Fund through
the “Human Resources Development” Sectoral Operational Programme 2007-2013

2 Vasile DRAGUT, Arta goticd in Romania, Bucuresti, 1979, p. 72.

Ibidem, p. 36-37.

4 Virgil VATASIANU, Istoria artei feudale in Tarile Romine, vol.1, Arta in perioada de dezvol-
tare a feudalismului, Bucuresti, 1959, p. 258.

5 Arhiva SC Utilitas SRL, documentatia proiectului Consolidare-restaurare biserica
,Sfantul Gheorghe”- Lupsa, arheolog Daniela MARCU ISTRATE, Studiu arheologic.
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Seven Years Since

the Completion

of Consolidation-
Conservation Works at the
Saint George Church in
Lupsa, Alba County

B Abstract: The Saint George Church in
Lupsa is an Orthodox masonry church built
in the Middle Ages and included in the List
of historic buildings of the Ministry of Cul-
ture and National Heritage, with the code
AB-II-m-A-00248. This is the 7" year from
the completion of the consolidation and
conservation works, implemented in order to
stop the church’s degradation. The passing
of these years has tested if the implemented
works were beneficial for the building and if
it has behaved well in time.

B Keywords: Transylvania, Alba, Lupsa, me-
diaeval architecture, Orthodox church, con-
solidation-conservation, behaviour over time

Short History

B The 14" and 15™ centuries represented a
flourishing period for Transylvanian towns,
a fact that could also be observed through
the development of religious architecture.
In parallel, this process extended to villages,
where the communities tried to build new
churches or to “modernise” the existing ones.
As a consequence, the rural areas borrowed
the layout of the urban church, but in a sim-
plified style. Thus, the layout chosen for the
new village churches was composed only of
a nave, an altar and sometimes a bell tower.?

At that time, the village of Lupsa was in
the same situation. Thus, at a certain mo-
ment when the area had noble privileges,
an Orthodox masonry church was built in
the village.® Due to the inscription in the
church “La anii 1421 [...] zidita iaste [...] cu
[...] sfAnta biserica de oarecare boiar; anume
Stanislau [...]”* (approx. “In the year 1421
[...] is built [...] with [...] holy church by a
certain nobleman; namely Stanislau [...]" —
ed. note), for a long time historians believed
that it was built in 1421. Following recent
archaeological discoveries: a coin dated
1376, issued by Louis I of Hungary, found

2 Vasile DRAGUT, Arta goticd in Romania,

(Bucuresti, 1979), 72.

Ibidem, 36-37.

4 Virgil VATASIANU, Istoria artei feudale in
Tarile Romine, vol. I, Arta in perioada de dez-
voltare a feudalismului, (Bucuresti, 1959), 258.
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B Virgil POP'

O restaurare
compromisa

B De curdnd s-a incheiat restaurarea bisericii din Lupsa. Restaurarea s-a
facut printr-un efort financiar substantial al Ministerului Culturii, intru-
cat monumentul este abandonat si neutilizat de catre comunitate. Atitu-
dinea adoptata in restaurare este una ,intelectualista”, inventdndu-se de
fapt un nou monument, care se adreseaza in special ,,cunoscatorilor” si pe
care comunitatea, dupa cum s-a vazut, nu l-a dorit.

Monumentul se bucura gi de o ambianta deosebitd, avind doua per-
spective ascendente dinspre soseaua principald, care face o bucla in zona
monumentului.

Din pacate, dupa terminarea lucrarilor la bisericd, care au coincis cu
apogeul ,lucratului in strainatate”, s-a extins o casa taraneasca peste care
se vedea biserica. Casa a fost mutilata prin mansardare si acoperire cu
tabla ondulata. In acoperis s-a introdus si o logie-lucarna ampla, care pro-
babil ne aratd zona mediteraneana in care a lucrat proprietarul casei.

Acest fenomen este generalizat si arata lipsa de atagament fata de traditie.
In mai toate satele taranii care agonisesc ceva bani la muncile agricole din
Spania sau Italia se intorc cu un unic gind: s puna la paméant casa stramo-
seascd si sd o inlocuiasca cu una hidoasa si nefunctionala. in Maramures, de
exemplu, casele de lemn sunt desfiintate si inlocuite cu unele de 2-3 niveluri,
dar in care se locuieste intr-o unica incapere cu acces din spate.

Aceasta tragedie este una nationala: satele isi pierd personalitatea prin
aparitia acestor constructii monstruoase dezvoltate pe céteva niveluri,
vopsite in culori stridente, cu volumetrii bizare gi invelite cu tabla ondu-

1 Arhitect, conferentiar la Universitatea Tehnica din Cluj-Napoca, Romania
Architect, associate professor at the Technical University of Cluj-Napoca, Romania

M Foto 1. Interiorul Bisericii Ortodoxe din Lupsa, cu tavanul initial ™ Foto 2. Pinionul Bisericii

Ortodoxe din Lupsa, conservat
in podul actual

M Photo 2. The gable of the
Orthodox Church in Lupsa,
preserved in the current attic

refdacut si coastele boltii introduse in secolul al XVlll-lea

M Photo 1. The interior of the Orthodox Church in Lupsa, with the
reconstructed initial ceiling and the vault ribs introduced in the
18t century
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A Compromised
Conservation

B The conservation of the church in
Lupsa was finalised not long ago. It was
implemented through a substantial fi-
nancial effort of the Ministry of Culture,
because the historic building has been
abandoned and is not being used by the
community. The attitude adopted through
this conservation is an “intellectualist”
one, actually inventing a new building,
addressed mostly to the “connoisseurs”
and, as it could be seen, unwanted by the
community.

The historic building enjoys a special
ambience, having two ascending perspec-
tives from the main road, which makes a
loop in the buildings area.

Unfortunately, after the work on the
church was finished, coinciding with the
peak of the “working abroad” phenomenon,
a rural house, over which the church could
once be seen, was expanded. The house
was mutilated by an attic conversion and
by covering it with corrugated sheet metal.
An ample loggia/dormer window was built
within the roof, probably to reveal the Med-
iterranean area in which the house’s owner
had been employed.

This phenomenon is generalised and
shows the lack of attachment to tradition.
In most villages, the inhabitants who save
some money through agricultural work in
Spain or Italy return with a single thought:
to demolish their ancestral home and to re-
place it with a hideous and dysfunctional
one. In the area of Maramures, for exam-
ple, the timber houses are being disman-
tled and replaced with 2-3 storey build-
ings, of which only one room, with access
from the rear, is used.

This tragedy is a national one: the vil-
lages are losing their personality through
the apparition of these monstrous build-
ings with several storeys, painted in flashy
colours, with bizarre volumes and covered
with corrugated sheet metal. In the Roma-
nian village, corrugated sheet metal used to
cover only the (socialist) collective farms’
stables, thus this option seems rather
strange. Legislation cannot stop the decline
of civilization in our villages.

In the case of Lupsa this foolish inter-
vention is implemented in the immediate
vicinity of the historic building and in
its view cone from the road. Between the
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UTILITAS 1991-2011

B Rezumat: La inceputul anilor '90, in vidul creat in a doua parte a secolu-
lui XX, apar mai multe institutii care se angajeazd in protectia patrimoniu-
lui construit. Astfel, Centrul de cercetare-proiectare in domeniul patrimo-
niului construit— UTILITAS, prin munca calificata de cercetare-proiectare,
in colaborare cu alti specialisti, si prin interventiile la sute de monumente
istorice, in majoritatea cazurilor de importanta nationald, asigura conser-
varea, restaurarea gi punerea in valoare a acestora. O alta preocupare este
si aceea a credrii unei infrastructuri pentru activitati colaterale: laborator
de cercetare sau editura (revista stiintifica, carti de specialitate) si de for-
mare a tinerilor specialisti, in cadrul firmei sau in afara ei.

B Cuvinte cheie: patrimoniu construit, cercetare-proiectare, specialigti
de interventii la constructii istorice

B Activitatea de cercetare-proiectare in domeniul industriei constructiilor
supravietuieste cu greu la noi in tara in anii ‘80, iar cercetarea legatd de
constructiile istorice este aproape inexistenta. Transformarile produse in
urma evenimentelor din decembrie 89 surprind institutiile de cercetare
de profil lipsite de comenzi, axate in exclusivitate pe probleme ale con-
structiilor contemporane gi folosind de regula tehnologii si instrumente
invechite, neperformante. Institutiile de invatamant superior, unde in anii
’60-'70 exista o activitate de cercetare de regula valoroasa pe probleme ale
constructiilor contemporane, in anii ‘90 sunt preocupate de revolutionarea

1 Professor doctor inginer, SC UTILITAS CCPDRPC SRL, Cluj-Napoca, Roméania
PhD, engineer, UTILITAS Ltd., Cluj-Napoca, Romania

UTILITAS 1991-2011

m Abstract: Many institutions engaging in
the protection of the built heritage appeared
at the beginning of the ’90s, in the vacuum
created in the second half of the 20" cen-
tury. The “Built Heritage Conservation Re-
search and Design Centre — UTILITAS”,
through qualified research and design work
in collaboration with other specialists, and
through the interventions on hundreds of
historic buildings, in most cases of national
significance, ensures their preservation, con-
servation and presentation. Another area of
concern is that of creating an infrastructure
for collateral activities: test laboratory or
publishing house (scientific journal, special-
ity books) and of training young specialists,
within the company or outside it.

m Keywords: built heritage, research and
design, historic building intervention spe-
cialists

m The activity of research and design with-
in the field of construction industry barely
survived in our country in the ’80s and
research on historic buildings was almost
non-existent. The changes that followed
the events of December 89 caught the
specialised research institutions without
orders, focused exclusively on problems
of contemporary constructions and using
mainly outdated, inefficient technologies
and tools. The higher education institu-

B Foto 1. Interventii complexe, total sau partial executate pdnd in prezent, cercetarea-proiectarea inceputd in anul: (a) Biserica evanghelicd Bistrita — 1992, (b)
Palatul Apor, Alba lulia - 1994, (c) Biserica Ortodoxd Lupsa — 1994
M Photo 1. Complex interventions, implemented entirely or partially up to the present; the research and design started in the year: (a) Lutheran Church in Bistrita
- 1992, (b) Apor Palace, Alba lulia — 1994, (c) Orthodox Church in Lupsa — 1994
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1992-2012.

Twenty Years of Historic
Building Conservation
in Romania

OBSERVATIONS, ASSESSMENTS,
REFERENCES

B Abstract: We shall try, in the following
lines, to illustrate the evolution of the his-
toric building conservation phenomenon in
our country, after 1989, thus remembering
the previous rules, given that it is neces-
sary to give a brief definition of the notion
of historic building conservation, an activity
included in the field of construction works,
but which individualises itself from general
construction works.

B Keywords: conservation, historic build-
ings, traditional crafts, capital repairs, re-
search, design, implementation

M The elaboration of documentations im-
plies complex knowledge in the fields of
research and design, based on detailed in-
formation from architecture, art history, ar-
chaeology, chemical, physical and biologi-
cal analysis, conservation of painting, stone
decoration, stucco, stained glass etc, all this
adding to the information required by the
field of current building design.

The implementation of conservation
works is based on professional skills in the
field of traditional crafts, but also on knowl-
edge of the latest technological procedures.
The materials used, high-quality dry timber,
old format and handmade bricks, tiles or
mission tiles, varieties of high-quality lime
for the manufacturing of period mortars,
various types of manually extracted and
processed stone, accompanied by the latest
technology, are all meant to traumatise as
little as possible the weakened organism of
the historic building to be conserved, lim-
iting to a minimum the loss of its original
substance.

It clearly results that the activity of his-
toric building conservation is considerably
differentiated from the current require-
ments of the field included in the construc-
tion activity. Thus, this specificity requires
adequate technical and financial regula-
tions, customised for the speciality of con-
servation works.

This short preamble was necessary in
order to correctly appreciate the evolution of
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1992-2012.
Douazeci de ani de restaurare a
monumentelor istorice in Romania

CONSTATARI, APRECIERI, REPERE

B Rezumat: Vom incerca, in cele cateva randuri care urmeaza, sd ilustram
evolutia fenomenului restaurdrii monumentelor istorice din tara noastra
dupa anul 1989, amintindu-ne astfel si de regulile anterioare, in conditiile
in care este necesara definirea sumard a continutului notiunii de restau-
rare a monumentelor, o activitate inclusa in domeniul lucrarilor de con-
structii, dar care insa se individualizeaza fata de lucrarile de constructii
generale.

B Cuvinte cheie: restaurare, monumente, meserii traditionale, reparatii
capitale, cercetare, proiectare, executie

B Elaborarea documentatiilor presupune cunostinte complexe din dome-
niile cercetarii si proiectarii, bazate pe informatii detaliate de arhitectu-
rd, istoria artei, arheologie, analize chimice, fizice, biologice, restaurare
pictura, decoratii din piatra, stucatura, vitralii etc, acestea adaugandu-se
informatiilor solicitate de domeniul proiectarii constructiilor curente.

Executarea lucrarilor de restaurare se bazeaza pe deprinderi profesio-
nale din domeniul mestesugurilor si meseriilor traditionale, dar si pe cu-
noagterea procedeelor tehnologice de ultima generatie. Materialele utili-
zate, lemn uscat de calitate superioara, caramizi, tigle si olane de format
vechi confectionate manual, sortimente de var de calitate ridicatd pentru
realizarea mortarelor de epoca, diferite sortimente de piatra extrasa si pre-
lucratd manual, la care se adauga si tehnologia de ultima generatie, toate au
menirea sa traumatizeze cat mai putin organismul slabit al edificiului care
se restaureaza, limitdnd la minim pierderea substantei sale originare.

Prin urmare de aici rezulta cu claritate faptul ca activitatea de resta-
urare a monumentelor istorice se diferentiaza considerabil de cerintele
curente ale domeniului constructiilor. Astfel, acest specific reclama regle-
mentari tehnice si financiare adecvate, individualizate profilului lucrari-
lor de restaurare.

Acest scurt preambul a fost necesar pentru a putea aprecia corect evo-
lutia fenomenului de restaurare a monumentelor istorice din tara noastra
din ultimii 20 de ani.

Perioada deceniilor 6-8 ale secolului al XX-lea, pana in anul 1977, a
fost una benefica restaurarii monumentelor istorice. Constituirea Directiei

1 Arhitect, presedintele Uniunii Nationale ale Restauratorilor de Monumente Istorice,
Ploiesti, Romania
Architect, president of the National Association of Historic Building Conservationists,
Ploiesti, Romania
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Az erdélyi magyar
mUemlékvédelem utdbbi
husz esztendeje

,LATSZOLAG CSILLOGO KARTYAVAR,
VAGY ERTEKSZILANKOK SZETSZORT SOKASAGA”

Motté: Mindazoknak, akik ezt a tevékenységet az 1989-es viltozas
eldtti évek kedvezdtlen iddszakdban is végezték.

B Kivonat: 2011 juliusdnak elsé napjaiban, amikor a Transsylvania Nost-
ra fdszerkesztdje felkért, hogy irjak ismertetdt az emlitett szakmai folyédirat
szamara az utobbi hiisz esztendd erdélyi magyar miiemlékvédelmének tor-
ténetérdl, tavolrol sem tudtam még, hogy mire vallalkoztam.

A nehézkes és hosszas anyaggytijtés kézben elbtort emlékek, ellentmon-
ddsok, kétségek, sikerek és csaléddsok sokasdga arra késztetett, hogy ezt a fel-
adatot az utékorra, egy kdvetkezd nemzedék vallalkozé szellemt fiatal képvi-
seldire hagyjam, halatlan orokség (?), vagy feleldsségteljes feladat gyandnt.

Nem érzem magam jogosultnak, és nem is rendelkezem megfelel6 meny-
nyiségii informdciéval e feladat kimeritS és hiteles elvégzésére, de a meg-
szabott terjedelmet sem taldlom megfelelének, hiszen egy teljes folydirat-
szam se lenne elegendd még a torténtek felsoroldsdra sem. Ezért irdsomat
adaléknak szanom, sajat megélt élményeim alapjan probalok vdlogatast
adni az elmult hiisz év eseményeibdl és sajat tapasztalataimbdl.

B Kulcsszavak: miiemlékvédelem, Erdély, civil szervezédések

B Két fontos kijelentés kisértett és hagyott, sajnos, keser(i szdjizt az 1989-es
eseményektdl napjainkig, mindkett6 meghatarozé volt miemlékvédelmi
tevékenységemre. Az elsé a néhai Radu POPA régészprofesszor egy mon-
data volt, amely 1990 elején a Revista 22 cim1 folyo6iratban jelent meg: ,A
kommunizmusban az erdélyi miiemlékek kettds megkiillonboztetésben ré-
szesiiltek: tarsadalmi és etnikai szempontb6l.” A méasodikat BAASZ Imre
grafikusmtivész az Eurdpai Idd cimii folyéiratnak adott interjujaban fogal-
mazta meg: ,ha nem léteznek sajat intézményeink, énmagunk kell hogy
megteremtsik intézményrendszeriinket, mert ellenkezé esetben nincs
semmi esélytiink fennmaradni.”

Az idézett gondolatok megfogalmazéi mar hiisz éve elhunytak, mi azon-
ban még mindig nem voltunk képesek ezt a két, mondhatnam, axiémat
megvaltoztatni. Szamtalan jé tortént ugyan az elmult hiisz évben az erdé-
lyi magyar mtiemlékek megmentése érdekében, de vajon elég volt-e, amit
tettiink e cél érdekében? Ugy sejtem, hogy sok erdélyi magyar (szak)ember
nem ért egyet a kovetkez§ személyes kis torténet tanulsagaval, amelyet

1 Epitész, ATELIER M Kft., Sepsiszentgyorgy, Romania
Architect, “ATELIER M” Ltd., Sf4ntu Gheorghe, Romania
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The Past Twenty Years of
Hungarian Built Heritage
Conservation

in Transylvania

“"APPARENTLY A SHINY HOUSE
OF CARDS OR A MULTITUDE OF
SCATTERED SPLINTERS OF VALUES”

Motto: To all those who engaged in this
activity in the unfavourable conditions
of the period prior to the 1989 regime
change.

W Abstract: In the first days of July 2011,
when the editor-in-chief of the Transsylvania
Nostra Journal asked me to prepare a presen-
tation on the history of the past twenty years
of Hungarian built heritage conservation in
Transylvania for the specialist journal, I was
hardly aware of what I undertook.

During the cumbersome and long pro-
cess of material gathering, a multitude of
memories, contradictions, doubts, successes
and failures came to my mind. They finally
made me leave the task to posterity and to
the enterprising young representatives of a
new generation, as an ingrate heritage(?) or
responsible task.

I do not feel myself entitled to undertake
the task, nor do I possess enough informa-
tion to be able to complete it reliably and
exhaustively. I also find the assigned length
inappropriate, as not even a complete issue
would be enough, even for simply listing the
events. In light of the above remarks, I only
intend my contribution as an addition. I will
try to provide a selection of the events of the
past twenty years, based on my own, lived
experiences.

B Keywords: build heritage conservation,
Transilvania, NGOs

M Ever since 1989 and until today, two cen-
tral remarks have haunted me with their bit-
ter taste and both had a defining influence
on my built heritage conservation activity.
The first was made by the late Radu POPA,
professor of archaeology, and appeared in
early 1990 in the journal Revista 22: “Under
communism, Transylvanian built heritage
suffered a double discrimination, socially
and ethnically.” The other remark was
made by graphic artist Imre BAASZ in an
interview given to the magazine Eurdpai
Idé: “if we do not possess our own system



A Marginal Note
on Conservation

B Abstract: The journal’s editor-in-chief re-
quested a review and brief sketch of the last 20
years of conservation works. Far from attempt-
ing a complete presentation of artwork conser-
vation in the mentioned period, we would rather
raise awareness of the problems and difficulties
that are abundant in this field of work. Our ob-
servations refer primarily to artworks from the
regions inhabited by Hungarians and Saxons.
Unfortunately, we are unable to speak about a
process, a deliberate short-, mid- or long-term
strategy, nor about the formation of a profession-
al group of conservationists. The main reasons
for this may be looked for in the following.

W Keywords: conservation, artistic compo-
nents, artist-conservationist, Transylvania,
mural, painted surface, inscription

M Firstly, we are not aware of what we have.
The extant lists of historic buildings are de-
ficient, imprecise and occasionally barely us-
able. Built heritage is to a certain extent ac-
counted for, but the artworks inside or inher-
ent in historic buildings are hardly ever sig-
nalled. They are not taken into account even
at a recording or enlisting level, not to men-
tion chronology, size, extension, perchance
description of state. Hence, the individuals or
institutions that are meant to protect them do
not know in fact what is to be protected. In the
case of a historic building, when a design or
documentation is handed in for the authorisa-
tion of a smaller- or larger-scale intervention,
the conservation architect who draws up the
plan either takes into consideration these art-
works or completely ignores them.

Nevertheless, in most cases interventions
on historic buildings affect, directly or indi-
rectly, artistic components as well. According
to our knowledge, there are no established
rules or operable and accepted practices re-
garding the necessary documents on artistic
components to be attached in the case of the
different levels of historic building conserva-
tion works. The situation is worsened by the
fact that the regional committees on historic
building conservation are mostly composed
of architects and engineers, thus lacking the
expertise of art historians, archaeologists and
conservationists.

If by chance the fortunate situation should
arise that the architect took into account these
artworks during the design process, the next
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A restauralas
margajara

B Kivonat: Az elmult 20 év restaurdldsi munkdlatainak dttekintésére, ro-
vid vazolasara kért fel a lap fészerkesztdje. Korantsem vdallalkozunk a tel-
jesség igényével bemutatni a széban forgé iddszakban erdélyi képzémiivé-
szeti alkotdsokon végzett restaurdldsi munkdlatokat, inkdbb a problémak-
ra, nehézségekre hivndank fel a figyelmet, melyek béven akadnak ezen a
teriileten. Eszrevételeink elsGsorban a magyarok és szdszok lakta teriiletek
miialkotdsaira vonatkoznak. Sajnos nem beszélhetiink folyamatrdl, dtgon-
dolt révid-, kozép- vagy hosszutavua stratégiardl, sem restaurdtoriskola ki-
alakulasardl. Ezeknek f6 okait a kévetkezbékben latjuk.

B Kulcsszavak: restaurdlas, képzémiivészeti tartozékok, miivész-restau-
rator, Erdély, falkép, festett feliilet, felirat

M El6szor is nem tudjuk, hogy mivel rendelkeztink. A meglévé miemlékjegy-
zékeink hidnyosak, pontatlanok, esetenként alig hasznalhatok. Az épitett emlé-
keket még valamelyest szdmon tartjak, de a benniik levé vagy rejl6 képzémiivé-
szeti mialkotasokat aligha jelzik. Még szambavétel vagy felsorolas szintjén sem
szerepelnek, nem is beszélve a kronolégiardl, méretrdl, kiterjedésrél, esetleg
allapotleirasrél. Ebb6l ad6déan azok a személyek vagy azok az intézmények,
amelyek ezek védelmére hivatottak, nem is tudjik, hogy mit kell védeniiik.
Egy mtemlék esetében egy kisebb vagy nagyobb beavatkozasra benyujtott en-
gedélyeztetési terv, esetleg dokumentécié vagy szdmol ezen miialkotasokkal,
vagy szamba sem veszi 6ket. A miiemlékes beavatkozasok viszont tobbnyire
kozvetve vagy kozvetleniil a képzémiivészeti tartozékokat is érintik. Tudoma-
sunk szerint semmilyen rogzitett szabaly nem létezik, vagy pedig nincs mtiko-
déképes, elfogadott metddus arra vonatkozdan, hogy a kiilonbozé szinti mu-
emlék-helyreéllitasok esetében a miivészeti tartozékokra vonatkozéan milyen
dokumentumok csatolandék. Mindehhez tarsul, hogy a teriileti mtiemlékvédd
bizottsagok rendszerint épitészekbdl és épitdmérnokokbél verbuvalédnak, nél-
kiilozve a mutivészettorténész, régész és restaurator szaktudasat.

Ha netan mégis az a szerencsés eset dllna eld, hogy a tervet készité
mutemlékes épitész szdmol ezen muialkotasokkal a terv szintjén, a kovet-
kez6 buktaté a munkalat kivitelezésekor adédik. A miiemlékes hatésagok
aligha ellenérzik, hogy a helyszinen mennyire kovették, vagy tértek el az
engedélyezett tervben elGirtaktol.

Sajnos a gyakorlat azt mutatja, hogy a nyilaszarék kezelése, ajték, abla-
kok cseréje, falburkolatok, fa padlok és fodémek eltavolitasa vagy javitasa
anélkil torténik, hogy ezeken a minimaélis kutatds megtorténne. Legtobb
hidnyossag a nyilaszarék cseréjét illetéen mutatkozik, amely folyamat igen-
csak folgyorsult az utébbi 20 esztend6ben. Noha ezek diszitése, festése, fe-

s sz

luletkezelése gyakran a miivészeti tartozékok kategéridjaba sorolhaté.

1 Farestaurator, FORNAX Kft., Csikszereda, Roménia
Wood conservator, FORNAX Ltd, Miercurea Ciuc, Romania
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Cateva aspecte inedite din istoria
Palatului Banffy, astazi Muzeul
de Arta Cluj-Napoca

B Rezumat: Muzeul de arta celebreaza anul acesta implinirea a 60 de
ani de existenta la Cluj, dupd actul de infiintare din 1951 si deschiderea
portilor sale la data de 21 august 1952 in cladirea fostei Redute. Colectiile
sale au fost apoi mutate in anul 1957 in Palatul Banffy din actuala Piata
a Unirii, cu care ocazie acest monument a trecut printr-o serie de ample
transformari, pentru a raspunde cerintelor specifice activitdatii muzeistice.

B Cuvinte cheie: Palatul Banffy, istorie, restaurare, muzeu, 1951-1972

Introducere

B La inceputul lunii noiembrie a acestui an, Muzeul de Arta Cluj-Napoca
a lansat o serie de evenimente expozitionale cu scopul celebrarii a 60 de
ani de la infiintarea acestei institutii la Cluj prin actul nr. 3331/1951, la
propunerea Comisiei Permanente pentru Arta gi Cultura din 7 februarie
1951. Desi initial a fost propus ca locatie Palatul Banffy, din actuala Piata
a Unirii, muzeul de arta si-a deschis portile pentru public la data de 21 au-
gust 1952 in cladirea fostei Redute, actualul sediu al Muzeului Etnografic
de pe strada Memorandumului, cu 4 sili de expozitie, avind drept colectii
de baza patrimoniul Muzeului Ardelean gi colectia Virgil CIOFLEC. Abia
dupa 5 ani, in data de 7 aprilie 1957, muzeul a fost redeschis pentru pu-
blic in Palatul Bénffy, initial doar cu 6 sili de expozitie, care s-au extins
apoi cuprinzand toata cladirea pana in anul 1970.?

In prezent, muzeul si monumentul convietuiesc organic, fiind perce-
pute ca un tot unitar de catre vizitatorii sai, care ii trec pragul atat pentru
a-i studia colectiile, cat si pentru a cunoaste arhitectura sau interioarele
unuia dintre cele mai bogate si rafinat decorate palate baroce clujene. Din
dorinta de a sprijini initiativa Muzeului de Arta Cluj-Napoca in celebrarea
aniversarii a 60 de ani de existenta, un eveniment care consideram ca ar fi
generat un fenomen mediatic mult mai puternic in alte colturi ale lumii,
s-a conturat oportunitatea redarii sub forma unui studiu a catorva aspecte
inedite si mai putin cunoscute legate de istoria regedintei nobiliare cluje-
ne a familiei BANFFY, din momentul constructiei sale si pana la nationali-
zarea din 1948. Apoi, preluarea acesteia de catre muzeul de arta a prilejuit
realizarea unor ample transformari in vederea instalarii colectiilor sale
si implicit a unor adaptari necesare datoritd schimbarii functiunii sale
initiale din locuinta si spatii comerciale, in institutie cu spatii destinate
publicului larg, cercetarii si pastrarii unor valori artistice.

1 Istoric de arta, SC UTILITAS CCPDRPC SRL, Cluj-Napoca, Roménia
Art historian, UTILITAS Ltd., Cluj-Napoca, Romania

2 Calin STEGEREAN, extras din comunicatul prezentat in cadrul conferintei de presa din
data de 31 octombrie 2011, care a avut loc la Muzeul de Arta Cluj-Napoca.
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A Few Unknown Aspects
from the History of the
Banffy Palace, Today the
Cluj-Napoca Museum of Arts

B Abstract: In 2011 the Museum of Art cel-
ebrates 60 years of existence in Cluj, after its
founding in 1951 and its opening on August
21, 1952, in the edifice, which is at present the
Museum of Ethnography. The art collections
were moved in 1957 in the Banffy Palace from
today’s Unirii Square, on which occasion the
historic building went through a series of ex-
tensive transformations, in order to meet the
requests specific to the activities of a museum.

B Keywords: The Banffy Palace, history,
conservation, museum, 1951-1972

Introduction

B At the beginning of this year’s November,
the Cluj-Napoca Museum of Arts set out on
a series of cultural events with the purpose
of celebrating 60 years since the foundation
of this institution in Cluj, with the docu-
ment no. 3331/1951, at the proposal of the
Permanent Commission for Arts and Cul-
ture from February 7, 1951. Although ini-
tially the Banffy Palace from today’s Unirii
Square had been suggested as future loca-
tion, the museum of art opened for the pub-

B Foto 1. Guvernatorul Gheorghe BANFFY DE
LOSONC (1746-1822), colectie privatd

B Photo 1. Governor George BANFFY DE
LOSONC (1746-1822), private collection
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M Today we are witnessing a devel-
opment of the heritage protection
methods that has never been seen
before, which is naturally accom-
panied by a diversification of the
specialized terminology. Neverthe-
less, regardless of the fact that this
field is already a well acknowledged
one, where the concepts have the
purpose of naming the different in-
tervention types, we may see in the
international historiography that
there are various preferences for one
term or another, sometimes without
taking into account their nuances.

“CO.RE. Built heritage”, pub-
lished in the second issue of the
Caiete ICOMOS series in Romanian,
comes to answer this need to clarify
the terminology in heritage protec-
tion theory and practice, where its
standardization is essential in order
to eliminate the confusion which
might result after possible new in-
terpretations of this subject.

This study, signed by the four au-
thors, specialists and personalities
with wide experience in this field,
explores within the four essays con-
cepts like conservation, restoration,
rehabilitation, revitalization, recon-
struction, reintegration and reno-
vation, offering everyone who ap-
proaches this area a series of theoreti-
cal marks supported by bibliographi-
cal references and practical marks
through the illustrating examples.

In the first of these essays, Ter-
minology and Methodology in Her-
itage Protection: Within the Interna-
tional Documents, Sergiu NISTOR
discusses the categories of concepts
specific for the built heritage that
are to be found in international con-
ventions and recommendations,
dividing the terms into two catego-
ries: the ones that refer to the sub-
jects of protection (cultural good,

5L 2011/4

B Astaziasistam la o dezvoltare fara
precedent a metodelor de protectie
a patrimoniului, care este insotita
in mod firesc si de o diversificare a
terminologiei de specialitate. Insa,
cu toate ca acest domeniu este deja
unul consacrat, unde notiunile au
rolul de a numi diferitele tipuri de
interventie, in istoriografia inter-
nationala se constata multiple pre-
ferinte pentru unul sau altul dintre
termeni, uneori fara a se tine sea-
ma de nuantele acestora.

Titlul, CO.RE. Patrimoniu con-
struit, aparut in nr. 2 al seriei Caie-
te ICOMOS, vine sa raspunda nevo-
ii de clarificare a terminologiei din
domeniul teoriei si practicii pro-
tectiei patrimoniului, in conditiile
in care o tratare unitara a acesteia
este vitala pentru a inlatura confu-
ziile ce pot decurge din eventualele
noi interpretari ale subiectului.

Lucrarea semnata de cei patru
autori, specialisti si personalitati
cu o vasta experienta in aceasta
arie, exploreaza prin intermediul
a patru eseuri sensul notiunilor de
conservare, restaurare, reabilitare,
revitalizare, reconstructie, reinte-
grare si renovare, oferind tuturor
celor care se apropie de acest dome-
niu o serie de repere teoretice, sus-
tinute de referinte bibliografice si
practice, prin exemple ilustrative.

In primul dintre aceste eseuri,
Terminologie si metodologie in pro-
tejarea patrimoniului: parcursul
documentelor internationale, Ser-
giu NISTOR trateazd categoriile
de notiuni specifice patrimoniului
construit prezente in conventiile si
recomandarile internationale, im-
partind termenii in doua categorii:
cei referitori la bunurile subiect al
protectiei (bun cultural, patrimo-
niu cultural si arhitectural, mo-
nument, monument istoric, centru

B Napjainkban az orokségvédel-
mi moédszertan el6zmény nélkuli
fejlédésének vagyunk tanti, ame-
lyet természetesen a szakszokincs
valtozatossa valasa is kisér. Annak
ellenére, hogy ez a szakteriilet mér
rendelkezik egy elfogadott szak-
nyelvvel, amelyben a szakkifeje-
zések rendeltetése az eltéré tipusa
beavatkozasok megkiilonboztetése,
a nemzetkozi konyvészetben gyak-
ran elényben részesitik egyik vagy
masik szakkifejezést, mell6zve a je-
lentésbeli drnyalatokat.

A CO.RE. Epitett ¢rikség cimii
roman nyelvii kiadvény, amely az
ICOMOS fiizetek sorozat masodik
koteteként jelent meg, az orokségvé-
delem elméletében és gyakorlataban
hasznalt terminoldgia tisztazasanak
sziikségességére valaszol, amennyi-
ben ennek egységes modua kezelése
életbevago ahhoz, hogy elkeriilhet6k
legyenek az esetleges eltéré értelme-
zésekbdl szarmazhaté félreértések.

A gazdag szakmai tapasztalat-
tal rendelkez6 négy szerzd egy-egy
tanulményban tisztdzza az 4&llag-
megovas, restauralas, helyredllitas,
tjrahasznositas, rekonstrukcié, re-
integralas és felujitas fogalmak ér-
telmét, és ezzel a szakteriilet irant
érdekl6d6knek eligazitassal szolgél:
egyrészt elméletiekkel, amelyeket
konyvészeti hivatkozasok tamasz-
tanak al4, masrészt gyakorlatiakkal,
a szemléltetd példak révén.

Az els6, Terminoldgia és mod-
szertan az drokségvédelemben: a
nemzetkozi  okiratok  dttekintése
cim tanulmanyban Sergiu NISTOR
a nemzetkozi egyezményekben és
ajanlasokban szerepld, épitett 6rok-
ség védelmére vonatkozé fogalom-
csoportokat térgyalja. A szakkifeje-
zéseket két csoportba osztja: a véde-
lem targyara, vagyis a javakra vonat-
kozokat (kulturalis javak, kulturélis



BOOK REVIEW « RECENZIE - RECENZIO

Tmnssylx/nm'w Nostra

Liber discipulorum. Studies Celebrating Prof. Kovdcs Andrds 65 Anniversary
Liber discipulorum. Studii la aniversarea de 65 de ani a prof. Kovdcs Andrds
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Bl The present volume is a collection
of 23 studies by young art historians
published as homage to Professor
Andras KOVACS, who played an es-
sential role in the reorganization and
appropriate functioning of the Hun-
garian line of the Art History speciali-
zation at the Babes-Bolyai University
in Cluj-Napoca. The volume’s intro-
duction consists in a bibliography of
the works of Andras KOVACS, which
also outlines the Professor’s main re-
search lines, mainly focused on the
various phenomena related to art
history on Transylvanian territory in
mediaeval and pre-modern times.

Thematically, the studies deal with
a series of aspects related to art history
in Transylvania between the 14" and
20" centuries. Methodologically, be-
sides analysing the artworks, they are
aimed at reconstructing the historic
and social context in which these were
created. The volume’s main focal points
relate to the art of Renaissance (Bragov
Citadel, the decorations of princely pal-
aces, Gildu Castle, Renaissance archi-
tecture in Cluj, etc.) and Baroque (altars
of the former Trinitarian church in Alba
Iulia, the iconography of St. Gregory
the Illuminator, Viennese influences
in the Baroque architecture of Carei,
Baroque religious paintings in Oradea).
However, several studies dwell on an-
other series of interests, connected to
the Middle Ages (the Calvinist Church
in Turda or the murals in the choir of
Sibiu's Lutheran Church), to Histori-
cism (public fountains and the build-
ing of the Industrial Museum in Targu
Mures, the mansions in Sdntamaria Or-
lea and Zaul de Campie, drafts for the
royal residence in Hunedoara) or vari-
ous aspects characterizing applied arts
(activity of the REICHMUT workshop
in Sighigsoara in the beginning of the
16" century, Renaissance textiles, guild
objects in church collections).

Zsolt KOVACS

B Volumul reuneste 23 de studii ale
unor tineri istorici de arta, publicate
in omagiul profesorului universitar
Andras KOVACS, cel care a jucat
un rol primordial in reorganizarea si
buna functionare a sectiei maghiare
a specializarii de istoria artei de la
Universitatea Babes-Bolyai din Cluj.
O bibliografie a lucrarilor celui oma-
giat introduce volumul, conturdnd si
principalele directii de cercetare ale
acestuia, concentrate mai ales asupra
diferitelor fenomene ale istoriei arte-
lor de pe teritoriul Transilvaniei din
perioada medievala si premoderna.

Din punct de vedere tematic, stu-
diile incluse in volum urmaresc o se-
rie de aspecte legate de istoria artei din
Transilvania in perioada dintre secole-
le al XIV-lea si al XX-lea, metodologic
urmarind, pe langa analiza operelor de
artd, reconstituirea contextului istoric
si social in care acestea au fost create.
Principalele accente ale volumului se
axeaza pe problematica artei renasterii
(citadela din Bragov, decoratiile palate-
lor princiare, castelul din Gilau, arhi-
tectura renascentista din Cluj, etc.) si
baroce (altarele fostei biserici trinitari-
ene din Alba Iulia, iconografia Sfantu-
lui Grigore Iluminatorul, influente vie-
neze in arhitectura baroca din Carei,
picturi religioase baroce din Oradea),
dar sunt prezente cu mai multe stu-
dii si o serie de preocupari legate de
perioada evului mediu (biserica refor-
mata din Turda, picturile murale din
corul bisericii evanghelice din Sibiu),
a istorismului (fantani publice si cla-
direa Muzeului Industrial din Targu
Mures, castelele din Santamaria Orlea
si Zaul de Campie, proiectele resedin-
tei regale din Hunedoara) sau de unele
aspecte ale artelor aplicate (activitatea
atelierului REICHMUT din Sighisoara
la inceputul secolului al XVI-lea, tex-
tile renascentiste, obiecte de breasld in
colectii bisericesti).

Zsolt KOVACS

B A kotet fiatal mutivészettorténé-
szek KOVACS Andras professzor
tiszteletére kiadott 23 tanulményat
tartalmazza, aki kulcsfontossagu sze-
repet jatszott a kolozsvari Babes—
Bolyai Tudomanyegyetem mtivészet-
torténeti szaka magyar nyelvii tago-
zatdnak Wjjaszervezésében és meg-
felel6 miikodtetésében. A kotetet az
tinnepelt publikacios listdja inditja,
amely korvonalazza az altala kove-
tett fontosabb, f6ként Erdély kiilon-
bo6z6, kozépkori és kora tjkori mi-
vészettorténeti jelenségeire dsszpon-
tositott kutatasi iranyait.

Tematikai szempontbol a kétetben
megjelené tanulmanyok a XIV-XX.
szazadi Erdély miivészettorténeté-
nek kérdéseit targyaljak, modszertani
szempontb6l pedig a mtalkotasok
elemzése mellett, azok torténelmi és
tarsadalmi koriilményeinek rekonst-
rualasara is 6sszpontositanak.

A kotet féként a reneszansz (a
brassoéi fellegvar, a fejedelmi palotak
diszitése, a gyalui varkastély, Ko-
lozsvéar reneszansz épitészete stb.)
és a barokk (a gyulafehérvéri hajda-
ni trinitarius templom oltarai, Vila-
gositd Szent Gergely ikonografidja,
bécsi hatasok Nagykéroly barokk
épitészetében, nagyvaradi barokk
egyhézi festmények) stilus kérdés-
koreit targyaljak, viszont tobb tanul-
méanyt szenteltek a kozépkornak (a
tordai reformatus templom, a nagy-
szebeni evangélikus templom szen-
télyének falképei), a historizmusnak
(marosvasarhelyi koztéri kutak és az
iparmtizeum, az draljaboldogfalvi és
mez6zahi kastélyok, a vajdahunyadi
kiralyi varkastély tervei) vagy bizo-
nyos iparmuivészeti kérdéseknek is
(REICHMUT segesvari mtihelyének
tevékenysége a XVI. szazad elején,
reneszansz textilidk, egyhazi gytjte-
mények céhes targyai).

KOVACS Zsolt
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B The specialised dictionary, simi-
larly to its previous editions by the
same authors, fills a void. It offers an
opportunity for Romanian, but espe-
cially Hungarian specialists (and not
only for them), to acquaint themselves
with the notions related to historic
structures, above all roof structures,
and to use them correctly.

It enumerates the relevant Romani-
an technical terms in alphabetical order,
respectively their Hungarian equiva-
lents. The roof structures’ presentation,
done according to historical periods,
takes into consideration not only crite-
ria that are related to structure, building
mechanics, materials and technology; it
covers a much wider range. Naturally, it
contains notions related to architecture
and art history. In addition, terms re-
lated to the methodology of a scientific
approach and to the research of load-
bearing structures are also included.

Thus, the book is more than just a
dictionary. It contains not only speci-
ality terms, but also notions pertaining
to the domain of investigation and re-
habilitation of historic roof structures,
inserted in a strict logical structure.
The terms act upon the logical order of
the roof structure expertise, necessary
in all cases: identification and survey,
determining insufficiencies, revealing
the causes of insufficiencies, monitor-
ing performance expectations. These
are followed by the terms defining
the steps of the rehabilitation pro-
cess proper (such as: eliminating the
causes of insufficiencies, fulfilling of
the basic requirements related to the
structure’s solidity). The dictionary is
accompanied by illustrations.

It is a thorough work that covers
every detail. Moreover, the authors
promise further corrections and com-
pletions in the next edition.

All in all, this is a highly useful
work. It is worthwhile to leaf through
the book.

Ildiké BUCUR-HORVATH
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B Dictionarul de specialitate, simi-
lar editiilor precedente ingrijite de
aceiagi autori, umple un gol. Ofe-
rd o oportunitate specialistilor ro-
mani, dar mai ales celor maghiari
(si nu doar lor), sa se familiarizeze
cu notiunile legate de structurile is-
torice, in special de sarpante gi sa le
foloseasca in mod corect.

Enumera in ordine alfabetica ter-
menii de specialitate relevanti in lim-
ba romén4, la care adaugd variantele
lor in limba maghiara. Prezentarea pe
perioade istorice a sarpantelor are in
vedere nu doar criterii legate de struc-
turd, mecanica constructiei, materiale
si tehnologie, ci cuprinde o scara mult
mai larga. In mod firesc, contine si ter-
meni de arhitectura sau de istoria ar-
tei precum si expresiile care se refera
la mijloacele de abordare stiintifica si
de cercetare a structurilor portante.

Asadar, cartea aceasta este mai
mult decat un simplu dictionar. Nu
contine doar termeni de specialitate,
ci si notiuni referitoare la cercetarea
si reabilitarea sarpantelor istorice,
care sunt ordonate dupa un sistem
logic. Termenii de specialitate sunt
dispusi in functie de ordinea logica
a expertizei de sarpante, necesara in
fiecare caz: identificare si relevare,
constatarea insuficientelor, identifi-
carea cauzelor insuficientelor, moni-
torizarea exigentelor de performan-
ta. Acestia sunt urmati de termenii
referitori la pasii propriu-zisi ai pro-
cesului de reabilitare (de ex.: elimi-
narea cauzelor insuficientelor, inde-
plinirea cerintelor de baza legate de
fiabilitatea structurii). Dictionarul
este insotit de ilustratii.

Este o lucrare meticuloasa, aten-
ta la detalii. Mai mult, autorii pro-
mit rectificari gi completari in edi-
tia urmatoare.

In forma sa actuala, poate fi con-
siderata o lucrare foarte utila, care
merita sa fie rasfoita.

Ildiké BUCUR-HORVATH

B A szakszotar, ugyancsak a szer-
z06k éltal apolt el6deihez hasonléan,
egy trt tolt be. Lehet6séget kinél a
roman, de féleg a magyar szakem-
bereknek (és nemcsak nekik), hogy
a torténeti szerkezetekkel, jelesiil a
torténeti tetdszerkezetekkel kapcso-
latos fogalmakat megismerjék, illet-
ve helyesen hasznaljak.

Felsorolja az idevidg6 roman szak-
kifejezéseket bettirendi sorrendben,
valamint ezek magyar valtozatat. A
fedélszerkezetek torténeti korok sze-
rinti bemutatdsa nem csupén szerke-
zeti, épliletmechanikai, anyagtani és
technoldgiai szempontokat tart szem
el6tt, hanem ennél sokkal szélesebb
skalat olel fel, természetes mddon,
épitészeti és muvészettorténeti fo-
galmakat is tartalmaz. Helyet kapnak
ugyanakkor a tart6szerkezetek tudo-
manyos megkozelitésének és a kuta-
tas eszkoztaranak kifejezései is.

Jelen konyv tehat tobb, mint egy
szotar. Nemcsak ,,szdraz” szakszava-
kat tartalmaz, hanem a torténeti fe-
délszerkezetek vizsgédlatanak és re-
habilitdciéjanak targykorébe tartozo
fogalmakat is, egy logikus rendszer-
be fogva. A szakkifejezések a min-
den esetben szitkséges fedélszerke-
zeti szakvélemény logikus sorrend-
jéhez igazodnak: azonositas és fel-
mérés, hianyossdgok megallapitésa,
a hidnyossagok okainak feltarasa,
teljesitményelvarasok ellenérzése.
Ezt kovetik a tulajdonképpeni reha-
bilitaciés folyamat 1épéseinek (dagy
mint: a hidnyossdgok okainak fel-
szdmolasa, a szerkezet megbizhaté-
sdgéhoz fliz6d6 alapkovetelmények
teljesitése) szakkifejezései. A szotart
illusztraciok kisérik.

Alapos, részletekre kiterjedé mun-
ka. Mi tobb, a szerzék tovabbi javi-
tasokat és kiegészitéseket igérnek az
elkovetkezd kiadasban.

A konyv 6nmagéaban hasznos mun-
ka, érdemes kézbe venni.

BUCUR-HORVATH Ildiké





